
Side One 


Ring Ring Ring CHa Ha Hey) 


Extended Decision 


Ring Ring Ring (Ha Ha Hey) 


Radio Decision 




Ring Ring Ring (Ha Ha Hey) 

Piles and Piles of Demo Tapes Bi-Da Miles (Conley’s Decision) 

Afro Connections at a Hi 5 
(In the Eyes of the Hoodlum)* 


Produced by De La Soul and P Inca Paul 
Mixed by De La Soul and Bob Powers 
'Mixed by De La Soul 

Engineers: Mike Teeluckslngh. Bob Powers and Tim Latham 

Flute played by Pic "Supercat" Conley 

Recorded at Calliope Productions 

Mixed at Battery Studios 

Mastered by Tom Coyne at Hit Factory 

Illustration by Joseph Buckingham 

Design by Mark Weinberg 


OftfO ' Pic' Conley appears ururiety ol Columbia Record! 

Help li On Tne Way" by me Whalneuts under license Irom Harlem International Record!, Inc, and Sun Song Production!. 

Pass Tne Peas' trying J. 8 I under lieenie Irom PolytJram Special Products, a dlvlilonol Polytiram Rieordl, Inc. 

Pall me Peas * written by J Brown. C Bobbit. J StarM. published by Oynatone Music Co . administered by Uniebappell Muilc. Inc., used by petmlulon 
Special wants 10 Renee King. Kendall Mlnter, Esq. . Jesse Boiman. Brian Kelleber. James Brownand John Cohen. Eig. 

From the forthcoming album "De La Soul is Dead” (TBLP/TBC/TBCD 1029). 

Available on LP, Cassette and Compact Disc. 
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SIDEONE 

1. IE LET’S HER HAIR DOWN 
(Vance-Carr) 

Moonbeam Publishing Corp. — ASCAP (3:20) 

2. RIDIN' ON A RAINBOW 
(Proffer-Marmelzat) 

Peer International Corp. & Padasha Music Co. — BMI (2:35) 

3. WILD WORLD 
(Cat Stevens) 

Irving Music Inc. — BMI (4:00) 


4. WORLD 
(Hackady-Pockriss) 

Edwin H. Morris & Co. - ASCAP (4:26) 

Arranged by Tom Goodman & Lou Toby 

5. YOUR LOVE IS THE ONLY LOVE 
(Lambert-Potter) 

ABC-Dunhill Music. Inc. & Soldier Music. Inc. (BMI) 2:35 


SIDE TWO 

1. MEDLEY: (5:15) 

I NEED YOU (Gerry Beckley) 

Warner Bros. Pub. - ASCAP 

ISN'T LIFE STRANGE (John Lodge) 

Leeds Music Corp. — ASCAP 

WITHOUT YOU (Ham-Evans) 

Apple Music Pub. Co. — BMI 

2. SOMEDAY MAN 

(Paul Williams-Roger Nichols) 

Irving Music, Inc. — BMI (2:35) 


3. ROSE BY ANY OTHER NAME 
(Lambert-Potter) 

ABC-Dunhill Music, Inc. & Soldier Music, Inc. — BMI (3:14) 

4. HEY DID YOU GIVE SOME LOVE TODAY 
(Bill Dean) 

Bambar Music Corp. - ASCAP (2:35) 

5. SOLITUDE 
(Ledo-Lewis) 

Horn Of Plenty, Inc. - ASCAP (2:40) 


Credits: 

PRODUCED AND ARRANGED BY LOU TOBY 
ENGINEER - VINNIE CASTELLANO 
COVER PHOTO - JERRY RYER 
ALBUM CO-ORDINATOR-CATHY MAIMONE 
RECORDED AT VANTONE STUDIOS, WEST ORANGE, N.J. 

Manufactured by Alithia Records, Ltd., North Bergen, N.J. 07047 

@1973 Alithia Records, Ltd 


There was a time when band leader Tony Pastor was sole 
musical member of his family. He later became music 
advisor to a bright new trip known as the PASTORS... his 
three sons, GUV, TONY, and JOHN all talented in their 
own right. Three distinctive personalities, they joined forces 
to become one of the most dynamic groups to hit the 
concert, nightclub, television and recording fields. 


JOHN... 

Marking his debut with the group, John came well prepared 
from his own college rock band, in which he was known as 
the "prime mover" of a soulful group. Self-taught guitarist, 
drummer and bass player, composer John offers a unique 
and forceful understanding and feel for soul music... 
inherited from his father's inimitable scat singing. The 
youngest of the brothers, John proved a winner on the 
college campus throughout New England. After graduation, 
he taught in a ghetto school in Hartford, Connecticut, 
whe r e he was appointed Vice-Principal, the youngest on 
record. 


GUY... 

From the time of his initial performance with his Dad's 
dance band at a high school prom in West Hartford, 
Connecticut, Guy has covered a great deal of ground and 
nightclub floors. After recording his album "Meet A Happy 
Guy", Billy May, a most qualified music critic, said... "Guy 
impressed everyone at the recording session, that even the 
musicians were applauding... and this, as they say at the 
Philharmonic, "just ain't done"! Guy, the arranger-pianist of 
the group, continues to rise to his goal of becoming a 
unique singer who communicates to an audience, the 
emotional impact of music and lyric as a single entity. 

TONY... 

The Stella Adler school of acting., a major portrayal of 
"Tom" in "Tea and Sympathy" ...a featured role in the 
film "Operation Petticoat" ...and then on to Las Vegas 
where he and brother Guy shared the stage with their dad. 
This was Tony Jr. 's transition from actor to singer. 
Another turn for the multi-talented Tony, was his writing 
and production of TV commercials and later, producing his 
brother John on records. 





THE MAHARAJA'S MESSAGE 
MAY YOU TAKE A MAGIC CARPET RIDE, 
TO SEE THE ROLLING COUNTRY SIDE. 
OPEN WIDE YOUR CHILD-LIKE EYES. 
SEARCH THE HORIZON IN DISTANT 
SKIES. MAY YOU BEHOLD A DIFFERENT 
VIEW AS ONLY CHILDREN AND DREAM- 
ERS DO WHEN YOU RETURN TO THIS 
DOMAIN MAY ALL YOUR FONDEST 
DREAMS REMAIN. 

DEE 
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SIDE TWO 
MY DING A LING 
FOR THE GOOD TIMES 
BILL'S MERENGUE 
BEST THING THAT EVER 
a£®NcD to iv,.-: 
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There were a lot of good things about that 
summer day in Connecticut. 

There was the Durham Fair . . . apples . . . 
cider . . . homemade fudge . . . church ladies 
selling baked goods . . . oxen pulling weights 

... a horse show . . . and Oh Yes! the 

hunt for the Grizzly Bear. 

Thinking back, it comes to mind that the hunt 
didn’t really start that summer day at all. It 
started about five years ago when Bill Comeau 
came across the tune being sung by Eric Von 
Schmidtt at a Newport Folk Festival. 

It was a long search. From that day in New- 
port, through children’s concerts all over the 
area, through a time of Hell’s Angels, hippies, 
grass, John Birch and the Ecumenical revolu- 
tion, to end in a great rousing chorus of 
cheers at Syncron Sound Studios. 

It was no serious hunt that day ... for there 
was lots of wine, fresh from those California 


vintners, Cheddar cheeses from the hilly Ver- 
mont countryside, apples from our own 
Connecticut orchards, and tequila from God 
only knows where. 

After about an hour of wines, cheeses and 
tequila, we were ready to begin our hunt for 
the Grizzly Bear. The posse of 40-or-so row- 
dies can be heard loud and clear. Bill, Pete, 
Mark, Vinnie, Jerry and Vic led the way. 

In retrospect, it is all a little hazy .• . . . but if 
my memory serves me, we caroused our way 
through a motorcycle gang populated with 
strange people .... an oddly dressed cleric, 
a grass-bound group that was “right-on”, and 
some people that only Spiro could love. 

We reached our destination amid cheers, gay 
merriment and good music. That old, time- 
worn, over-used platitude had some meaning 
after all. A Good Time Was Had By All. 

BOB PAIVA 


Side I 


1) Bullfrog Blues (am & lyrics) B. Comeau 

Poison Ring Prod. (ASCAP) 

2) I Wish That I Could Shimmy Like My 

Sister Kate/Take It Slow and Easy 

Armand J. Piron MCA, Inc. & J. Vogel Music Co. 
ASCAP/Jesse Fuller Contemporary Music BMI 

3) I Dreamed I Saw ST. Augustine b. Dylan 

Dwarf Music ASCAP 

4) Don’t Cry Lady, I'll Buy Your God-Damned 

Violets B. Comeau Poison Ring Prod. ASCAP 

5) Coney Island Washboard Ned Nestor, ciaude 

Shugart, Hampton Durand, Jerry Adams 
American Academy of Music Inc. ASCAP 

6) Little Dead Surfer Girl b. comeau 

Poison Ring Prod. ASCAP 


Side II 


1) Cocaine Gary Davis Robbins Music ASCAP 

2) Grizzly Bear (am & lyrics) B. Comeau 

Poison Ring Prod. ASCAP 

3) Mary Don’t You Weep (am) b. comeau 

Poison Ring Prod. ASCAP 


THE INCREDIBLE BROADSIDE BRASS BED BAND 



THE PLAYERS 

BILL COMEAU: vocals, guitar, blues harp 
inspiration 

PETE LEVIN: banjo, piano, kazoo 
VINCENT-dePAUL LINUS PASTERNAK 
lead guitar, noises 

JERRY DEVOKATIS: lead guitar (tracks 2,4,5) 
MARK BIEBER: washboard, blues harp 
random comments, water 
CRAZY MAX: bass, bass frogaphone 
PAUL OSSOLA: bass (track 6) 

VICTOR BERNARDONI: drums 
THELONIUS LIPSCHITZ: bass skunk 
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The Historic Soundtrack Album by California’s Phenomenal Pop Combo 



YOU’VE SEEN THEM ON TV! HEARD THEM ON THE RADIO! 
NOW, HERE’S THE INCREDIBLE SOUNDTRACK ALBUM 
FROM THE SMASH CLAYMATION TV SPECIAL THAT REVEALED 
THE AMAZING STORY BEHIND THE ROOTS OF RAISIN ROCK! 


side ore 


SIGNED, SEALED, DELIVERED 

I’M YOURS 

SHOTGUN 

GREEN ONIONS 

AIN’T TOO PROUD TO BEG 

AT THE HOP 

GET A JOB 

side two 
COOL JERK 

TEARS ON MY PILLOW 
TUTTI FRUTTI 
PAPA 00M MOW MOW 
SH-BOOM 

I HEARD IT THROUGH 
THE GRAPEVINE 


I tell ya, when The California Raisins asked ME, their man- 
ager. to write these liner notes, I knelt and cried. They 
respect me. I've been handlin' the Raisins since I first 
signed 'em in '57. Back then they called themselves the 
Vine-yls. 

"A C" and "Beebop" are the brothers who started the group. 
As little babies, they could even cry in harmony, "A.C." 
sings lead and does his own hair. . . "Beebop" is now the 
youngest organic tenor to endorse tennis shoes. Their 
cousin "Red" joined 'em as a seedling, and he's been 
wearin' the same pair of sunglasses ever since. By the time 
I met 'em. they had a grapefruit singin* bass, and was 
workin’ at polka parties. They NEEDED me! I canned the 
grapefruit, and we hired "Stretch," a bass who can sing 
solo-so low you can't hear him. (ha ha). 

Our first "pro" gig was at the Roach Lounge. Since it was 
Talent Nite, they only charged us twenty-five bucks. They 
loved us. "A.C." was hittin' notes so mellow every ice cube 
in the place got soft TV was next. Who needs Carson, I got 
'em on Ed McMellon's "Talent or Consequences." But the 
guys got hurt in the "Consequences" part, and hadda be 
hospitalized. 

Then the group went through an "experimental period." I 
was sure "live elevator music" would be a hit. The audi- 
ences were small, but they heard every note. And 

"Beebop," that crazy kid. even picked up some extra cash 
shinin' shoes. 

Well things went from bad to worse. Between "Do-Wop- 
ping" on street corners and singin' "Grape-o-Grams," we 
didn't have enough to keep me in dimestore cigars. But we 
DID get noticed by an Italian movie director. Next thing I 
knew, the boys were singin’ in spaghetti westerns and spa- 
ghetti sci-fi movies. "Stretch" even learned an alien mind 
meld, but it hasn't helped him stay within his expense 
account . . . Let me tell ya. what Italy doesn't know about 
rhythm and blues will give you a rash. The movies were 
great, but nobody went to see 'em. 



I wasn't gonna give up so I booked the guys on a fifty-stop 
tour of the Arctic Circle Not much of an audience ... but we 
were goin' for QUALITY. Didn't make a dime. Broke my 
heart, especially since the kids were playin’ tighter than 
ever. Time to go home, break up the group and get jobs as 
wax fruit models. 

We was headin' home when I got such a brilliant idea, it 
gave me a headache. We’d crash the "Ed Succotash 
Show!" That's right, live national television! 

Millions saw our plane plow through the back wall and 
crumble ON STAGE. The guys-real professionals, I tell 
ya-broke into a killer version of "Signed, Sealed, Deliv- 
ered I'm Yours." (It was the least we could do after that 
entrance.) They were an overnight SENSATION! Then 
came the albums, t-shirts and TV specials. . . Ask me if I'm 
happy. But seriously, if anyone deserves it, it's these kids, 
Their pure, unwrinkled talent (with my creative manage- 
ment) was just what the fans was waitin' for, 


The California Raisins" are: 

"A.C."-Guitar, lead vocals. Heart and soul of the group. Nothing shakes him. 
He could walk through a pie fight and never get a drop of custard on him. 
“Beebop"-Drums, some of the really high notes. The roundest, most 
enthusiastic Raisin. A.C.’s younger brother. Needs watching. 

“Red"-Piano, rhythm guitar, background vocals. The cool one. Can play 
"Boogie-Woogie" behind his back with one hand. 

"Stretch"-Bass guitar, bass vocals. Rock solid and smooth as silk. Gets the 
group to gigs on time and ties Beebop's shoes, occasionally. 

A.C.'s and Beebop's Mom-Vocals on "Tears On My Pillow." 


Look for the video-cassette documentary about all this— 
you oughta buy that too. Get a couple for a friend. We still 
need to pay for the plane and a new back wall at the "Ed 
Succotash Theater." 


Thanks, everybody. 


Rudy Bagaman 

Manager, "Ihn California Raisins" 

(cash only) 


PRODUCED BY JOHN SMITH AND RICK WARITZ 
for BedRock Entertainment Group, Inc. 

Associate Producer: Jeff Lorbcr 
EXECUTIVE PRODUCERS: 

AHMET ERTEGUN, DOUG MORRIS, WILL VINTON. TOBY EMMERICH 

Mixed by Alan Meyerson 

Mastered by Brian Gardner at Bernie Grundman Mastering 
Photos by J.D, Alley/Staff Photographer 

Claymation* d > 1988 Will Vinton Productions, Inc 

The California Raisins” £> I988CALRA8, Licensed by Applause Licensing 
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Also available on Cassette and Compact Disc 
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"MEET THE RAISINS!" was produced In CLAYMATION - 
by Will Vinton Productions, Inc. 

MUSIC FROM THE CBS-TV SPECIAL "MEET THE RAISINS!" 
Executive Producer: Will Vinton 
Producer: David Altschul 
Director: Barry Bruce 

Story By: Barry Bruce, Mark Gustafson, Craig Bartlett 
Screenplay By: Arthur Sellers 

LEAD VOCALS: 

Karreem: Shotgun, Signed, Sealed, Delivered I'm Yours, Cool Jerk, 

Ain t Too Proud To Beg, I Heard It Through The Grapevine 

Jon Koonce: Tutti Frutti, Sh-Boom 

Andy Stokes: At The Hop (Courtesy of Ode/A&M Records) 

Linda Hornbuckle: Tears On My Pillow 
Michael Brummel: Papa Oom Mow Mow 

BACKING VOCALS: 

The Bull Brothers (Dan Pettis, Dale Jones, Lon Jones. Michael 
Brummel, Jeff Woodcock, Craig Abrahamson) 

Los Girls (Valerie Day, Linda Hornbuckle. Tracy Clay) 

The Street Corner Singers (Anita Knauls, Steve Stevenson, 

Sunni Waters, Richard Chambers, Willie Sutton) 

THE BAND: 

John Smith: Guitars, Keyboards 

Jeff Lorber: Keyboards 

Brian David Willis: Drums 

Steve Schaeffer: Drums ( Ain't Too Proud To Beg) 

Valerie Day: Percussion 

Tom Cheek: Tenor and Baritone Sax, Clarinet 

Mark Davie: Tenor Sax 

Jim Cheek: Trumpet 

Lewis Livermore: Trumpet 

Tom Hill: Trombone 

Lajos Balog: Violin (Concertmaster) 

Dolores D'Aigle Balog: Violin 
Martha Warrington: Viola 
India Jobelman: Cello 

Recorded At: Spectrum Studios, Falcon Studio (Portland, OR), 
JHL Studio, The Enterprise (Los Angeles) 

Engineered By: Mike Moore, Alan Meyerson, Jeff Lorber, Jeff 
Dennerline, Rick McMillan 
Assistant: Joel Stoner 

THANK YOU VERY MUCH -Danny Schauffler, Lee Garrett, 

Scott Franklin. Ryan Holtznagel, Molly Moore, Gus Van Zant, 
Charlie Rehnalt, John Campbell, Kelly Baker, Melissa Mitchell, 
Mary Sandell, Chris Werner, Lou Adler, Ken Powell, 

Felix Whitaker, Michael Jones, David Gaylord, Mike Holiday, 

The Arnold Brothers, Curtis Salgado, Calvin Walker, 

Michael Carter, Jo Dunbar and everyone at Spectrum, 

Dennis Carter, Mario Gonzalez, Jan Patti, Linda Whitcomb, 

John Middlesworth, Cheryl Jemmott, and Linda Pina. 

We really had a lot of fun making this record and would especially 
like to thank Will Vinton, David Altschul, Barry Bruce and all the 
raisin-heads at Will Vinton Productions for the opportunity to be 
involved. Ditto. Ahmet Ertegun, Sheldon Vogel, Doug Morris. 

Toby Emmerich and all our friends at Atlantic Records for their 
continued belief and support. 

— John Smith and Rick Waritz 


Photos By J.D. Alley/Staff Photographer 


© 1988 Will Vinton Productions, Inc. 

Claymation’ 

The California Raisins" 

' ' 1988 CALRAB, Licensed by Applause Licensing. 
Cover design by Michael Cacy. 


81917-1 Printed in U.S.A. 



side one 


side two 


Temperature Rising 

(RADIO MIX) 4:21 
Produced By: ERIC & JOEY PRITCHETT 
Written By: ERIC, JOE & JOEY PRITCHETT 

\ 

Temperature Rising 

(HEATED BEAT MIX) 4:52 
Produced By: ERIC & JOEY PRITCHETT 
Written By: ERIC, JOE & JOEY PRITCHETT 

Executive Producer: 
Produced By: 

■ For: 

Recorded At: 

Casting Pub. Co 

Art Direction & Design: 


You're My Mr. Right 

(RADIO MIX) 3:21 
Produced By: ERIC & JOEY PRITCHETT 
Written By: ERIC, JOE & JOEY PRITCHETT 


You're My Mr. Right 

(DANCE MIX) 3:22 

Produced By: ERIC & JOEY PRITCHETT 
Written By: ERIC, JOE & JOEY PRITCHETT 

JOE PRITCHETT SR. 

ERIC & JOEY PRITCHETT 
3 P ’ S PRODUCTION 
STEP 1 RECORDING STUDIO 
( ASC AP) 

DOREEN WILLIAMS 


©1987 

© 1 988 MASTER GRIP RECORDS 
21 JOYCE STREET 
BLMFD., CT 06002 
TEL. (203) 242-1690 


MG 1001 




I hear a new world 

A Stereo Fantasy, composed and devised by Joe Meek 

The Blue Men directed by Rod Freeman 

I can already see and hear in my imagination from the studies I have made on outer space what wonderful new sights and sounds are in store for us. I must admit that most of the ideas 
on this record were to please myself, at the same time hoping it will please you, after all you buy records for entertainment not often for education. This I hope you will find different, for 
if you do you will purchase the L.P.; without it you have discovered only a third of outer space. There is another reason for making this record, that is to show off stereo, and as you will 
hear on this record things actually move, and makes it ideal for demonstrating the abilities of stereo equipment. At first I was going to make a record with music that was completely 
out of this world, but realised that it would have very little entertainment value, so I kept the construction of the music down to earth and wrote tunes I hope you will grow to like. 

The Entry of the Globbots 

This is one of the tracks where you can almost see the type of people that live on one section of the moon. They are happy, jolly little beings and as they parade before us you can see 
their cheeky blue-coloured faces. 

The Valley of Sarooes 

These are rather sad people being cut off from the rest of the moon. They live in a valley that has some vegetation, but it is a hard struggle for them to live and they have a form which is 
a strain and they seem always to be sad. They live and love each other but never leave the valley, for if they did they would surely die. They are green in colour. 

Orbit around the Moon 

This has a definite Russian trend, they were the first to tell us what was on the other side of the moon! This conjures up the more exciting possibilities and has a strange musical con- 
tent. 

Magnetic Field 

This is a stretch of the moon where there is a strange lack of gravity forcing everything to float about three feet above the crust, which with a different magnetic field from the surface 
sets any article in some sections in vigorous motion, and at times everything is in rhythm. 

Globb Waterfall 

This may contradict the belief that there is no water on the moon; I hope there still is, if it's not external then it’s inside the crust. Gravity has done a strange thing, and has formed a type 
of overflowing well. The water rises to form a huge globule on the top of a plateau, and when it’s reached it's maximum size it falls with a terrific splash to the ground below, and flows 
away into the cracks of the moon; then the whole cycle repeats itself again and again. 

The Dribcots Space Boat 

This looks rather like an egg, and it floats about 100 yards from the surface of the ground. It glides along at about 20 m.p.h. and is built and owned by The Dribcots. It is driven by huge 
inductance coils, that set up a magnetic field with the same polarity as the moon. Therefore, when the magnetic field is strong enough, it is repelled by the moon and rises into the air. 
By varying the polarities and their direction, the space boat is driven along. By reducing the magnetic field the boat can gracefully settle down on the ground. It’s disadvantage is that it 
follows the shape of the ground below, and with a few odd craters around the Dribcots have a few 'ups' and 'downs’, but the big disadvantage and the reason for drifting 100 yards from 
the surface is that if a passing satellite of opposite polarity came by, it would whisk the space boat, Dribcots and all, away and perhaps into orbit around some other heavenly body! 

Love Dance of the Sarooes 

Once again we find the Sarooes in a sad mood as they twist and turn in this almost Eastern dance. This dance is preformed every eight days when the light is only half as bright, and a 
strange purple haze seems to cover their Valley. They dance for almost four hours non-stop, and then fast for three days. Perhaps it’s a superstition; anyway it is a means of saving their 
valuable food rations and to watch this dance is a beautiful sight. 


The Bub Light 

This is a wonderful sight-a great patch of the sky becomes filled with different coloured lights, almost I should imagine like the end of a rainbow, except that each light takes on a shape. 
People travel from great distances to dance in the coloured rays, and about every five minutes the different lights all mix up, take on different shapes, and settle down to shimmer for an- 
other five minutes; then the shuffle takes place again. This lasts in our time about ten hours. This strange sight only happens about once every six months, and to dance in it's coloured 
rays gives the people the belief that it casts a magic spell over them for the next six months, and safeguards them from evil. 

Recording & Production - I960 

Photograph of moon by courtesy of the Ml, Wilson anti Palomar Observatories. 

|_5 

Glob Waterfall 3:15 
Magnetic Field 3:10 
Valley Of The Saroos 2:51 
Dribcots Space Boat 2:16 
Disc Dance Of The Globots 2:16 
Valley Of No Return 3:08 


Orbit Around The Moon 2:50 
Entry Of The Globots 3:10 
The Bublight 2:43 
March Of The Dribcots 2:08 
Love Dance Of The Saroos 2:34 
I Hear A New World 2:44 
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THE BUTCHER BOYS 
CUCKOO 
THE PLAGUE 
JOY OE MY HEART 
BEDLAM 
TROUBADOUR 
THYME IS LOVE 
THE MARTYRS LAMENT 
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with tncy Ward, Kate Riley, Violet Hour, Rebecca Dennitf 

Guitars by Jack Orion 
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IKE BOTCHER BOYS : IN COMES I. FROM INE SINGING BE ELIZABETH STEWERT AND 'THE AMERICANS HAVE STOLEN MY TRUE EOVE AWAY' AND DRONES OVER GAZA. 

FEATURING THE COLD HEARTLESS VOICE Of YOUR CDMPUTER. 

CUCKOO : IROM IHE SINGING DE ANNE BRIGGS AND MANY OIHEBS - A NEW VERSION Of THE TRADITIONAL SONG MADE UP Of IHE BEST VERSES (ROM OIHER VERSIONS. 

FEATURING LUCY WARD 

IHE PEAGUE : A 1611) CENTURY POEM BY IHOMAS NASHE "A LITANY IN IHE TIME DE PLAGUE". AS TRUE TODAY AS II WAS IHEN. 

FEATURING LUCY WARD 

JOY OF MY HEART : TRADITIONAL SONG IROM IHE SCOTTISH ISLANDS FROM IHE SINGING OF IHE FISHER FAMILY COUPLED WITH A SNIPPET OF A LYRIC FROM 'COLOURBLIND 1 

BY IRVIN BERLIN INSPIRED BY AN IDEA BY ELIZA CARIHY. 

FEATURING KATE RILEY 

BEDLAM : SIMON COSIIN FROM IHE MUSEUM OF BRITISH FOLKLORE SUPPLIED A COMPLETE LISI DE ANNUAL FOLKLORE EVENIS AND MORRIS TEAMS AND SIDES AND TRADITIONAL 
CELEBRATION DAYS ETC. EDITED DOWN 10 THIS. IHE IMAGINED VI11AGE 01 THE DAMNED. AN INCANTATION FDR THE END OF IHE WDOID. 

FEATURING KATE RILEY 

TROUBADOUR : A SCARBOROUGH FAIR SHAPESHIEIER. MARTIN CARIHY IAUGHI SCARBOROUGH FAIR TO PAUL SIMON AND BOB DYLAN IN IHE TROUBADOUR CLUB IN I960. 

DYLAN WENT AWAY AND CAME BACK WITH "GIRL FROM THE NORTH COUNTRY ". PAUL SIMON WENT AWAY AND TOOK ALE THE CREDIT. 

SEX AND DRUGS, RELIGION ANO IHYME. IHE CHORUS Will NEVER BE INE SAME AGAIN. 

FEATURING VIOLET HOUR AND IHE COLD HARBOUR CHOIR IANDREW. ISUBEL. MARC. VIDIEI. REBECCA) 

THYME IS LOVE : VARIOUS VERSIONS OF "SPRIG OE IHYME / LET NO MAN STEAL YOUR THYME / RUE ANO THYME" REWORKED ANO REMODELLED. 

FEATURING REBECCA DENNITE 

IHE MARTYRS LAMENT : NUMEROUS VERSIONS RE THIS SONG EXIST AND II HAS EVOLVED OVER THE YEARS FROM "THE UNEDRIUNATE RAKE - THE YOUNG MAN CUT DOWN IN HIS PRIME - 
IHE UNFORTUNATE LASS - IHE SAILORS LAMENT - WHEN I WAS ON HORSEBACK - IHE STREETS OF LAREDO - SI JAMES INFIRMARY - IHE COWBOYS LAMENT - LOCKE HOSPITAL" etc 
IHE STORY ALWAYS REMAINS BASICAllY IHE SAME, THE NARRAIDR OR MAIN CHARACTER IS LAMENTING IHE CIRCUMSTANCES THAI HAVE BROUGHT ABOUT THEIR 
IMMINENT REMISE, OFTEN (RDM SYPHIELIS BUI AISD FREQUENTLY FROM GUNSHOT WOUND OR ALCOHOL OR SOME OIHER FATAL MISFORTUNE. 

IN DOR VERSION IHE MAIN PROTAGONIST IS LAMENTING THEIR IMPENDING DEATH BY A MODERN MEIHOD. 

ALTHOUGH IT IS NEVER ACTUALLY SPELLED DUI, II IS JUST INTERRED. 

THE MUSIC IS IHE PRINCESS ROYAL, IHE RIFE PLAYED JUST ONCE ROUND, AS SLOW AS PHYSICALLY POSSIBLE AND THEN SLOWED OOWN EVEN FURTHER BY IHE TECHNOLOGY. 

FEATURING LUCY WARD 


All SONGS WRITTEN BY IHE ELK - EXCEPT- CUCKOO : ELK/WARD/TRAD THE PLAGUE : FIX/WARD/IRAD JDY OF MY HEART : ELK/TRAD 
TROUBADOUR : ELK/TRAD IHYME IS IOVE : FIX/IRAD THE MARTYRS LAMENT : HK/WARD/IHAD 
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MULTIVOX FR6M RHYTHM ACE 

Your own rhythm section in a highly compact 
unit — with 27 basic rhythms and hundreds of 
variations for all the rhythms you need. 


lUe 

Multw&x, 


Sa+tuple/i 


MULTIVOX FR7M 
RHYTHM ACE 

A remarkably versatile rhythm machine — 
providing the ultimate in a rhythm section 
for that totally professional sound. 



JOiKmMuiiCCo l/x 

MULTIVOX 

370 Mold' Poik-fO* MQuppouq# NV i>?87 ISI6) 3317700 







ADVERTISING 

PROTEST 

SONGS 



for those who protesteth too much 

1 



CREATED AND PRODUCED BY HUGH HELLER, JACQUES WILSON, DAVE WILLIAMS AND DICK HAMILTON 



PORTRAIT OF A HELLER FREAKOUT SESSION 


AND AN ADVERTISING ACCEPTANCE SONG 


Oh let us sing you a wonderful tune 

Of J. Walter Thompson and Campbell-Mithun 
And when we’re finished, why then, old pardner 

We'll sing you another ’bout Post, Keyes and Gardner. 
And if you believe that rhyming’s not gauche 
Here's a couplet for Ackerman Assoch; 

There are notes in our throats made for waltzes or rock 
That will choral the praises of Tracy and Locke. 

With a style that has grace, and swift as a gelding 

We create melodies for Foote, Cone and Belding; 
Tailored to taste and just as you like 

For Kennedy-Hannaford, Rives and Dyke. 

Beat out a song of cheer and good health 

Sing Winius Brandon and Commonwealth 
Hixson and Jorgensen . . . don’t forget Star . . . 

Also Nides-Cini, wherever you are. 

We'll pipe on the flute, beat on the drum. 

Find us a lute ora guitar to strum. 

Campbell-Ewafd and Bland, each in their turn. 

Give us the tune and we’ll burn, baby, burn. 

Rippey, Henderson, Bucknum we know 

Will dance to the tune of a sweet piccolo; 

One hundred choruses and when we’re done. 

A Beethoven finish for McCann-Erickson. 

Let’s click castinets and give an ole 

For Buick and Cougar and Chevrolet, 

And stylish the air that our sweet trumpet blows 
For Cole of California and Roos-Atkins Clothes. 

Our saxophones play smoother than silk 

For Uncle John’s Pancakes and Meadow Gold Milk, 
Cornnuts and Dial and U-No and Britts . . . 

A grand parade of some of our hits. 

Our own music man sings it for Sears, 

And there's Hamms, Burgie and Falstaff beers; 
Champlln and Signal oils, we have scored; 

Also Del Monte, and Folger’s and Ford. 

We’ve sung all their praises, and the thrill has been grand; 
Yes, we guys from Heller are still in the band. 



Heller Corporation/ Heller-Ferguson, Inc./ Program Architects/ Brief Records, Inc. 1606 North Highland Avenue* Hollywood, California 90028 -Telephone 466-7765 


CREATIVE PRODUCERS FOR RADIO ♦ TELEVISION ♦ RECORDS ♦ FILMS 



isle Publishing Co I9G7 <BMI) All Rights Reserved 



SINGERS -TALKERS -PLAYERS 


presented by 

HUGH HELLER, Producer-President of Heller Corporation and Heller-Ferguson Inc., is nation- 
ally recognized for his work as a professional musician, singer and radio program specialist. 
His credits include Midwest and Western Regional Manager for Music Corporation of America; 
Producer of the “George Gobel Radio Show" on NBC Monitor; Assistant Executive Producer for 
Gobel's TV show and the “Leave It To Beaver" series; Consultant for CBS, ABC, NBC, Hearst, 
Westinghouse, Time-Life, Storer and Golden West. A consistent winner of the International 
Broadcasting Awards and the Advertising Association of the West awards since 1963, he has 
recently been chosen by the Radio Advertising Bureau in New York to create and produce an 
industry seminar entitled “Creativity in Sound" 



AND ASSOCIATES: Dave Williams, Vice President and General Manager, formerly General Man- 
ager of KGLA Radio in Los Angeles and Programming Consultant for Certified Broadcasting 
Company; Jacques Wilson, Creative Director, formerly lyricist tor A& M Records, Tony Bennett, 
Danny Kaye, etc., and writer for television and the legitimate stage; Allyn Ferguson. Composer- 
Arranger-Conductor, presently doing The Andy Williams Show and albums for Buddy Greco, 
Johnny Mathis and Doris Day, formerly orchestrated, composed and conducted backgrounds 
for motion pictures and television series, and for performers such as Nancy Wilson, Dinah 
Shore, Herb Alpert and the Tijuana Brass, etc.; Dick Hamilton, Arranger-Composer, formerly 
arranger for U.S. Navy Band in Washington, D.C., writer for motion pictures, network radio 
and television, is featured on trombone, piano, flugelhorn, flute and trumpet recordings; 
Allan Davies, Arranger and Vocal Orchestrator, for Johnny Mann Singers, Norman Luboff Choir, 
Walt Disney Studios, etc.; Jules Chaikin, Executive Music Coordinator, formerly for Herb Alpert. 
Stan Kenton, Charlie Barnet, Jerry Gray, Gerald Wilson, Bobby Darin, Sonny & Cher, Patti Page. 
Ole Belschner, Arranger and Music Editor, formerly arranger for orchestras and groups in 
Copenhagen, including Danish State Radio; later was Music Director for radio station WMAL 
in Washington, D.C. 


“The real story, of the successes that make up our ’Creative Freakout’ album, points up the growing interest in high quality creative production. 
Advertisers are increasing their investment in the services of top writers, composers, lyricists, singers, actors, announcers and musicians. 

“Our company is particularly proud that we are being called upon to (1) research individual advertising needs, (2) create the necessary ideas. 
(3) assemble the appropriate talent and complete the production;’ 


Hugh Heller, President 



Heller Corporation Creative Producers For Radio • Television • Records • Fllmi 
1606 North Highland Avenue Hollywood, California 90028 Telephone 466-7765 
Heller-Ferguson, Inc. / Program Architects / Brief Records, Inc. 








Heller Corporation Creative Producers For Radio-Television-Records-Films 

1606 North Highland Avenue Hollywood, California 90028 Telephone 466-7765 
Heller-F^rguson, Inc. / Program Architects / Brief Records, Inc. 
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‘A MESSAGE’ 
OF JOY’ 

AND 

‘THE GOSPEL 
OF LOVE’ 

TWO TALKS 

GIVEN BY 

WHITE EAGLE 

THROUGH 

GRACE COOKE 


RECORDED AT SERVICES AT THE WHITE EAGLE LODGE 
9 ST. MARY ABBOTS PLACE KENSINGTON W.8 






WE 1002 



SIDE 1 ‘A MESSAGE OF JOY’ 


Recorded at the Carol Service, 22nd December, 1968. 


SIDE 2 ‘THE GOSPEL OF LOVE’ 


Recorded at the New Year Service, 26th January, 1969. 


The White Eagle Lodge is founded upon the principle of love. 

Love for God, love for mankind, love for animals and for all life. 

White Eagle teaches that love is not just a desirable emotion but is a 
law which controls all life. If man lives in harmony with this law and 
reacts with love to all the conditions around him, so those conditions 
react to bring harmony and beauty to his life. This is a law which Jesus 
and many other great teachers of the world have given to mankind 
and it is one which mankind still often ignores. However, things are 
changing; gradually more and more people are responding to the inner 
light which shines within them, the light of Christ, the Christ Spirit, 
the spirit of love. 

In these two talks, White Eagle emphasises the significance of the 
Christ Spirit and the distinction which must be understood between 
Jesus the man and Christ the Spirit, the light of the world and the 
saviour of mankind. 

Both these talks were given in the chapel at the White Eagle 
Lodge in London. ‘A Message of Joy’ was recorded at the Carol Ser- 
vice in December 1968 and ‘The Gospel of Love’ at the opening 
service in the New Year, 1969. 

To appreciate the conditions under which they were given one 
has to picture a white chapel with some two hundred people present. 

The white and gold altar, standing in front of deep blue curtains is 
decorated with beautifully arranged flowers and in the centre, the 
Celtic cross of St. Join. 

The service is conducted by Grace and Ivan Cooke, the leaders 
of the White Eagle Lodge. As the service progresses, with readings, 
prayers and hymns, one is aware of an almost tangible atmosphere of 
love and harmony being created within the Lodge, a harmony of spirit 
to which all present contribute. The choir sings a gentle and exquisite 
anthem; there is a hush of expectancy; Mrs. Cooke, beautiful in a 
robe of white and gold, rises, and from the world of spirit, the Land 
of Light, White Eagle speaks. 

Over the years White Eagle has given many hundreds of messages, 
forming a complete philosophy of life which has transformed the lives 
of many people. Much of this teaching has been published in book 
form, and we should be happy to send our booklist and details of the 
work of the White Eagle Lodge to anyone interested. 

Note: The white temple to which White Eagle refers was opened 
on 9th June, 1974 at New Lands, the country home and centre of the 
White Eagle Lodge, at Liss, in Hampshire. White Eagle says it is not 
just a centre for healing, worship and communion, but a symbol to 
man of his own self — a shining white temple to symbolise man’s own 
shining spirit. 

WHITE EAGLE PUBLISHING TRUST • NEWLANDS • LISS ■ HAMPSHIRE 


Printed by Welt Brothen . Printer! . Limited 
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for information write: 

Brian Ruud Trip Beyond Inc. 

P.0. Box 60505, Houston, Texas 77205 


PRODUCED by Trip Beyond Records 
ALBUM DESIGN by Tom Wisdom 
PHOTDGRAPHY by Trent Humphries^ 





DISCO TO TH€ KING 
DOUGLAS ROY 

SIDE A 

1. tutti FRuni 

2. HOUND DOG 

3. DON! DC CRUCL 

4. T€DDY D€AR 

5. JAILHOUSC ROCK 

6. IT'S NOW OR N€V€R 

7. TOO MUCH 

6. HCARTBRCAK HOT€L 

9. LOVC M£ TCNDCR 

10. BLU€ SU€D£ SHOCS 

1 1 . THAT'S WH€N HCARTACHCS BCG IN 

12. IMALL SHOOK UP 

1 3. 1 WANT YOU, I NCCD YOU I LOVC YOU 

14. RIP IT UP 

1 5. CANT HCLP FALLING IN LOVC 


PRODUCED DY: Gerry Dribosia and Normand Bouchard 
/or CHART-ON PRODUCTIONS INC. 


SIDE B 

1. TUTTI FRUTTI 

2. HOUND DOG 

3. DONT BG CRUCL 

4. TCDDY BCAR 

5. JAILHOUSC ROCK 

6. IT'S NOW OR NCVCR 

7. TOO MUCH 

6. HCARTBRCAK HOTCL 

9. LOVC MC TCNDCR 

10. BLUC SUCDG SHOCS 

1 1 . THAT'S WHGN HCARTACHCS BGGIN 

12. I'M ALL SHOOK UP 

1 3. 1 WANT YOU, I NCCD YOU, I LOVC YOU 

14. RIP IT UP 

1 5. CANT HCLP FALLING IN LOVC 

PRODUCCD DY: Gerry Dribosia and Normand Douchard 
/or CHART-ON PRODUCTIONS INC. 
RCCORDCD AT: Son-Quebec in Montreal. Canada, 

Studio Six in Montreal. Canada, 

Criteria Studio in Miami, Florida. U.S.A. 
STRINGS AND HORNS ARRANGCD DY: Georges Tremblay 
DRUM: M. Dourgon 
PCRCUSSION: K. Des/orges 
DASS: F. Tremblay 
KCYDOARDS: M. Cyr 
GUITARS: D. Des/orges 
HORNS: D. Lagac*. R. Mathieu. C. Dlouin, 

G. Vaillancour, J. La/I£che, J. Lebrun 
STRINGS: M. Delanger. R. Dessaint, J. Arel, C. Amel, 

€. Robitaille. L. Desmarais, A. Migneault. 

DACK UP VOCALS: M. Dourgon, M. Cyr, F. Tremblay, 

K. Des/orges, G. Dribosia, J. Richards, 

C. Chartrand, L. Lemire M. Therrien. 
CONCEPTION- ILLUSTRATION: Michel Zeppy Durr 

EKIX P'°'J“"°"Cha,ion l™>. 

g:ffihStt P d by «•« “KjfVSfwtoSSr 

SI-Leonard,Que, 
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MILKY WAY 

(EDIT/LP VERSION) 3:38/5:39 
PRODUCED BY KITARO 

FROM THE KITARO ALBUM TENKU ON GEFFEN RECORDS (GHS 24112) 


PROMOTIONAL COPY. NOT FOR SALE. 

0 

GEFFEN RECORDS 

MANUFACTURED EXCLUSIVELY UY WARNER UROS RECORDS INC (D® 198b AMUSE AMERICA INC 
MADE IN USA All RIGHTS RESERVED UNAUTHORIZED DUPLICATION IS A VIOLATION OF APPLICABLE LAWS 


$1.99 









CARTER#! 
GOSPEL TEAM 

sings and plays' 

FOR MISSIONS . 



CARTER GOSPEL TEAM 

sings and plays 

FOR MISSIONS 


“EDDIE” and RUTH CARTER 
MISS TREATRE THUMITH, accompanist 


After fifteen years of evangelistic ministry on the 
North American continent the hopes and dreams of the Carter 
Gospel Team are beginning to appear on the horizon of reali- 
ty. The spirit of this team is missions oriented. They 
love to see God reach souls. Their ministry of "Music with 
a Message" makes this obvious. 


side A 


Battle Medley 3:34 

His To Command 4:22 

Sound The Battle Cry 2:52 

Precious Lord 3: 36 

Win Them One By One 1:50 



It is hoped that the production of this record will 
speak to the hearts of each of its listeners about the 

need and the emergency of becoming Missions-minded. If . , „ 

side B 

these are indeed the "last days" of which Paul warned and 

exhorted, then young people should be surrendering their He'll Understand 4:42 

lives for service in Missions, parents should be praying Saviour Like A Shepherd Lead Us 2: 31 

their sons and daughters on to the mission field, and the 1 wil i Follow Thee My Saviour 2:22 

Church locally and universally should leave no stone un- Work For Tlle Night is Coming 2:37 

turned In becoming and remaining Missions-involved at home Lord, Send Me 2:54 

and abroad. 


SUPER 


R ECORDINGS 


GLEN 


ELLYN 


ILLINOIS 



COCO SECO 


PARA LA FIESTA VOY 


PONTE EN VELA, JOSE 


PEANUT VENDOR 


ELLA SABE COCINAR 


PACHANGA PA Tl 


BAILA LA PACHANGA 


"LATIN PET£ TERRACE 


COLPIX 


i . t 
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$ABKO$A*MlENTr 

con LATIN PETE" TERKACE ™ 


Another popular "Latin Pete" Terrace 
alburn available on Colpix Records: 



"LATIN PETE” TERRACE 



CP 432 STEREO SCP 432 


The distinctive Latin American rhythms have proven strongly attractive contributors 
to the vast store of American, popular music. The faster tempos offer a pulsating and 
irresistible excitement. Those, slower in tempo, have an insistently hypnotic effect. 

So many Latin tunes become so securely woven into American, pop music that 
listeners often forget their true origin. The Latin dance steps are learned and adopted 
so quickly that no hop, formal or casual dance get-together is complete without hearing 
and terping to a cha cha, samba, meringue, mambo, pachanga or the like. 

In "Sabrosa y Caliente" — English translation: "hot and spicy" — "Latin" Pete Ter- 
race presents an assortment of tunes that originated below the border. They are sure to 
set toes a-tapping. The selection of songs represents efforts by some of Latin America's 
best-known writers of pop music. As the album title implies, they are done in a manner 
that is both "hot and spicy." 

Produced by DON COSTA PRODUCTIONS, INC. 


SIDE 1 


ELLA SABE COCINAR 

2:13 

COCO SECO 

2:30 

Southern Mountain Music Corp. (BMI) 


Peer International (BMI) 


AY MAMA INEZ 

2:25 

KILIMANJARO 

2:18 

E. B. Marks (BMI) 


No American Publisher 


PARA LA FIESTA VOY 

2:01 

SI SI 

2:26 

Southern Music (ASCAP) 


Southern Mountain Music Corp. (BMI) 


SIDE 2 




PONTE EN VELA, JOSE 

2:10 

PARA VIGO ME VOY 

2:16 

Peer International (BMI) 


Southern Music (ASCAP) 


POINCINA 

2:21 

PEANUT VENDOR 

2:19 

E. B. Marks (BMI) 


E. B. Marks (BMI) 


BAILA LA PACHANGA 

2:11 

PACHANGA PA Tl 

2:11 

Southern Mountain Music (BMI) 


Southern Mountain Music (BMI) 
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Jnder L ' cense Issue 
AMannc Kecording Corporation 
Record Club of America, Inc. 


and other assorted love songs 
fck DEREK AND THE DOMINOS i 


*** SO 2-704 

• S4SP0DUCT0F POLYDOR-ENGLAND 


DEREK AND THE DOMINOS: 9 

ERIC CLAPTON— guitars & lead vocals l» 

GOBBY WHITLOCK— organ, piano, vocals S acoustic guitar 
JIM GORDON-drums, percussion A piano 
CARL RADLE-bass A porcusslon 
DUANE ALLMAN— gullars 

Willi thanks lo Alb eo lor piano A asslslanco. , 

Recorded al Allanllc Soulh-Crllo'rla Studios, Miami, Florida. / Recording cnglnoors: Ron 
Albert, Chuck Kirkpatrick, Howlo Albert. Carl Richardson A Mac Emmormnn. / Cover 
pnlnllng by Frnndsen-de Schonbcrg wllft thanks lo his son Emile lor Iho abuso ol his 
hauls. / All gol logelhor by Bruco McCasklll. 

EXECUTIVE PRODUCER: TOM DOWD 

PRODUCED A ARRANGED BY THE DOMINOS 

Dunno Allman appears courtesy CAPRICOP^RECORDS by special arrangement with 

Phil Wa^nn A Associates, Inc, »* __ 

Rolonsod 111 Ihn U S A by spedAll arrangomonl with Polydor Rccoyls, Lid., London. 

^TCO RECORDS 

W41 BROADWAY, NEW YORK, NEW YORK 10023 

Division ol Allanllc Recording Corporation 
1970 Allanllc Recording Corporation Prlnlod In U.S.A. 


Side One 

1. 1 LOOKED AWAY ™ 

(By Eric Claplon A Bobby Whitlock; Casserolo-Dolbon-Colllllon, BMI. Time: 3:04) 

2. BELL BOTTOM BLUES 

(By Eric Claplon; Casserole, BMI. Time: 5:06) 

3. KEEP ON GROWING "V 

(By Eric Claplon A Bobby Whitlock; Caesorole-Delbon-Colllllon, BMI. Time: 6:22) 

4. NOBODY KNOWS YOU WHEN YOU'RE DOWN AND OUT 

(By Jimmie Cox; MCA, ASCAP. Time: 4:57) %, 

Side Two 
1.1AM YOURS 

(By Eric Claplon A Nizami; Casserole, BMI. Timo; 3:32) 

2. ANYDAY 

. (By Erie Claplon A Bobby Whitlock; Casserole-Dolbon-Colllllon, BMI. Tlmo: 6:37) 

3. KEY TO THE HIGHWAY 

' (By Charles Seffar A Willie Broonzy: Ouchess-Lesler Melrose, BMI. Timo: 0:47) 


I^Side Three 

1. TELL THE TRUTH 

(By Eric Claplon A Bobby Whitlock; Casscrolo-Delbon-Colillll 

2. WHY DOES LOVE GOT TO BE SO SAD? 

(By Eric Claplon A Bobby Whitlock; CossoroloDolbon-Colllllc 

3. HAVE YOU EVER LOVED A WOMAN 

- (By Billy Mylos; Lois, BMI. Time: 6:51) 

Side Four 

• 1. LITTLE WING 

(By Jim) Hondrlx; Soa-Lark, BMI. Timo: 5:23} 

2. IT S TOO LATE _ • • 

(By Chuck Willis; Progrosslvo-Tldcl.nA. DMI. Timo: 3:45) 

3. LAYLA 

.... (By Er|p Claplon A Jim Qordon; Casserole, BMI. Tlmp; 7:10) 

* wWtHO R N TRE E IN THE GARDEN ^ , 


)«IUfcWhlllatk; Dolbon-Colllllon, BMI. Timo: 2;5I) 




* APPLES 

1.DEFINE MUSIC 1:24 
2. INTRODUCTION :54 
3.ITCHY VIBES AND DRUMS 2:07 
4.CUTTING WITH CLASS 2:17 
5.INTERLUDE 1: BABU SPEAKS 1:15 

6.THE MAD SCIENTIST OF THE TURNTABLES 1:49 

7.RELAX MODE 4:08 

8.THIS IS fl REMIX 2:00 
9.INTERLUDE 3: BRUCE LEE SPEAKS 1:23 
10.S0ME 0L' ROUGH SHIT 1:46 

11.A NATURAL HIGH 2:31 

12.A SCRATCH IS A MUSICAL NOTE 4:05 

13.DIAM0ND JAY WILL SPIN IT 5:06 

ORANGES 

1.R0B SWIFT VERSUS RHAZEL 14:16 

* 2.A TURNTABLE XPERIENCE 4:20 

3.INTERLUDE 4: MESSAGE 3:18 
4.W0MEN AND STRESS 1:28 

SPECIAL THANKS TO THE EXTRA SEEDS WHICH HELPED ME GIVE BIRTH TO SCX1LRJL FRUIT: 5.W0MEN AND STRESS 2 1:28 

TAMIKfi ROC RAIDA, A.VEE PAUL LEPE. RAHZEL Bill MURPHY(AXIOM), MISTA SINISTA, 

DIAMOND JAY, DR. BOTCHER. AND LAST BUT NOT LEAST, BABU. 

SHOUTS TO: GOD, THE AGUILAR FAMILY. THE X-MENJHE XECUTIOHERS. THE BEAT 
JUNKIES, THE INVISIBLE SCRATCH PICKLES. 5TH PLATOON, FAT BEATS. MAX(ON THE GO), 

BATTLE SOUNDS. ZULU NATION. STRETCH AND BOBBITO, MAYHEM. RIZ. SKIZ. EVIL DEE, 

COT MASTER SWIFT, DJ POGO, STONE THROW RECORDS, PEANUT BUTTER WOLF. 

ALL THE DJ'S/TURNTABLISTS THAT HAVE HELPED ADVANCE THE ART FORM, 

AND EVERYONE WHO CONTINUES TO SUPPORT ME! 


FOR BOOKINGS. CONTACT ROB SWIFT: (917) 290-3214 

DESIGN AND LAYOUT BY DJ A. VEE FOR VEESIGNS GRAPHICS™ 


6. LET THE DRUMMER GET SOME 1:00 
^INTERLUDE 4: BRUCE LEE SPEAKS AGAIN :51 
8.WH0 IS IT? MISTA SINISTA 3:28 

SCRATCHES & ROUTINES PERFORMED BY: 

ROB SWIFT. DIAMOND JAY. ROC RAIDA. AND MISTA SINISTA 
ENGINEERED BY DINO ZERVOS 



©1997 STONE THROW RECORDS: (408) 631-3012 
DISTRIBUTED BY NUGRUV: (415) 259-7780 

UNAUTHORIZED DUPLICATION IS A VIOLATION OF APPLICABLE LAWS. 
STH2007 
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Theme From 2001 
C.C. Rider 
BurnirT Love 
Wonder of You 
Jailhouse Rock 
Hawaiian Wedding Song 
Suspicious Minds 


You Don't Have To Say You Love Me 
Medley -- Teddy Bear /Don’t Be Cruel 
C You Were ] Always On My Mind 
Blue Suede Shoes 
Hurt 
Trilogy 
My Way 



BACKGROUND VOCALS 

Kimberle Parker 
Bonni Jeanne 
Tami James 


GUITAR / VOCALS 
Mark Sosebee 


BASS / VOCALS 
Tommy Janette 

DRUMS / VOCALS 
Rich Marshall 

MULTI-KEYBOARDS 
Ben Franklin 

TRUMPET / FLUTE 
Joey Long 

TENOR SAX 
Bobby Powers 

TROMBONE 
Tommy Daze 

BARITONE SAX / SAPRANO VOCALS 
Mike Thrower 


cj fK: 


FLUGEL HORN / TRUMPET 
John Chupas 

| RALPH CAPRA AS - KING EL ^ 

CHIEF ENGINEER -- Jack Stang 
ASST ENGINEER -- Rich Horan 

EXECUTIVE PRODUCER: Bruce Baronbaum 

nxed and edited at - nickel records , hartford 



For Bookings Call-C2Q3D 529-9599 


JACKET MADE IN CANADA 


MEREDITH A I tin 


H Lfi E jf I c 





, EJ3M-1-1197 


D U L II t II (f.Fr. Iret tolmen 
Fr. tol = table, men = stone) 

^ prehistoric monument consisting 
of two or more upright stones 

supporting a horizontal stone 
slab found especially in Jritnin 
and France. 
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© © 19 11 ECM Records Gmtill 


ECM 


Manufactured and distributed by Warner Jros. Records Inc 
33DU Warner Qlvd. f Gurbank, Calif. 9151L) / 3 Last 54th 


, a Warner Communications Cumponyo. 
Jtreet, New York, (\leuj York 1:j|)22 
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COJDUCTS 


NEW YORK 
PHILHARMONIC 

Side One AMERIQUES 

Side Two - IONISATION • ARCANA 

The selections are BMI 

LTHOUGH EDGARD VARESE (1883-1965) 
considered himself an American 
composer and lived in New York 
City, he was bom in France and did not 
come to this country until 1915. Like sev- 
eral twentieth-century composers, he had 
studied mathematics and science before 
music. By the time he became one of the 
most brilliant pupils of D'lndy, Roussel, and 
Busoni, he was already a rebel, ready to 
defend his own ideas and even to dis- 
regard, on occasion, the orders of his illus- 
trious teachers. 

Ionisation was first performed at a Car- 
negie Hall concert March 6, 1933, with 
Nicolas Slonimsky conducting. It was re- 
ceived with enormous enthusiasm by one 
part of the audience and with horror-struck 
puzzlement by the other. 

The impact of the new work seemed all 
the greater for its brevity: it lasts barely six 
minutes. The score calls for percussion in- 
struments— thirty-four of them to be played 
by thirteen musicians: two sirens (one 
high, one low in pitch), two tam-tams (one 
high, one low), gong, pair of cymbals, sus- 
pended cymbal, Chinese cymbal, three 
bass drums of different sizes, bongos, two 
snare drums (one with, one without 
snares), military drum, tarole (a high- 
pitched military drum with snares), gourd 
(to be scratched with a wooden stick), 
slapstick, three Chinese blocks of different 
pitches, Cuban claves, triangle, maracas, 
sleigh bells, castanets, tambourine, anvils 
of two different pitches, chimes, glocken- 
spiel, cowbell, lion's roar; and piano, 


Out of these thirty-four percussion in- 
struments only three have exact pitches, 
that is, are able to play specific notes of the 
scale, instead of merely high or low. These 
three are cannily reserved for the climax 
and peroration of the work. Lesser con- 
trasts of instrumental timbre are used 
throughout with rhythmic contrasts to give 
the brief score its firm structure. 

When Arcana was composed, it was 
one of the boldest scores of its day and 
one of the most irritating to people of con- 
servative taste. Today, by comparison, it 
seems positively tame— a far from arcane 
extension of attitudes and techniques 
which Stravinsky had brought to a climax 
in his 1913 Rite ol Spring and then 
abandoned. 

Vbrese began Arcana in 1925, the year 
when he bought the house on Sullivan 
Street in New York City which was his 
home until his death in 1965. There he la- 
bored intensively on the score for some 
eighteen months, concluding it in Febru- 
ary 1927. He prefaced the score with the 
following quotation from Paracelsus's The 
Hermetic Philosophy: "One star exists 
higher than all the rest. This is the apoca- 
lyptic star. The second star is that of the as- 
cendant. The third is that of the elements— 
of these there are four, so that six stars are 
established. Besides there is still another 
star, imagination, which begets a new star 
and a new heaven." 

In order to avoid misunderstanding, Va- 
rese later said of the above quotation: 
“This extract is equivalent to a dedication; 
it makes of my symphonic poem a kind of 
tribute to the author of those words; but 
they did not inspire it, and the work is not a 
commentary upon them." 

The entire work is based on a single 
idea, which Varese called an idee fixe 
rather than a conventionally symphonic 
theme. This "obsessive idea" consists of 
eleven notes which are basically only 
three: an ascending minor third repeated 
in a syncopated rhythm. The idee fixe is 
given out at once in the opening mea- 
sures, almost like a motto, by the low- 
pitched, dark-colored combination of 
Heckelphone, contrabass clarinets, bas- 
soons, tuba, cellos, basses, and kettle- 
drums The structure of the score has 
been compared to the repetitive pattern of 


the Baroque passacaglia. The idee fixe re- 
turns in a hundred guises, from jazzy syn- 
copations to jaunty Gallic marching tunes, 
to moments when, as Stravinsky himself 
observed, "perhaps some of me peeks 
through... too..." Most listeners would 
agree with Stravinsky that there are indeed 
fleeting moments when we hear echoes of 
his Rite ol Spring, Pelrouchka, and The 
Firebird . But the totality ol Arcana does not 
sound derivative; its artistic whole is greater 
than the sum of its parts. Varese’s original- 
ity and especially his imagination in the 
new world of sonority he created shines 
through from start to finish 

The orchestra required for Arcana is 
enormous, involving a total of approx- 
imately 120 instruments with especial em- 
phasis on the large percussion group, 
which almost balances the strings and 
wind choirs in importance. 

—Edward Downes 

The first work Varese completed in New 
York was Ameriques, a title that was not, he 
emphasized, to be taken as "purely geo- 
graphic but as symbolic of discoveries— 
new worlds on earth, in the sky or in the 
minds of men." 

Superficially, Ameriques may appear to 
occupy an unexceptional position in the 
history of twentieth-century music. It is 
scored for a very large and. except for the 
percussion section, essentially romantic 
orchestra (in contrast to the composer's 
later works, almost all of which are written 
for small, "specialized" instrumental com- 
binations— the exception being Arcana). 

The motivic structure itself is already 
quite personal. The almost placid opening 
alto flute figure, for example, develops by a 
characteristic process of successive reit- 
erations, interrupted several times by vio- 
lent orchestral interjections. Not only does 
this opening section unfold the basic mate- 
rial of the work, its manner of crosscutting 
between flute and larger instrumental pro- 
jections provides a microcosm of the for- 
mal process of the whole rather than 
building toward occasional large climaxes, 
thereby encompassing the total span with 
waves of prolonged musical motion (in the 
manner of much later nineteenth-century 
music and, to some extent, still of Stra- 
vinsky's Sacre), Varese sets blocks of musi- 


cal material against one another in "flat," 
multi-layered planes. As he once noted of 
his music in general, Ameriques seems to 
"discover its own form" through juxtaposi- 
tion of separate yet ultimately assimilated 
components. Only in the final section does 
everything cohere into a single massive 
extended synthesis, forming what is cer- 
tainly one of the most impressive and excit- 
ing passages in the entire orchestral 
literature. 

Another innovative aspect is found in the 
writing for percussion. No less than nine 
players are required (in addition to two tim- 
panists). But more significant than num- 
bers (and the use of such exotica as siren 
and lion's roar) is the percussion's role in 
the score. Departing from the traditional 
practice of employing non-pitched ele- 
ments for "accentual" purposes, Varese 
gives them an essentially independent 
part. Not only do they frequently appear 
alone but, when joined with other in- 
struments. uphold their own distinct voice 
in a complex instrumental dialogue, thus 
maintaining an important influence on the 
course of the entire composition. 

The score calls for woodwinds in five (a 
total of twenty), eight horns, six trumpets, 
five trombones, two tubas, two harps, two 
sets of timpani, a very large battery, and a 
full strinq section. 

—Robert P Morgan 
(Excerpted from notes ol the New Ybrk 
Philharmonic and reprinted by permission) 
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Life Is You 
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Come Lord Jesus 
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Choices 

(RON ELLIS) 
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Listen To The Word 

(RON ELLIS) 
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RON ELLIS-LEAD VOCAL / COLLENE LYNCH AND MIKE LYNCH-HARMONY 
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The Light Has Come 

(RON ELLIS) 
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MARY LOWNEY-FLUTE / BUZZ RICHMOND-CLAVES / RON ELLIS-LEAD VOCAL / COLLENE LYNCH-HARMONY 


May The Roads Rise Up 

(MIKE LYNCH) 
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LIFE IS YOU (Ellis) 

Take my heart and my hands now 
Help me understand 
When you reach and you touch me 
You make me whole again 
Something new all from you 
Makes my life worth living 
Always new 
Life is you 

Makes it all worth giving 
I need the gift of your spirit 
The power to be one 
More like you in my loving 
Closer we become 
Something new all from you 
Makes my life worth living 
Always new 
Life is you 

Makes it all worth giving 


BLESSINGS ON THE KING (Lynch) 
Chorus 

Hosannah Hosannah 
Blessings on the King 
Hosannah Hosannah 
Son of God we sing 
Hosannah Hosannah 
Blessings on the King 
We praise you 
We bless you 
Our gifts to you we bring 
Your people are gathered on 
this holy day 

To lay down before you branches 
on your way 

We sing of your glory as you enter in 
Come now Lord Jesus wash 
away our sin 
Chorus 

O Lord you are King now King of 
all the earth 

The stars in the heavens shine 
on our rebirth 
Your death and your rising 
gives to us new life 
No longer in darkness now we 
have your light 
Chorus 

You are our brother 
brother and friend 
Sent by the Father all our 
hearts to mend 
We pray now Lord Jesus as 
you come today 
Please guide us now with you 
as you go your way 
Chorus 

The meek and the lowly gather 
now to sing 

To sing out their praises 
to the humble king 
Yours Is the Kingdom of Peace and 
Joy and Love 
The Father has sent us 
His Spirit from above 
Chorus— Repeat and fade 


HYMN TO THE FATHER (Ellis) 
Out on the edge of the garden 
Dawns the light 
Yes the sun is arising 
Warms the coldness of night 
The sun 
The sun 
The sun 


Come and walk with me awhile 

Maybe a mile or two 

I have chosen you my people 

Do not be afraid 

I have waited such a long time 

Do not go away 

I have called you by your name 

You are precious dear to me 

Raging rivers will not rout your journey 

For you are close to me 

We are longing to be with you 

Closer everyday 

Joy and Gladness without ending 

Everlasting One we humbly pray 

Should you walk thru the fire 

No flame will scorch and burn 

For I am the Savior of all people 

Who trust and learn my ways 

Gentle Jesus be our Savior 

In your humble way we stay 

You are given to the lowly 

And the needy ones who trust your way 

The sun 

The sun 

The sun 


PRAISE SONG (Lynch) 

Sing praise to the Lord 
Make music to our God 
Sing to the Father 
Sing to the Son 
Sing to the Spirit 
Rejoice sing everyone 
Sing praise 
Sing praise 
Blessed are You 
Father God of all Creation 
Into the dust 

You breathed a living soul 
Gather your people 
Call everyone 

Gather your daughters and sons 
Gather as one 
Sing praise 
Sing praise 

Sing praise to the Lord 
Make music to our God 
Sing to the Father 
Sing to the Son 
Sing to the Spirit 
Rejoice sing everyone 
Sing praise 
Sing praise 
Sing praise 


COME LORD JESUS (Ellis) 

This is the time of year 
When we wait for him 
Watching and praying 
Letting His Spirit live within 
When we're together 
As he has called us 
He is here 

He is the Savior Emanuel 

God is here 

Chorus 

Come Lord Jesus 
Heal us together in your love 
The Word has been spoken 
The Bread has been broken 
For all to share 
In the town of David 
A Savior’s been born to us 
No need to fear 

The message is clearly one of joy 
A joy to be shared by all of the people 
Everywhere 

He Is the Savior Emanuel 
God Is here 


Chorus 

The time to rejoice is now 

Maria you showed us how 

Your spirit proclaimed 

The greatness of God's favor and love 

You sang of his goodness 

And of his mercy for all time 

He is the Savior Emanuel 

His light will shine 

Chorus— Repeat and fade 


CHOICES (Ellis) 

If I had a choice to make 
Would it be with you 
Life is not a road to cross 
Without a friend like you 
Chorus 

And if I feel myself as moved 
As I think you are too 
Then let we 

That light and warmth shine thru 

Having spent too much of time 

Wondering where I go 

Little does it matter now 

For I seem to know 

Chorus 

Maybe I fool myself 

In feeling love is strong 

Do you deceive yourself 

In feeling just as wrong 

But I need the warmth and love 

You bring 

So I can sing 

Yes I can sing 

If I had a better way 

Would you see me here 

Standing so afraid alone 

Trying to hide my fear 

Chorus 


LISTEN TO THE WORD (Ellis) 
It's something you tell us 
That makes us all listen 
It's something you do now 
Listen to the Word 
You came to be with us 
Forever and ever 
We are in your presence 
We listen to the Word 
We can see the sun arise 
Brighter now across the sky 
From the beginning 
You loved us completely 
You never have left us 
Listen to the Word 
Listen to the Word 
Listen to the Word 


FATHER OF PEACE (Lynch) 

Father of Peace 

Father of Love 

Come see our joy now 

Praising your Word 

Father of Life 

Father of All 

Father of everything that's good 

We come to your call 

Father we pray 

Day after day 

Help us to see you 

Show us your way 

Father of Care 

Guiding us all 

Fill us with everything that's good 
We come to your call 


THE LIGHT HAS COME (Ellis) 

The light has come 

The glory of the Lord 

Is in His Son 

People everywhere 

Live as one 

What we see 

Is but a glimpse 

Of what we can be 

Living now in Jesus 

We are free 

Help us Lord 

Show all people 

What you came here for 

You give us life 

And we must live it more 

Darkness now 

Over all the land 

In his light 

We will take our stand 
The Lord is here 
The darkness will not rule us 
It is dear 

Living now in Jesus 
Have no fear 
The light has come 
The glory of the Lord 
Is in His Son 
People everywhere 
Live as one 

MAY THE ROADS RISE UP (Lynch) 
Irish Blessing 

May the roads rise up to meet you 
May the wind be ever at your back 
And may the sun shine warm 
upon your face 

May the rains fall soft upon your fields. 

Until we meet again 

Until we meet again 

May God hold you 

May God hold you 

In the hollow of His Hand 

Until we meet again 

Until we meet again 

May God bless you 

May God bless you 

Until we meet again 


All Songs Copyright 1976 by 
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Except the song "The Light Has 
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SIDE ONE 


The Tu rning Song 

I'm turning, turning, tummg. 

I'm turning round and round. 

I'm turning, turning, turning. 

I’m turning round and round. 

I'll turn and turn and turn. 

And then I'll stop 

I'm hopping, hopping, hopping, 

I'm hopping all around. 

I'm hopping, hopping, hopping. 

I'm hopping all around. 

I'll hop and hop and hop 
And then I'll stop 

I'm marching, marching, marching. 

I’m marching all around. 

I'm marching, marching, marching. 

I'm marching all around. 

I 'll march and march and march. 

And then I II stop 
I'm moving very slowly, 

Moving all around. 

I'm moving very slowly 
Moving all around. 

I'll move so very slowly, 

Then I'll stop 

I'm stretching, stretching, stretching. 

I’m stretching all around 

I'm stretching, stretching, stretching. 

I'm stretching all around. 

I'll stretch up to the sky, 

And then I'll stop 

I'll move so very slowly 

I'll march and march and march. 

I'll hop and hop and hop 
I'll turn and turn and turn, 

And then sit down. 


My Hands 

My hands can be as creepy as a spider. 

They can be as wavy as the sea. 

My hands can move iust like a dancer 
And wave bye-bye to me. 

My hands can run as fast as a racer, 

They can jump as high as a tree. 

My hands can pal my back and my shoulder 
And then shake hands with me. 


So sit down quietly 
Sit some more— 

Sll one, sit two sit three, sit four. 
So sit down quietly. 

Sit some mom— 

Sit one i sit twp alt three, sit four. 


I Pull My Ear s 

I pull my ears. 

I push my nose 
I tap my head. 

I touch my toes 

l clap clap clap 

Now I sit down to make my lap I 

I clap clap clap. 

I touch my toes. 

I tap my head. 

I push my nose, 

I pull my ears. 

I stand up—whoopsl 
My lap dissippears. 

(Repeal twice) 


The Airplane Song 

Glide down the runway. 

One by one. 

Now take off 
And head for the sun. 

As you climb. 

Lift your arms up high, 

Then fly ahead 
Through the bright blue sky. 

Tilt to the left 
And circle around. 

Now tilt ro the right. 

Don't make a sound. 

Raise your wings 
To climb over the trees. 

Then zoom down low. 

Just bend at your knees. 
ttfeVe flown as tar 
As we had planned. 

Move close together, 

Get ready to land. 

Circle around 
As we go down. 

Then sit down gently. 

You're on the ground. 


Get in Shape 

Chorus : We're gonna get up 

We're gonna move around. 

We're gonna shake a leg 
To the get-in- shape sound. 

Verse 1 : So stand right up 
Don't be shy. 

Reach for the celling. 

Reach for the sky. 

We're gonna reach and reach and 
reach some more— 

Reach one, reach two. reach 
three, reach lour. 

( Repeat chorus) 

Verse 2 : Now put your hands down, 

And reach tor your toes. 

See if you can touch your knees 
To your nose. 

We’re gonna stretch down, stretch down, 
stretch some more — 

Stretch one. stretch two. stretch three, 
stretch lour. 

(Repeat chorus) 

Verse 3 Now It 's time to jump 
Like a lumping jack— 

One lump forward and a 
One lump back. 

We're gonna jump and lump and lump 
Jump one, lump twp lump three, lump tour. 
Verse 4 Now we're gonna slow down 
And we're gonna gel quiet 
Just sit on the floor. 

You'll like it it you try it. (continued) 


Peanut Butter 


Chorus : Peanut, peanut butter— jelly 1 

Peanut, peanut butter— jelly! 

Verse 1 : First you take the nuts and you crack them, 
you crack them, you crack them, crack 
them, crack them 

Then you rake the nuts and you mash them, 
you mash them, you mash them, mash 
them, mash them. 

Then you take the nuts and you stir them, you 
stir them, you stir them, stir them, stir them. 

(Repeat chorus) 

Verse 2 : Then you take the berries and you pick them. 

you pick them, you pick them, pick them, 
pick them. 

Then you take the bernes and you squash 
them, you squash them, you squash them, 
squash them, squash them. 

(Repeat chorus) 

Verse 3 : Then you take the peanut butter, and you take 
a big slice of bread, and you spread it, you 
spread it, you spread it, spread it, spread It. 

Then you take the jelly end you spread it, you 
spread It, you spread it, spread It, spread It 

Now take that big sandwich and you bite It, 
you bite it, you bite it, bite it, bite it. 

Then you chew It, you chew It, you chew It, 
chew it. chew it. 

(Repeat chorus with "mmmm") 

Verse 4 : Now take a big glass ol milk and you 

drink it, you drink It, you drink It, drink It, 
drink it 

Now you gulp II, you gulp It, you gulp It, (gulp) 
(gulp). 

Wasn't that good? MMMM! 


SIDE TWO 


Yippe e, Yi ppee, Yee 


Verse 1 ; Big circle going left, yippee, yippee, yee. 
Big circle going left, yippee, yippee, yee 
(Caller) Now go the other way 
Big circle going right, yippee, yippee, yee 
Big circle going right, yippee, yippee, yee. 
Verse 2 (Cater) Ready now. join hands. . 

To the center, here we go 
everybody ini 
BUck again, here we go 
Then we start again. 



(Caller) Pul your hands on your hips! 
Time to spin around in place. 

Spin yourself around. 

Thai’s the way to do the spin— 
Round and round and round. 

(Caller) Ready, boys ? 

Boys walk in, into the center. 

Take a grand old bow 

Boys walk back, here they come. 

Girls get ready now. 


Verse 5; 



(Caller) Roady, girls? 

Girls walk in. into the center. 

Give a curtsy low. 

Girls walk back, here they come! 
That's the way to go. 

(Caller) Everybody get ready ! 
Everybody give a yell. 

That's the Western way. 
Everybody give a yell 
For the fun we've had today! 
‘teehaw! 


Look at Me 


Look at me. 

What do you see? 
Look at me. 


ii m 

|] What do you see? 

O Look at me. 

What do you see? 
I'm a little robot 


Verse t : When I push my nose I walk. walk, walk 

Q So straight and stiff and slow. 

When I pat my head I talk, talk, talk. 

I say, "Hello, hello" 

(Repeat chorus) 

W When I touch my chin I turn around. 

But I do not get dizzy 

. , When I clap my hands I touch the ground. 
A robot's life is busy. 

And when I touch my head 
I stop 

RSWS*) 



Circle Game 


Let's all play the circle game 
Whatever I say you do the same. 

Let's make a circle, get ready let's go 
Walk round and round, walk nice and slow. 


Let's walk like a pigeon with our toes turned in, 
Now walk on your heels with a silly grin. 

Skip straight ahead and pat your tummy 
Now hop up and down like a baby bunny. 

Try and walk like a chimpanzee. 

Then lly and buzz like a bumblebee. 


Verse 2 : Let's all play the circle game. 

> Whatever I say you do the same 
Stay in the circle, get ready let's go 
Keep on moving, but not so slow. 


(Repeat chorus) 

Verse 3 : Let's all play the circle game. 

Whatever I say you do the same 
Let's move taster and faster than that. 
Don't stop to rest, don't stop to chat. 
Repeal chorus) 

Verse 4 We’ve all played the circle game. 

Whatever I said, you did the same 
Stop and sit down— our game Is done 
Now wasn't that nice, now wasn't that fun? 


The Instrument Song 

I'll be a snare drum— 

Play it on -your knees like this. 

I'll be a flute— 

Tweedte by your kps like this. 

Lets put them both together— 

That might sound like this. 

I'll be a trombone— 

Slide your hand down like this. 

I'll be a trumpet — 

Hold your hand up like this. 

Put all the instruments together, 

And that might sound like this. 

You can be any instrument, as you see. 

Just listen to the song and learn with me. 

I'll be a trumpet— 

Hold your hand up like this. 

I'll be a trombone— 

Slide you hand down like this. 

Put them both together. 

And that might sound like this. 

I'll be a llute— 

7 weedle by your lips like this. 

I'll be a snare drum— 

Play it on your knees like this. 

Put all the instruments together, 

And that might sound like this. 

YOu can be any instrument, as you see. 

Let 's play like a band. 

Now play with me 


Oh, I Wish I Were 

Oh, I wish I were a bluebird. 

I really, really do — 

'Cause Id flap my wings like this. 

Id flap them just for you. 

Id Hap my wings in front. 

Id flap my wings in back. 

II I were a bluebird, 

That's exactly what I'd do. 

Oh, I wish I were a bunny. 

I really, really do — 

'Cause Id hop around like this. 

I d hop around just lor you. 

Id hop off to the left. 

Id hop off to the right. 

If I were a bunny, 

That's exactly what Id da 
Oh, I wish I were an elephant. 

I really really do— 

'Cause Id wave my trunk like this. 

Id wave it just for you. 

Id wave my trunk up high. 

Id wave my trunk down low. 

II I were an elephant, 

That's exactly what Id da 
Oh, I wish I were a pony. 

I really, really do— 

'Cause Id stomp my hoofs like this. 

Id stomp them just for you. 

Id stomp my hoofs real fast. 

Id stomp my hools real slow. 

II I were a pony 
That's exactly what Id da 
Id Hap 
Id hop 
Id wave. 

Id stomp 

That’s exactly what Id da 
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Following Directions Awards 

Use the awards on this page to reward children when they have been especially good at 
following directions. Reproduce the page several times, cut out the awards, and clip 
them together. Keep all the awards in a folder on your desk or on a shelf for easy 
accessibility. When you give an award, ask the child to color it. Then let him or her wear 
the award or paste it on a sheet of paper to take home. 



16 


09001 








62520 


I 



itions 


Produced by Michael Silversher 
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Except: 

‘Produced & Arranged by Ron Mael 
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Performed by Sparks 
Courtesy of Atlantic Records & Tapes 
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^Thanks to Oddyssey Productions 
and Bruce Goldberg 
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Horn arrangements on "Happy, Happy 
Birthday To You" by Bill Meyers 
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The original Clarence "Ducky" Nash 
as Donald Duck 
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*’ MCMLXXXIII Buena Vista Distribution Co., Inc 
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SIDE ONE: 

SPLASHDANCE 

HAPPY, HAPPY BIRTHDAY TO YOU 
DIGITAL DUCK 

HOEDOWN AT THE ROBOT FARM 
ONE LITTLE ANDROID 
CHIP 'N' DALE'S VACATION 


SIDE TWO: 

MINNIE MOUSE* 

MICKEY SHE'S GOT A 
CRUSH ON YOU 
GYRO GEARLOOSEt 
YOU CAN ALWAYS BE NUMBER ONE 
(Sport Goofy Anthem)t 
MOUSEKEMANIA 
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Psalty's 

Singalongathon, Maranatha! Marathon, 
Hallelujah Jubilee! 

The Best of Kid's Praise!. . . 


CREDITS: 

PSALTY: ERNIE RETTINO 
PSALTINA: OEBBY KERNER RETTINO 
MELODY: AIMEE EASON 
HARMONY: AUDREY FLOYD 
RHYTHM: MOSES TOTH 
ANNOUNCER: DAVID GATES 
STAGE MANAGER: JOHN MtCORMICK 
SARAH: RACHEL ANDERSON 
THE LORD: BOB PROBERT 

WRITER/PRODUCERS: ERNIE RETT1NO/DEBBY KERNER RETTINO 

ARRANGEMENTS: C. BARNY ROBERTSON W/ERNIE & DEBBY 

COYER ART: JOE YAKOVETIC 

ENGINEER: CHRIS TAYLOR 

DRAMA CONSULTANT: ROBB RIGG 

RECORDED AT WHITEFIELD STUDIOS, SANTA ANA, CALIF. 


KIDS’ VOICES: 
ALICIA ALONSO 
HEATHER ANDERSON 
RACHEL ANDERSON 
DAREN CONNOLE 
MARYLESSA CONNOLE 
TONY DUMAS 
AIMEE EASON 
AUDREY FLOYD 
DAVID GATES 
JOHN GOOONER 
John McCormick 

EMILY OLINSER 
MISSY OLINGER 
BRIAN LANCASTER 
JOHN RANDALL 
MOSES TOTH 



KIDS: SEND PSALTY A STAMPED, SELF-ADDRESSED ENVELOPE, HE’LL SEND YOU A FULL-COLOR AUTOGRAPHED POSTCARD OF HIMSELF! 
MAIL TO “PSALTY" C/O MARANATHA! MUSIC, P.O. BOX 1396, COSTA MESA, CALIF. 92628 


* SINGAIONGATHON 

Words & Mailt by 

Emil RotHno & Dibby Kornir 

(And now from the television capitol of 

the world, we present Psalty the singing 

songbook, and the Kids Praise Kids, 

in their first annual Sing-A-Long-A-Thon, 

Maranatha Marathon, Hallelujah Jubilee. . .) 

Chorus 

Sing-A-long-A-Thon Maranatha Marathon 
Hallelujah Jubilee 

Slng-A-long-A-Thon Maranatha Marathon 
Come and sing along with me. 

(Repeat chorus) 

(Come on, everybody, this isn't a listen- 
a-long-a-thon, it's not a talk-a-long-a- 
thon either, It's a Sing-A-long-A-Thon, 
so Sing-A-long-A-Thon with us!) 

Chorus 

Gonna croon a corny tune that'll cause your 
eye to tear 

Then we'll build a stirring chord that'll 
make you want to cheer. 

Hip-Hip-Hooray, Hip-Hip-Hooray, Hip-Hip-Hooray 
(HALLELUJAH!!) 

Chorus 

Gonna shout a verse about what Hie lord has 
done for me 

Then we'll hear the chorus swell in 

glorious victory 

Aah, Aah, Aah. Aah, Aah, 

(Glory Be!) 

Chorus 

Sing-A-Long-A-Thon, Sing-A-Long-A-Thon 
Maranatha Marathon 
Hallelujah Jubilee!! 

ISU RrttfM'KarMr PakOiilaj/Mnla V) Mlrinrtil Mailt 
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THE BUTTERFLY SONG 

Worts & masle by Brian Howard 

If I were a butterfly 

I'd thank you, Lord, for giving me wings 

And if I were a robin in a tree 

I'd thank you, Lord, that I could sing 

And if I were a fish in Hie sea 

I'd wiggle my tail and I'd giggle with glee 

But I Just thank you, Father 

For making me, me 

Chorus 

'Cause you gave me a heart 
And you gave me a smile 
You gave me Jesus 
And you made me your child 
And I Just thank you, Father 
For making me, me 

If I were an elephant 

I'd thank you, Lord by raising my trunk 

And If I were a kangaroo 

I'd just hop right up to you 

And If I were an octopus 

I'd thank you, Lord for my good looks 

But I Just thank you, Father 

For making me, me 


Chorus 

If I were a wiggley worm 

I'd thank you, Lord that I could squirm 

And if I were a crocodile 

I'd thank you, lord for my big smile 

And if I were a fuzzy wuzzy bear 

I'd thank you, lord for my fuzzy wuzzy hair, 

But I Just thank you Father 

For making me, me 

Chorus 


CLAP DE HANDS 

Words and music by Tom Daniel, Bob Buzbeo, 
Ernie Rettino, Dabby Kerner 
Clap de hands, stomp de feet 
Spread Hie love of Jesus 
to everyone you meet - Oh! 

Clap de hands, stomp de feet 
Spread a little love around 

The love of Jesus is a sweet, sweet song 
You can give to others as you walk along 
With a smile on your face 
And His love in your heart 
You spread the love of Jesus 
Now everybody start to 

Chorus 

The love of Jesus is a miracle 
God has given every boy and girl 
His Son came to earth 
Because He loves us so 
And now it's up to us to let His 
miracle show - Oh! 

Chorus 

1911 MinnaHii! Muilt/RtWno/Kirnir Publlihlnj 
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JOY! JOY! (DOWN IN MY HEART) 

Wordi end music by Gwrgi W. Cooke 

I've got that joy, joy, joy down in my heart - 

where? 

Down in my heart - where? 

Down in my heart 

I've got that Joy, Joy, Joy, joy down In my heart - 
where? 

Down in my heart to stay (repeat) 

I've got the peace that passes understanding down 
in my heart 

Where? Down in my heart 

Where? Down in my heart 

I've got Hie peace that passes understanding down 

in my heart 

Where? Down In my heart to stay 

And I'm so happy, so very happy 
I've got the love of Jesus in my heart 
Yes, I'm so happy, so very happy 
I've got tho love of Jesus In my heart 

I've got Hie love of Jesus down In my heart 
Where? Down In my heart 
Where? Down in my hoart 
I've got Hie love of Jesus 


down in my heart 
Down in my heart to stay 

Joy, Joy, Joy... 

(Repeat 1st verse & chorus) 
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SEEK YE FIRST 

Muilc by Karin Uffarty, 3rd part by Dibby Karntr 

Seek ye first Hie kingdom of God 

and His righteousness 

And all these things shall be added 

unto you 

Alleluia! 

IntifniHtoil esgYTlght utsrsd Uud by firmitilon only. 



ARKY ARKY (RISE AND SHINE) 

TridWonal/Airthor unknown 
The lord told Noah 

There's gonna be a floody, floody (rep.) 

Get those animals out of the muddy, muddy 
Children of Hie Lord 


Say to the lord I love You 

I love You, I love You 

Say to Hie Lord I love You 

Reach your hands up to Hie sky 

look to the left, then right 

And blink your eyes 

And when you turn around 

You'll start to sing 

And say to Hie lord I love You 

1911 RiMmIKoh' PlMlhiag 'Admit t, MnMlI Mb 
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NOT BY MIGHT 

By Ernie Rittina, Dibby Kirnir 
It's not by might nor by power 
but by My Spirit 
It's not by might nor by power 
SaHh Hie Lord (repeat) 

We'd like to think that we can 
handle problems on our own 
We buckle down apply Hie steam 
Work our hands down to Hie bone 
But when we've gone around in circles 
And there's no place left to turn 
The Lord reminds us quietly 
There's a lesson to be learned 

Chorus 


Chorus 

So rise and shine and give God 
Hie glory, glory (repeat 3 Hmes) 

Children of the Lord 

The Lord told Noah 

To build him an arky, arky (repeat) 

Build it out of gopher barky, barky 
Children of the lord 

Chorus 

The animals, the animals 
They came in by twosies, twosies (repeat) 
Elephants and Kangaroosies, roosies 
Children of the Lord 

Chorus 

It rained and poured 

for forty daysies, daysies (repeat) 

Almost drove those animals crazies, crazies 
Children of the Lord 

Chorus 

The sun came out 

and dried up Hie landy, landy 

look! There's Hie sun, H dried up Hie landy, landy 

Everything was fine and dandy, dandy 

Children of the lord 


Chorus 



SAY TO THE LORD I LOVE YOU 

Words and muilc by Ernli RetHno & Dibby Kirnir 

Touch your finger to your nose 

Bend from Hie waist 

Way down and touch your toes 

And when you come up slowly 

Start to sing 

And say to Hie lord I love you 
I love You, I love You 


We try and try in our own strength 
To make things come out right 
We think and plan and organize 
And try with all our might 
But when we've finally reached 
the bottom 

The end of all our rope 
the Lord reminds us once again 
"In Me you'll find your Hope" 

Chorus 



I LOVE YOU LORD 

Words and mule by Uarli Klein 
I love you, Lord and I lift my voice 
To worship you, oh, my soul rejoice 
Take Joy my King in what You hear 
let it be a sweet, sweet sound 
In your ear 

1971 t 1910 Hum tl Msref Mule 
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PRAISE GOD 

By Nancy Fostir 
Praise God, 

Give thanks to Hie Father for all 
That you say and do, 

Well, amen, amen sing glory hallelujah! 
Christ the lord Is risen for you 

Praise God, 

Give thanks to Hie Fathir for all 
That you say and do, 

Well, amen, amen sing glory hallelujah! 
Christ Hie lord is coming for you 
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KOSTEANETZ 



* Conducts Ferde Grofes 
" Classic American Suite 


Featuring Actual Sounds , 

Recorded in the Grand Canyon " 


Andre Kostelanetz, born in St. Petersburg. Russia, began his music 
studies at an early age. As a young man he became choral con- 
ductor of the St. Petersburg Opera, later assistant conductor, and 
finally conductor of opera and ballet. He came to America, where 
his career began in 1928, as replacement for an indisposed con- 
ductor on a radio show. Soon he was making regular radio appear- 
ances and the trend-setting Kostelanetz style began. Kostelanetz 
"firsts" are legendary. He has been called "the inventor of mood 
music.” In radio, he was the first conductor to present a series of 
programs combining both classical and popular music, and his re- 
cordings follow the same trend, with performances ranging from 
Tchaikovsky, Chopin, Ravel and Milhaud to Gershwin, Cole Porter, 
Richard Rodgers and Irving Berlin. His recording of Saint-Saens’ 
The Carnival of Animals represented an innovation in recording, the 
addition of special spoken material to interpret the music. His best- 
selling "Opera-for-Orchestra” repertoire now includes eight operas. 
Mr. Kostelanetz appears regularly as guest conductor with most of 
the important symphony orchestras in the United States, Canada, 
and Europe. He has also conducted in Israel, Japan, and most of the 
South American countries. During World War II, Mr. Kostelanetz 
volunteered his services in organizing orchestras from Service Per- 
sonnel and conducting them in almost every theatre of war— 
Germany. Italy. China, India, Burma, Iran and North Africa. In recog- 
nition of his work he received the Asiatic-Pacific campaign ribbon. 
In 1954 Mr. Kostelanetz inaugurated a new series of nonsubscrip- 
tion concerts by the New York Philharmonic at New York's Carnegie 
Hall. An instant success with critics and audiences, similar con- 
. certs have been equally successful in San Francisco, Los Angeles, 
Houston, Toronto, and Chicago. ★★★★★★★★★ 
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In Music, Story and Authentic Sound 


IgRAND CANYON SUITE An Historical Sketch by Ferde Grofe 


In the years just preceding the Twenties, I spent 
considerable time in Arizona and made many trips 
to the Grand Canyon. I have always loved Nature 
and the outdoors, and this vast wonder filled me 
with awe. It was then that I first began to think of 
composing music about the Canyon. The idea grew 
until it became an obsession. I made a condensed 
orchestral sketch of "Sunrise," the first movement , 
in the Spring of 1921. This was followed by the 
fourth movement, "Sunset ,” during the Fall of the 
next year. In the Summer of 1931 , Paul Whiteman 
asked me to complete the suite in time for his 
Autumn concert at the Studebaker Theatre in 
Chicago. So I began the task, composing first 
"Painted Desert," then "On the Trail " and finally 
"Cloudburst." At that time, the Whiteman orchestra 
consisted of some twenty men, which limited the 
scope of the orchestral score. Not until two years 
later, when I was conducting the Capitol Theatre 
symphony orchestra, in New York, did I have the 
opportunity to rescore the music for a large en- 
semble. With the Capitol Grand Orchestra 1 was 
able to draw upon the full resources of a modern 
symphony orchestra and make use of all the 
orchestral colors l needed to describe my tremen- 
dous subject in musical terms. In the final analysis, 
of course, the conductor who interprets the music is 
of the utmost importance, and / should like to ex- 
press my admiring gratitude to Andre Kostelanetz. 
He is one of the greatest interpreters of Americana, 
and it was he who, in ! 94 1 , first recorded the "Grand 
Canyon Suit e" with a symphony orchestra. If "A "Jr 
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Johnny Cash's magnificent talents as an interpreter of 
Americana are especially suited to the narration of this 
recording. Johnny’s own album, Ride This Train (CL 1464 
CS 8255') is a stirring combination of song and narrative, 
unique in its feeling for the American scene. Composer 
of many songs, Johnny has won world-wide fame as an 
artist with a deep understanding of the lives and dreams 
of his fellow citizens. Johnny Cash first began singing 
while working on his family's farm near Kingsland. 
Arkansas. He achieved local fame for his talents in high 
school, and continued his performances in impromptu 
shows during his military service. Soon he began to com- 
pose his haunting and dramatic songs. After his dis- 
charge, Johnny enrolled in a radio and television school, 
but a lack of finances forced him to change his plans. 
While working as a salesman, Johnny arrived in Memphis, 
Tennessee, the center of country and western music. He 
sought out the director of a small recording company, 
obtained an audition and was asked to record some of 
his own songs. Johnny's sincerity as a composer and as 
a performer won him immediate success, and he was 
soon signed by Columbia Records. Among Johnny 
Cash's outstanding collections are Son g s of Our Soil 
(CL1339/CS8148'), The Fabulous Johnny Cash (CL 1253 
CS8122*) and Hy mns by Johnn y Cash (CL1284/CS8125'). 
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THE MOVEMENTS OF THE SELECTIONS PUBLISHED 
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Ciopoxa 1 

K. AefiioccH — Beiep Ha paBHMHe — 4.25 
K. MoHTeBepflH — 51 Mono a h paflocreH^ 

flw. Bynb — noHeMy ibi cnpaiuMBaeiub? ^ 

B. MaprbiHOB — BeceHHMii stxsa — 5.20 

C. npoKotpbes — CapK33Mbl — 1.20 
K. fle6ioccH — KaHona — 2.15 

C t o p o h a 2 

HCH3BeCTHblH dBTOp — JleTHHH K3H0H 2.25 

B. MaprbJHOB — yTpo b ropax — 3.30 
M. C. Bax — ronbfl6epr-BapnamiM N2 5 h 8 

— 1.44 

K. fle6ioccH — riapyca — 4.44 
3. ApTGMbeB h KJ. BorflaHOB — flBMweHne 

— 8.35 

ApaHwnpoBxH Ann CMHTeaa-ropa CMHTH-100: 
3. ApTBMbeBa, K3. BorAaHOBa (1, 5, 10, 11), 
B. MapTbiHOBa, K3. BorAaHosa (2 — 4, 6 — 9) 
3ayxopewHCcep tO. Botaahob 
P eABKTop lO. C n m n bl H 

XyAOHCHMK Jl. Toom 

rioHHTHe coneKTpoHHas! My3bixa» bo3- 
HMKno a cepeAMHe XX BeKa. KaK SonbLUHH- 
ctbo nopowAeHHH Harnero cToneTHB, snex- 
TpoHHas My3biKa ciana npHMMHow owecro- 
neHHbix cnopoB Mewfly BOCiopweHHbiMM no- 
K/IOHHHKaMH H apbIMM OTpHljaTenHMH ee 
•■npaBa Ha WH3Hb». Cennac BeponTHO eme 
npewAespeMeHHo BbiHOCMTb oxoHnaTenbHoe 
cy«AeHne o tom, hto Taxoe snexTpoHHaa 
My3biKa, xaxoBo ee MecTo b HauieH >kh3hh 
h b HCTopMM My3biKM, ho 6es yneTa cpaxTa 
ee cymeciBOBaHHB hcbo3mo«ho ocMbicnHTb 
cocTOBHMe coBpeMeHHoro My3bmanbHOro hc- 
KyccTsa. 

McTOpHji MyabiKM edb He TonbKO hcto- 
Pmh CMeHbi CTMneii, waHpoa, HacipoeHHH, 
ho Tax we h HCTopnsi noHCKa HOBbix sayna- 
hhh, HOBbix axycTHHecKMX ycnoBHH. KawAan 

HCTOpHMecxax anoxa AaeT caoe peuieHne 
sroro noHexa, co3Aaaaa pa3nHHHbie My3bi- 
xanbHbie HHCTpyMeHTbi, MyabixanbHO-TexHH- 
HecxMe cpeACTBa, coeAHHeHHX h aHcaM6nn 
HHCTpyMeHTOB. JIioah xawAOfi anoxn boc- 
npoH3BOA«T cBoe Mnpooiny meHHe b nenoB- 

TopuMOM aBynaHHM. 

Tax, MMpoomymeHMe xvl1 — XVIII ae- 
xoe Bbi3sano x wm3Hh xnasecHH m CTpy h- 
HbiM opxecTp, a MSTewHbiii XIX aex m Ha- 
nano peBonxjitMOHHoro XX — nopoAnnn 
cospeMeHHOe cpopTennaHO h Bonbuion cmm- 
(poHHnecxHH opxedp. KaxHe we HHCTpyMeH- 
t bi m xaxne cpeACTBa BbiabiaaeT x whbhh 
MH pooiMyiueHHe coBpeMeHHoro Henosexa, 
noxopHTena kocmocb, Taopya cnowHenuiMx 
BbiHMCnMTenbHbix mbuihh, cBHAeTena h yna- 
ctHMxa HaynHO-TexHMHecxoii peBomounn? 
3 tmmh HOBbIMH CpeACTBaMM, HOBbIMH HHCT- 
pyMeHTBMH, nOpOWAeHHblMH HaUJHM 6ypHblM 
BpeMexBM, (temiiOTca MHoroHHcneHHbie 
jnexTpOMyabixanbHbie HHCTpyMeHTbi, axmo- 
naioiAHe pa3nnnHbie anexTpoHHbie ycTpon- 
cTBa — ot npocTbix anexTpo HHCTpyMeHTOB 

AO CnOWHeMUJHX CMHTeaaTOpOB. 

Cennac paAOBOiS cnyujaTenb conpnxaca- 
eTC O C My3blKOH b ochobhom nepea no- 
cpeACTBo anexTpMnecxHX h snexTpoHHbix 


ycTpoiicTB: paAHO, TeneBHAeHHn, nnacTHHOK, 
MarHMToepoHHbix 3ariMceM m t. a. 3nexTpo- 
HHxa oSecnenMBaeT He ronbxo nepenany m 
xpaHeHwe aayxa, ho m Bee BoapaciaxDmee 
xanecTBo ero BoenpoMaBeAeHMB, BnnoTb a° 
BOCCOSAaHHB npOCTpaHCTDCHHblX OlUyiACHMM 
(cTepeotpOHMB, xaaApatpOHMB). flawe b wh- 
boh xoHLiepiHOM npaxiMxe Bee name npn- 
BeraiOT x noMOiAn snexTpoycumiTenbHOM 
TeXHHKH H3-3a BCG yoenHHMBdlOlAMXCB P83- 
Mepoa aanoB, Oahoho bodmowhocth snex- 
TpoHHKM He McnepnbiBaiOTca Tonbxo nniub 
BocnpoHBBeAeHHCM, coxpaHCHHCM M nepe- 
AaneM ywe cymecTByiomero aayxa, Ona 
mowbt npOH3B0AHTb aflyxn M noABepraTb mx 
6ecHMcneHHbiM TpaHCtpopMauMBM. Mmohho 


b stom xanecTBe snexTpoHHxa CTana o6b- 

eXTOM BHHMBHHB MyabIXaHTOB H XOMnOSHTO- 
pOB. 

ywe b nepBoii nonoBMHe XX Bexa no- 
«onmicb nepabie anexTpoHHbie HHCTpyMeH- 
Tbi, KonMnec tbo h xanecTBO xoTopbix peaxo 
Boapocno x 60 — 70-m toasm, Ho noAnxH- 
Hoe powAeHMe anexTpoHMXM xax o6nacTH 
MyabixanbHOro TsopnecTBa casaaHo c nonB- 
ncHxeM anexTpoHHbix cHHTeaaTopoB aayxa. 
B Aoyx c/iOBax oT/iMnne snexipoHHoro cmh- 
TeaaTopa ot anexTpoHHoro MHCTpyMeHTa 
saxmonaeTCB b tom, hto ecnn MHCTpyMent 
MMeey onpeAeneHHbiH reM6p m/ih Hexoio- 
pbiM Hd6op M3HananbHo aaAaHHbix CTa6Mnb- 
h bi x TeM6poB, to CMHTeaaTop o6naAaeT a 


smEaoams 
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Side 1 

C. Debussy — Le vent dans la plaine — 4.25 
C. Monteverdi — lo mi son giovinetta 

— 2.15 

J. Bull — Why Aske You? — 2.32 
V. Martynov — Spring Etude — 5.20 
S. Prokofiev — Sarcasms — 1.20 
C. Debussy — Canope — 2.15 
Side 2 

Anonymous — Summer Canon — 2.25 
V. Martynov — Morning in the Mountains 

— 3.30 

J. S. Bach — Goldberg Variations Nos. 5 

and 8 — 1 .44 

C. Debussy — Voiles — 4.44 

E. Arlemiev and Yu. Bogdanov — Motion 

— 8.35 
Arrangements 

for the SYNTHY-100 synthesizer by: 

E. Artemiev and Yu. Bogdanov (1, 5, 10, 11), 
V. Martynov and Yu. Bogdanov 
(2 - 4, 6 - 9) 

Recording engineer: Yu. Bogdanov 
Editor Yu. Spitsyn 
Cover design:' L. Toom 

npHHUnne 6e3rpaHHMHOM B03M0WH0CTbX3 
CHHTeanpoBdHMfl TeM6poB, arrax, aaTyxaHHH 
h npOHMx napaMeTpoB 3Byxa. CnHTeaaTopbi 
6blBaK)T CTyAHHHble H KOHljepTHbie, nonH- 
(pOHMHecxMe h OAHoronocHbie, c 6onbUjHM 
mux MeHbLUHM Ha6opoM B03MOWHOcreM, ho 
B cex hx o6beAHHBeT x3HauarbHa» HeaaAaH- 
HOCTb xapaxTepMCTMXH 3Byxa, xOTOpbiix co3- 
AaeTcn nnujb b npouecce o6meHMS «eno- 
eexa c CHHTe3aropoM. 

BnexTpoHHbie CHHTeaaTopbi nopoAxnM 
h ob bi m THn My3bixanbHoro TBopuecTaa, xor- 
Aa MewAy xoMnoaMTopoM h peannaauMeM 
ero 3aMbicna He ctoht ywe hh hothbim 
T excT, hh HcnonHHTe/ib. riosBnseTcs nor«aB 
HenocpeACTseHHocTb h cnoHTaHHOCTb My3H- 
unpoBaHHB, hto, c Apyroii CTopoHbi, 060- 
paHHsaeTCfl TpyAoeMxocTbio m xponoTnHBO- 
CTbxs TBopnecxoro npoiiecca. MyabixanbHas 
TxaHb cxnaAbiBaeTCB H3 OTAeribHbix, Taia- 
TenbHo noAo6paHHbix sneMeHTOB, xoTopbie 
tpHXCHpyxJTCs c noMOUibio MHOroxaHanbHO- 
ro MarHMTorpOHa, HTo6bi npw cseAennH 06- 
pecTH oxoHMaTenbHbifi bha. Pa3yMeeTcs, Ta- 
xoe pacLunpeHMe cpeACTB h nonaneHne HO- 
Bbix TBopnecxHx CHTyauMvi co3AaeT Maccy 
npo6neM h aaAan Ans MyabixanTa. flonbiTxy 
paapeujeHHn HexoTopbix H3 hhx h npeAna- 
raeT AaHHan nnacTHHxa. 

rinacTHHxa cocTaBneHa no npHHiAnny xa- 
neiiAocxona: b Heii nepeMewaioTCR nbecbi 
pa3/iHMHbix CTHnevi, waHpoB h snox. Ha 
npHMepe stmx nbec aBTopaM xOTenocb no- 
xaaaib pa3HOo6pa3Me cnocoBos Hcnonb30- 
BaHHd CHHTe3dTopa, HannHao c npuMoro 
HMHTHposaHHB ywe cymecTayiomMx mum cy- 
LueCTBOBaBUJHX HHCTpyMeHTOB, KOHHan C03- 
AaHneM HOBbix, Aocene eute He H3eecTHbix 
aeyxoBbix xoMnnexcoB. Tbkhm o6paaoM, 
nnacTHHxa npeAcraennei co 6 oh xa« 6bi ho- 
6onbujyio x ysbixanbHyio nporynxy bo ape- 
MeHM, ocyu4ecTBMTb xoTopyio mbm noasomin 
CHHTe3aTop SYNTHY-100. 

B. MapibiHoe 


C «MenoAHB», 1980 

Bcecoio3Ha» cryAnn rpaMsanncn. 3anncb 1980 r. 
AnpeneacxHH opAeHa /leHHHa aaooA rpaMnnacTHHOK 
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DOG TRAINING MY WAY 


BARBARA WOODHOCSE 



Barbara Woodliouse has made her name known throughout 
the world for her quick method of training dogs, her training 
school motto being, “Be firm, be fair, and be fun”, by which 
method she has made it possible to fully train thousands of dogs 
from start to finish on two day courses each lasting 6 % hours. 
She has trained over 13,000 dogs in the past ten years, and the 
owners also attend her classes for instruction. 

Her own Great Dane, Juno, which she worked and trained, 
has appeared in 100 films, and TV series, and has now been re- 
placed by another Great Dane, Junia, who has already made four 
major films for cinema release and appeared in innumerable tele- 
vision performances, including “The Avengers", “Comedy Play- 
house", “Miss Mogul", “The Diary of a Nobody", and “The Frost 
Report". 

She responded to a national newspaper challenge to train 
25 of the worst dogs in Britain in four days: they were trained to 
perfection in three. She has trained many dogs for star parts in 
films and television, written 15 books and made and directed 11 
films with her own animals for cinema release. She has trained 
dogs in programmes on both B.B.C. and LT.V. and appeared in 
the T.V. series “Animal Magic", where she was given 25 min- 
utes to train a dog that had no previous training, the viewers 
seeing the untrained and finished product undergoing the training 
in a LIVE performance in the studio. 

She has answered over 50,000 letters on dog owner’s prob- 
lems from all over the world. She believes all kindly trained dogs 
are “a joy to all and a nuisance to no one”. 

Barbara Woodhouse writes: 

All dog owners wanting to have a well-behaved dog, trained 
quickly and kindly should play this record through several times 
before commencing training their dog. Listen carefully to the 
tone of voice and note the attitude of mind needed to train a dog 
my way. Subsequently you should take each exercise one by one, 
restricting the training time to about 15 minutes per day. Immedi- 
ately the dog does the exercise correctly give up repeating the 
the exercise that session, go on to the next exercise or give up 
training for that day. The dog will remain interested in doing 
right provided he receives abundant praise. Never give in to a 
disobedient dog, let him see you mean to make him do what you 
wish. Never give a command unless you intend him to carry it 
out, dogs know what you are thinking. If you are happy training 
your dog, and believe the dog can learn the exercises, your dog 
will enjoy being trained. 

I believe there is no such thing as an untrainable dog un- 
less it is unsound in mind, only an inexperienced owner. This 
record is aimed at helping everyone to own an obedient dog at. 
all times. 


RCA LTD , 

RECORD DIVISION, RCA HOUSE, 
CURZON STREET, LONDON, W.1 , 


Sleovo manufactured by tho Upton Prlntlnp Group 


PART 1 

1. INTRODUCTION 

2. THE CORRECT USE OF CHOKE CHAIN 
AND LEAD. 

3. TEACHING* A DOG TO WALK TO HEEL. 

ON AND OFF THE LEAD. 

4. TONE OF VOICE. 

5. THE SIT AND STAY EXERCISE 

6. THE DOWN EXERCISE. 

7. THE RECALL. 

8. TEACHING YOUR DOG TO IGNORE OTHER 
DOGS. 

PART II 

,9. THE STAND EXERCISE. 

10. THE ADVANCE STAND SIT AND DOWN. 

11. THE DROP ON RECALL. 

12. THE LONG DOWN. 


@ 1969 RCA LIMITED 





(Dedicated to all the musicians who took part, in Africa, at the 
first performance, and in the recording, especially to those who 
neither read nor write music.) 


Side 1: 


PARTI 

1 AFRICAN SANCTUS 

The "Bwala" dance of the Acholi in Northern Uganda is 
renowned for its vitality and sheer splendour. It used to be 
danced much more regularly than it is today, especially for 
visiting kings and dignitaries. After considerable difficulty I 
discovered a group of dancers who would be willing to perform 
and no sooner had they burst into action than I felt I wanted to 
compose a song of glorification to harmonise with their hypnotic 
rhythms. The tempo of the "Bwala" dance never varies and it 
consists of seven bars of 2/4 and one bar of 3/4 repeated over 
and over again as warriors pound round in a circle being 
encouraged by their womenfolk who join in spontaneously, 
many bouncing babies on their backs. Each warrior beats his 
own drum and the "Royal'' drummer sits in the middle beating 
with huge sticks; his drums have special tribal significance. The 
recording was made in 1969. 


Latin Mass 

Sanctus, sanctus, sanclus 
Dominus Deus Sabaolh. 
Pleni sunt caeli 
et terra gloria tua. 
Hosanna in excelsis. 
Benedictus qui venit 
in nomine Domini. 
Sanctus, sanctus, etc. 
Gloria in excelsis. 


2. KYRIE - "CALL TO PRAYER" 

Since I first hitch-hiked to the Middle East in 1966, I have been 
fascinated by the sounds ol the different Islamic recitations 
heard throughout Arabia. In 1969, in Cairo, 1 recorded many 
different Immams singing the "Call to Prayer" and the one I have 
chosen to harmonise with the Kyrie was sung especially by an 
Irnrnam from the Mohammed Ali Mosque, Cairo. In my earlier 
work, "Salaams." I sing the "Call to Prayer" myself as taught by 
this particular Irnrnam. It was not difficult to compose a choral 
setting of the Kyrie to the tape since the two styles of 
polyphony are so similar. It was this idea of similarity that 
sparked off the idea of setting the Mass to African recorded 
music. 


Kyrie eleison, 
Christo eleison. 
Kyrie eleison. 


English translation 
Holy, Holy, Holy 
Lord God of Hosts. 

Your glory fills 
all heaven and earth. 
Hosanna in the highest. 
Blessed is he who comes 
in the name of the Lord. 
Holy, Holy, Holy etc. 
Glory in the highest. 


Lord have mercy. 
Christ have mercy. 
Lord have mercy. 


African music 

"Bwala" dance of the Acholi people 
from Northern Uganda. They praise 
their leaders and past victories in 
battle. 


Translation of Arabic 
God is great. 

I witness there is only one God. 
Mohammed is His prophet. 

Come hurry to prayer. Come hurry 
to do that which is most needful. 
God is great. 

There is only one God. 


6558 001 ® 


4.& 5. CHANT - MILKING-SONG, CATTLE SONGS 
After the Lord’s Prayer, sung in English, I return to Latin with a 
chant which reflects the chant heard at the end of the Gloria. It 
is. in fact, the last part of the Pater Noster (the Lord's Prayer) 
sung in Latin — "For Thine is the Kingdom, the power, and the 
glory." This leads me back to the wilds again, to nature, and the 
sounds of a Masai manyatta (warrior settlement) at dusk when 
the women, mothers of the warriors, milk the homecoming cows. 
This is followed by two cattle songs recorded in the far north of 
Turkana country in Northern Kenya in a river bed as herdsmen 
sat under the shade of trees at some dried-up wells. One is 
reminded of the very dust of Africa, the country’s charm and 
humour, its gaiety and tragedy. Sadly, all these sounds are dying 
out; the music of Africa I hold so dear is changing. Again this is 
why I have felt the urgent need to preserve what I have been 
priviliged to hear in my work. When I started writing "African 
Sanctus,’ I started with an enormous advantage, the recordings 
of my journey — part of the great musical heritage of Africa. 
From these recordings I found the substance, the raw material 
upon which I could develop a composition as seen through the 
eyes and ears of a Western musician. 

Just before the Agnus Dei. which reflects on all the material 
heard in the work, warriors of the Luo in Western Kenya pay 
tribute at a ritual burial in which they dance around a slain 
warrior, which seems to signify the burial of traditional African 
culture. As they die away one is left with distant war drums 
sounding in the desert and the Agnus Dei. The soprano solo 
builds up to a high and strident note, “Iesu Christe, Iesu Christe.” 
This is answered by the Immam I first heard in Cairo in 1969 and 
a return of the Kyrie. War drums die away leaving peace. 


6. AFRICAN SANCTUS, GLORIA 

The work ends with a spectacular return of the Sanctus and 
Gloria. The pounding energy of the "Bwala” dancers, the rock 
drums, guitars. African tom-toms, tambourines, piano, and full 
choir, plus all the knobs of the 16-lrack mixer unit, composer, 
conductor, and operators all swing together. 


Quia tuum est regnum 

For Thine is the Kingdom, 

et potestas et gloria 

the power, and the glory 

in saecula. 

for ever and ever. 

AGNUS DEI 


Agnus Dei, qui lollis 

Lamb of God, who takest away 

peccata mundi: 

the sins of the world: 

miserere nobis. 

have mercy upon us. 

Agnus Dei, etc. 

Lamb of God, etc. 

(Soprano solo) 


Quoniam tu solus sanctus. 

For thou alone art Holy. 

Tu solus Dominus, 

Thou alone art the Lord. 

Tu solus altissimus, 

Thou alone art the Most High, 

Iesu Christe Dominus. 

Lord Jesus Christ. 

Tu solus Dominus, 

Thou alone art the Lord, 

Tu solus sanctus. 

Thou alone art Holy. 

Iesu Dominus, 

Jesus Lord, 

Iesu Christel 

Jesus Christl 

Kyrie eleison. 

Lord have mercy. 

Kyrie eleison. 

Lord have mercy. 

Christe eleison. 

Christ have mercy. 

Christe eleison. 

Christ have mercy. 

Kyrie eleison. 

Lord have mercy. 

Kyrie eleison. 

Lord have mercy. 

Sanctus, sanctus, sanctus 

Holy, Holy, Holy 

Dominus Deus Sabaoth. 

Lord God ol Hosts. 

Pleni sunt caeli 

Your glory fills 

et lerra gloria tua. 

all heaven and earth. 

Hosanna in excelsis. 

Hosanna in the highest. 

Benediclus qui venil 

Blessed is he who comes 

in nomine Domini. 

in the name of the Lord. 

Sanclus, sanctus, etc. 

Holy, Holy, etc. 

Gloria in excelsis. 

Glory in the highest. 

Gloria, gloria, 

Glory, glory, 

Deus Sabaoth. 

God of Hosts. 

Pleni sunt caeli et terra. 

Your glory fills all heaven and earth. 

Gloria in excelsis. 

Glory in the highest. 

Sanctus, sanctus, sanctus 

Holy, Holy, Holy 

Dominus! 

Lordl 


Masai milking-song. 

Cattle songs, praising oxen, sheep, and 
goats and the river that bends across 
the plain in the time of the flood. 

Luo warriors pay tribute. 

War drums. 


War drums. 


“Call to Prayer " 

God is great. 

God is great. 

I witness there is only one God. 
Mohammed is His prophet. 

Come hurry to prayer. Come hurry 
to do that which is most needful. 


"Bwala" dance of Acholi warriors. 


DAVID FANSHAWE 

After a formal education at St. Georges Choir School and Stowe, 
David Fanshawe, who was born in 1942, joined a documentary 
film company in London and gained valuable experience as a 
film editor. He then won a Foundation Scholarship to the Royal 
College of Music and studied composition with John Lambert. A 
life-long ambition to travel eventually led to a unique fusion of 
travel and music. Recent works are in fact "musical 
documentaries.” Early journeys to Europe and the Middle East 
influenced his "Requiem for Aberfan.” Expeditions to Iran, Iraq, 
Bahrain, and Saudi Arabia resulted in "Salaams," a musical essay 
based on the chants and rhythms of the Bahrain pearl-divers. As 
soloist and composer David Fanshawe made his d£but at the 
Queen Elizabeth Hall with "Salaams" in 1970. Awards from the 
Sir Winston Churchill Trust and the Vaughan Williams Trust 
have resulted in a large collection of music from over 50 tribes in 
North and East Africa. 


OWAIN ARWEL HUGHES 

Alter graduating at the University ol Wales, Owain Arwel 
Hughes studied at the Royal College ol Music, winning two 
major conducting prizes. He gained considerable experience 
conducting many concerts and recordings with the London and 
regional orchestras of the B.B.C. Mis growing reputation led to 
regular guest engagements with several major orchestras, among 
them the London Philharmonic, New Philharmonia, and 
Bournemouth Symphony Orchestras. Having had conducting 
experience with choirs from an early age Owain Arwel Hughes 
is now particularly respected lor his performances of large-scale 
choral and orchestral works. He first worked together with the 
composer David Fanshawe when they were fellow students at 
the Royal College of Music. 
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Presents 

Voices of Black Angels 

and 

Drums of Thunder 





FREKOBA AFRICANS 

Presents 

VOICES OF BLACK ANGELS 
and DRUMS OF THUNDER 

LaDeva M. Davis 
James L. Lewis 


Here are a few facts in reference to the development of the Afro-American Drum and Dance Ensemble at 
Bartlett Jr. High School. 

In 1965 a Classical Ballet Group was organized under the direction of Miss LaDeva Davis, Chairman 
of the Music Department. The group of about fourteen pupils practiced from three to four o'clock in the 
afternoon. Ballets such as "Swan Lake", "Blue Venus", and the 'Twelve Days Of Christmas" were per- 
formed. As more pupils joined, the group delved into musical comedy, performing such shows as "The 
King and I", "West Side Story", "South Pacific" and "Up, Up, and Away", an original play by Miss 
Davis. 

Mr. Fred Shadding, Chairman of the Social Studies Department, told Miss David of a program on 
Nigeria to take place at the Civic Center under the sponsorship of the World Affairs Council for Junior 
High Schools, and asked her to prepare an African Dance program. At the same time Mr. James Lewis, 
Chairman of the Science Department, was teaching a lesson on the science of sound to one of his classes. 
Four boys asked him at the end of a class period in which he had illustrated the vibrations on his drums 
if he would teach them to play their own congas. He started after-school instruction for them. When 
Mr. Lewis overheard the Olatunji recording of African drums which Miss Davis used for rehearsal purposes 
one day he suggested that the two groups combine their efforts, and the present Ensemble was formed. 

As of 1972, the group has grown to sixty-eight pupils counting stage crew, which perform at various 
elementary, junior and senior high schools too numerous to mention. They have performed before the 
T.V. cameras of stations KYW and WHYY in Philadelphia, for the National Educators Association con- 
ventions, The World Affairs Council and various Colleges and Universities in the Philadelphia area. They 
performed for the Recreation Department's "76 Days of Fun" at the John F. Kennedy Plaza in 98 degree 
heat and again that same day at the Art Museum in the evening (with blistered feet). It is said that they 
drew the largest audience for the entire 76 days. They headlined a performance of "Schools On Parade" 
at the Academy of Music April 9, 1970. 

Many articles have been written on them in the Bulletin, Inquirer, T.V. Guide and the Tribune. 

An excellent spirit has developed in the group. Pupils have become highly motivated, and many 
pupils have asked to join the troupe. The troupe has a waiting list of 327 students for next year. Drum- 
mers have shined shoes, sold papers, and done odd jobs (in some instances, scrubbing someone's steps) 
in order to save money to purchase their own drums. Other teachers have become involved in helping to 
make costumes from bolts of materials purchased by Mr. Lewis and Miss Davis. Mr. Lewis and Miss 
Davis combined their funds to come up with $800.00 so that the drummers could have actual African 
drums to play this year in their performances. The Afro-American Drum and Dance Ensemble has been 
a positive factor in helping pupils to understand more of their heritage and in giving them an opportunity 
to be proud of their accomplishments as a group and as individuals. 


DANCERS AND SINGERS 


April Nixon 

Gail Reed 

Renay Nixon 

Darien Watson 

Cynthia Corey 

Anthony White 

Delphine Wilson 

Barry Myles 

Toni Nickerson 

Michael Jenkins 

Sheila McCants 

Daniel Holland 

Tammy Nickerson 

Joseph Demport 

Michele Hutcherson 

Deborah Marnin' 

Olga Gordon 

April Taylor 

Esther Wilson 

Sheila Fields 

Kim Renee Nunnely 

Portia Norman 

Evelyn Johnson 

Benjamin Campbell 

Dolly Bradley 

Jerome Wilson 

Janet James 

Derrick Shelton 

Nadene Morris 

Claudia Gordon 

Marlene Crawford 

Dianne Davis 

John Oliphant 

Charlotte Seamon 

Linda Rogers 

Doris Doran 

Mildred Smith 

Constance Miller 

Angela Kee 

Larry Boles 

Brenda Burnett 

Karen Harris 

Marilyn McCleary 

Jasmine Mack 
Deborah Hall 

DRUMMERS 

Walter Blount 

Darryl Felton 

Brian Harris 

Herbert Howell 

James Coates 

Eric Lincoln 

Michael Davenport 

Benjamin Wilks 

Winston Lincoln 

Tyrone Nunnely 

Jeffrey Savage 

Mitchell Campbell 

Michael Campbell 

Timothy Sams 

Joseph Wilks 

Willard Brown 

Edward Frazier 

Luther Mosley 


SIDE 1 


SIDE 2 


1) PROLOGUE (J. L. Lewis) 
AYINDE 

2) SHOLOM ALEKUM 

3) AYE - LE 

Soloists: L. M. Davis 

Nadene Morris 
Tammy Nickerson 

4) AYIKO BIA 


1) COMMENTARY (J. L. Lewis) 

SAGA OF THE DRUMS 

Soloists: J. L. Lewis on Asiowu Drums 
Willard Brown on conga 

2) ON FREEDOM (L. M. Davis, Narrator) 
UHURU 

3) EPILOGUE (L. M. Davis) 


♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦ 

♦ 

: 

♦ 

l 
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CHARLESTON 
MAMBO 
FOXTROT 
FRUG 
CHA CHA 
LINDY 
WALTZ 
RHUMBA 
TANGO 
MERENGUE 
BOSSA NOVA 
HORA 

TARANTELLA 
MISERLOU 
POLKA 
IRISH JIG 
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STRIP 
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JACK HANSEN-MUSICAL DIRECTOR 





Side 1 
FOXTROT 

Side 2 

BOSSA NOVA 

WALTZ 

FRUG 

MERENGUE 

HORA 

POLKA 

CHARLESTON 

CHACHACHA 

Side 3 
TANGO 

Side 4 
IRISH JIG 

MISERLOU 

RHUMBA 

TARANTELLA 

STRIP 

MAM BO 
LINDV 

BELLY DANCE 


THE 
BELLY DANCE 



isen is recognized as the leading director of 
dance music in the United States and has been 
acclaimed abroad os well. Ho has workod with dance 
organizations through the years to help them raise 
tho standards of dancing to a very high level, and ho 
has played for top ranking dance competitions end 
championships throughout the U.S.A., Europe and 


All music performances 
(except "STRIP"! by 
DARL PUB, INC,, BMI 


HRB Music Co. 919 3rd Ave. N.Y., N Y. 10022 






LEARN 

HOW TO DANCE 


FOX TROT 
WALTZ 
MERENGUE 
POLKA 

CHARLESTON 
BOSSA NOVA 
FRUG 
HORA 



STEP BY STEP! 

SEE BACK COVER FOR A SURPRISE! 


CHA CHA CHA 
TANGO 
MISERLOU 
TARANTELLA 
MAMBO 
LINDY 
IRISH JIG 
RHUMBA 


COPYRIGHT©1974 
By HRB Music Co., Inc. 



including 




An ORiOii P ICTURES Release 

> IW>Cfttl/8i9W«Cf 


From the LP "Original Motion Picture Soundtrack 
BEAT STREET" on Atlantic Records and Cassettes, 

80154 


Jenny Burton appears courtesy of Plateau Records. 

Warning: Unauthorized reproduction of this recording is prohibited by Federal law and subject to criminal prosecution. 



45 RPM 
STEREO 


ATLANTIC RECORDING CORPORATION 
75 ROCKEFELLER PLAZA, NEW YORK, NEW YORK 10019 
©* A Warner Communications Company 

® 1984 Atlantic Recording Corporation for the United States and WEA International Inc. 
for the world outside of the United States. 

© 1984 Orion Pictures Corporation. Printed in U.S.A. 
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I ATVANTtCl 

#7-89660 





AM-2968 


SIDE ONE 

Follow You 

SIDE TWO 

wails Came Down 



o 7502-12968-7 



(From the A&M album"Heroes & Zeros” SP-5 166) 


Produced by Glen Burtnick and David Prater 

MANAGEMENT: BUD PRAGER; ESP MANAGEMENT INC. 

Executive Producer: Jay Senter 


AM 

■ mij i* 

RECORDS 


® 1987 A&M Records, Inc. 
© 1987 A&M Records, Inc. 
Printed in the U.S.A. 
All Rights Reserved. 


A&M RECORDS, INC. 

RO. Box 118 

Hollywood, California 90078 



THE REST OF THE YEAR 

Words & Music by DAVID BUSKIN 


So the season once again 
Red and green in unlikely places 
Dressed up people in the street 
Smiling and wishing well to the world; 
This is the time of a celebration. 

A celebration 

And everyone is bathed in the glow of the 
seasonal good cheer; 

Oh, but the rest of the year. 



Voices raised in ancient songs. 
Praising, telling of joy and sounding 
odd beside the current rage 
In this turmoil a moment of calm. 

And to behold it 
Come all the faithful. 

All of the faithful. 

They gather now to sing hallelujah for 
everyone to hear; 

Oh, but the rest of the year. 


Silent snowfall hinting peace 
Bloody habit is lifted from the earth 
And cries of brotherhood 
Ring out, reaching the hardest of men 
He joins the chorus 
And loves his neighbor. 

He loves his neighbor. 

And so for one day nobody is killed 
along some agonized frontier; 

Oh, but the rest of the year. 

1971 Lou Levy Music Co., Inc. (ASCAP) 
Reprinted by permission. 


Manufactured by Epic Records 
CBS, lnc./51 W. 52 Street, New York City 
"Epic," Marca Reg. 



JIMMY BUFFETT/HELLO TEXAS 

B/W 

EAGLES/LYIN' EYES 



FROM THE ORIGINAL MOTION PICTURE SOUNDTRACK 


URBAN 

COWBOY 



JIMMY BUFFETT/ HELLO TEXAS 

PRODUCED BY JIMMY BUFFETT 
EXECUTIVE PRODUCER: IRVING AZOFF 

B/W 

EAGLES/LYIN' EYES 

PRODUCED BY BILL SZYMCZYK FOR PANDORA PRODUCTIONS, LTD. 
EXECUTIVE PRODUCER: IRVING AZOFF 



From the PARAMOUNT PICTURE * 
starring 

JOHN TRAVOLTA 


in 

URBAN COWBOY 

An IRVING AZOFF/ROBERT EVANS Production 
A JAMES BRIDGES FILM 

Screenplay by JAMES BRIDGES and AARON LATHAM 
Produced by IRVING AZOFF and ROBERT EVANS 
Directed by JAMES BRIDGES 

by Paramount Pictures Corporation P 1980 by Elektra/Asylum Records. 962 North La Cienega Boulevard, Los Angeles, California 90069 
665 Fifth Avenue, New York, New York 10022 • A Division of Warner Communications Inc. Q Printed in U.S.A. 


E-47073 



ASYLUM RECORDS 





BUCKNER AND GARCIA (INSIRUMEHTAI) 


015600 029900 


4700 


18-02867 


Columbia 


Produced by Jerry Buckner and Gary Garcia 
in association with the Buie Geller Organization 
1 1981 Nintendo of America Inc. 


1982 CBS Inc./ 


■1982 CBS In /Manufactured by Columbia Records/CBS Inc. /51 W. 52 Street N.Y., N.Y./"Columbia," |*| are trademarks of CBS Inc. 
WARNING: All Rights Reserved. Unauthorized duplication is a violation of applicable laws. 
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PHOTO PAUL JASMINE -VISAGE 



9 28698-7 



fainted 

I32veljir 



P'Wnj<,r\p n 



UFI 

2L&W i. 



JELLYBEAN 


0 7599-28698-7 


" r ® ro *. fiords Inr. for the U .« tU WEA International Inc for the world outelde of the U S r 1987 Werner Bro* Record* Inc for the U S 
notional Inc for the world ovitnid* of the U S Mod*. Ih' USA All Fllphtn Rennrvpd. Unauthorised duplication ie a wioletlon of applicable lawa 




1 



WCA-S36I8 


o 7674-15618-7 2 


PRODUCED BY I.A.& BABY FACE 
FOR LA' FACE, INC. 

Executive Producer: Louil Silas, Jr 
Remixed by L.A.& Babyface 
for La' Face, Inc. 


Original version appears 
on the Bobby Brown album, 
Don't Be Cruel," MCA-42185 


Management: 

George L. Smith in Association with 
PacificCal Management 


For Fan Club Information, write to: 
Bobby Brown Fan Club 
P.0. Box 70347 
Oakland, CA 94612-0347 


MCA 


1989, 1988 MCA ftaonk Im. '1989 MCA Rerordt, Im. Manufactured by 
MCA Rocordt, Inc. 70 Univonol City Plain, Unlvonal City. Californio U.S. A. 
WARNING: All rights ruervod. Unauthorirod duplication It a vlolalion of 
applicable lowv. 






PRODUCED BY LARRY WHITE 
Executive Producer: Louil Silas, ]r. 

Engineered by Michael Denten 
Assistant Engineers: Larry White and Ruben Laxamana 

From the Bobby Brown album, "King Of Stage" MCA-5827 
Management: AMI 




AN AMI PRODUCTION 


■ 1 776 Broadway, New York, New York 10019 | 

f MCA RECORDS 

|c., 70 Universal City Plaza, Universal City, California -I 
MCA-52866 





V s - li - 4 4 0 5 7 


Produced by Richie Z i t o 


From the album “ Po/i 


CLT- 480S4 


Manufactured by Capitol Records. Inc. 

Unautho rited D u plica t in n 
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the Soundtrack Album 


Music from the Motion Picture 


I 



YOU’RE LOOKIN’ LIKE LOVE TO ME 


Peabo & Roberta 



YOU’RE LOOKIN’ LIKE LOVE TO ME 

Peabo & Roberta 



LINDSEY BUCKINGHAM 



LINDSEY BUCKINGHAM 


# 7-69714 


GO INSANE 

b/w 

PLAY IN THE RAIN 


PRODUCTION: LINDSEY BUCKINGHAM/GORDON FORDYGE 
EXECUTIVE PRODUCTION: ROY THOMAS BAKER 

FOR RTI IV PRODUCTIONS U.S.R. 


45 RPM STEREO 


& 

(• i r- it t n * 


Warning: Unauthorized reproduction of this recording is prohibited by Federal law and subject to criminal prosecution. 

P & C 1984 Elektra/Asylum Records. 665 Fifth Avenue. New York, New York 10022, 

9229 Sunset Boulevard. Los Angeles. California 90069/A Division of Warner Communications Inc., Q Printed in U.S.A. 



THE 

MICHAEL ZAGER 
BAND 

PROMOTION COPY 
NOT FbR SALE 


STEREO 

DISCO 


LET'S ALL CHANT 


(Alvin Fields-Michael Zager) 

Sumac Music (BMI) 

Recorded at Secret Sound, N.Y.C. 

Recording & Mix Engineer: Rick Rowe 
PRODUCED, ARRANGED & CONDUCTED BY MICHAEL ZAGER 
EXECUTIVE PRODUCER JERRY LOVE 
"A PRODUCT OF LOVE" 

© 1977 PRIVATE STOCK RECORDS, LTD. . A A 


ftfCORDS, LTD 






STEREO 

DISCO 


r 4 the! 

MICHAEL ZAGER 
BAND 

PROMOTION copy 
NOT tf>R SALE 


LOVE EXPRESS 


PS 5104 
(PS 5104-B SP) 
Time: 7:02 


(Alvin Fields-Michael Zager-Betsy Durkin Matthes) 
Sumac Music (BMI)/Louise-Jack Pu., Inc. (ASCAP) 
Recorded at Secret Sound, N.Y.C. 

Recording & Mix Engineer: Rick Rowe 
PRODUCED, ARRANGED & CONDUCTED BY MICHAEL ZAGER 
EXECUTIVE PRODUCER JERRY LOVE 
"A PRODUCT OF LOVE" 

A> © 1977 PRIVATE STOCK RECORDS, LTD. J . 
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THE SYLVERS 


(A 


STEREO 

SPRO-8492 


NOT 

FOR SALE 

Intro.— :07 
Total— 5:35 


HOT LINE 

(K. St. Lewis-F. Perren) 

(from the LP “SOMETHING SPECIAL” ST-1 1 580) 

Bull Pen Music Co./Perren-Vibes Music Co.-BM l/ASCAP 

Arranged by Freddie Perren & Tom Sellers 
Produced by Freddie Perren 
for Sylro Enterprises, Inc. Production Co. 

01976 Capitol Records, Inc. 
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CAPITOL MARCA R Eq 


THE SYLVERS 


NO' 

FOR S; 

8 

Inna.-- :i 

Total— 5:35 


HOT LINE 


(K. St. Lewis-F. Perren) 

(from the LP “SOMETHING SPECIAL” ST-1 1 580) 

Bull Pen Music Co./Perren-Vibes Music Co.-BM l/ASC AP 

Arranged by Freddie Perren & Tom Sellers 
Produced by Freddie Perren 
for Sylro Enterprises, Inc. Production Co. 

01976 Capitol Records, Inc. 


JO NOIlY'' 0 '* 





1. SHE LET'S HER HAIR DOWN (Vance-Carr) 
Moonbeam Publishing Corp. - ASCAP (3:30) 

2. RIDIN' ON A RAINBOW (Proffer-Marmelzat) 
Peer International Corp. & 

Padasha Music Co. - BMI (2:35) 

3. WILD WORLD (Cat Stevens) 

Irving Music, Inc. - BMI (4:00) 

4. WORLD (Hackady-Pockriss) 

Edwin H. Morris & Co. - ASCAP (4:26) 

5. YOUR LOVE IS THE ONLY LOVE 
(Lambert-Potter) ABC-Dunhill Music, Inc. 
Soldier Music, Inc. - BM! (2:35) 

rp) 1973 Alithia Records, Ltd. 



* *y 


,,A Records 





MEDLEY (5:15) 

I NEED YOU (Gerry Beckley) Warner Bros. Pub. - ASCAP 
ISN'T LIFE STRANGE (John Lodge) Leeds Music Corp. - ASCAP 
WITHOUT YOU (Ham-Evans) Apple Music Pub. Co. - BMI 
SOMEDAY MAN (Wi 1 1 iams-N icho Is) 

Irving Music, Inc. - BMI (2:35) 

ROSE BY ANY OTHER NAME (Lambert-Potter) 

ABC-Dunhi II Music, Inc. & 

Soldier Music, Inc. - BMI (3:14) 

HEY DID YOU GIVE SOME LOVE TODAY (Bill Dean) 

Bambar Music Corp. - ASCAP (2:35) 

SOLITUDE (Ledo-Lewis) 

Horn of Plenty, Inc. - ASCAP (2:40) 


Records, 



' «> 


* Records ltd*' 





fee Tone (Zecwfo 


Presents 


Tcnif £tnith & The tfriAtccraU 


1. CARAVAN. ... 5 :36 (Duke Ellington & Juan Tizol) 

2. MAHARAJAH MAN....2:35 (D. Lutz. 

B. Casimir, T. Smith, & J. Jacksn) 

3. NIGHTINGALE....2 :26 (X. Cugat, G. Rosner) 

4. LOVES ME LIKE A ROCK.. . 4:05 (Paul Simon) 



DT-2901 
Side 1 



STEREO 
33 Vs RPM 


Produced by DeTone Records 
Chicago, III. 

® 1974 



Produced by DeTone Records 
Chicago, III. 

© 1974 




The Great Grizzly Bear Hunt” 

1. BULLFROG BLUES (ASCAP) (Arr, & Lyrics) B„ Comeau 3:50 

2. I WISH THAT I COULD SHIMMY LIKE MY SISTER KATE/ 
TAKE IT SLOW AND EASY (ASCAP/BMl) 

A. J. Piron/J. Fuller 2:05 

3. I DREAMED I SAW ST. AUGUSTINE 
(ASCAP) B. Dylan 3:42 
LADY, I'LL BUY YOUR GOD-DAMNED VIOLETS 
(ASCAP) B. Comeau 2:38 
. CONEY ISLAND WASHBOARD (ASCAP) 

Nestor, C„ Shugart, H„ Durand, J. Adams 2:50 
6. LITTLE DEAD SURFER GIRL (ASCAP) 

B„ Comeau 3:30 


Produced by Pete Levin 


PRINTED IN U.S 


STEREO 
SIDE 1 


PRR 2240 

(10003-AI 



THE 

INCREDIBLE 
BROADSIDE 
BRASS- BED 
BAND 


PRR 2240 

(10003-B) 


STEREO 
SIDE 2 




The Great Grizzly Bear Hunt 

1. COCAINE (ASCAP) 

G. Davis 3:30 


2. GRIZZLY BEAR (ASCAP} 
(Arr. & Lyrics) B. Comeau 12:00 


3. MARY DON'T YOU WEEP (ASCAP) 
(Arr.) B„ Comeau 3:30 


Produced by Pete Levin 


81917-1 




MEET THE RAISINS! 


©1988 

Atlantic Records 

1. SIGNED, SEALED, DELIVERED I'M YOURS (2:47) 

(S. Wonder, L. Garrett, L. Hardaway, S. Wright; Black Bull Music/ 

Sawandi Music, BMI/Jobete Music Co., Inc., ASCAP/Stone 
Agate Music, BMI.) 

2. SHOTGUN (2:58) 

(Autry Dewalt; Stone Agate Music, BMI.) 

3. GREEN ONIONS (2:57) 

(S. Cropper, L. Steinberg, A. Jackson, B.T. Jones; Irving Music, BMI.) 

4. AIN’T TOO PROUD TO BEG (2:58) 

(E. Holland, N. Whitfield; Stone Agate Music, BMI.) 

5. AT THE HOP (2:25) 

(J. Medora, A. Singer, D. White; Supersongs Unlimited/ 

Unichappell Music/ ARC Music Corp., BMI.) 

6. GET A JOB (2:55) 

(R. Lewis, E. Beal, R. Edwards, W. Horton; 


Cobweb Music/OI' Ric Music, BMI.) 


ST-A-887155-SP 


C *EF£UER PLAZA. N V . N v 


STEREO 


ONE 




MEET THE RAISINS! 


81917-1 


©1988 

Atlantic Records 


1. COOL JERK (3:13) 

(D. Storball; Trio Music/Alley Music, BM!.) 

2. TEARS ON MY PILLOW (3:10) 

(A. Lewis, S. Bradford; Gladys Music/Sovereign Music, ASCAP.) 

3. TUTTI FRUTTI (2:38) 

(R. Penniman, D. La Bostrie, J. Lubin; ATV Music Corp., BMI.) 

4. PAPA OOM MOW MOW (3:18) 

(J.E. Harris, T. Wilson, Jr., C. White, A. Frasier; Beechwood 
Music/Atlantic Music, BMI.) 

5. SH-BOOM (2:16) 

(W. Edwards, J. Keyes, F. McRae, C. Feaster; 

Unichappell Music, BMI.) 

6. I HEARD IT THROUGH THE GRAPEVINE (3:42) 


(B. Strong, N. Whitfield; Stone Agate Music, BMI.) 


ST-A-887156-SP 










Casting Pub. Co 
(ASCAP) 
©1987 

© 1988 Master 
Grip Records 


MG 1001 
Side 1 
33 1/3 RPM 
Stereo 


Temperature Rising 

Radio Mix 4:21 
Heated Beat Mix 4:52 


Eric & Joey Pritchett (ASCAP) 
Executive Producer 
Joe Pritchett SR. 


/EASIER 



Casting Pub. Co 
(ASCAP) 
©1987 

® 1988 Master 
Grip Records 



MG 1001 
Side 2 
33 1/3 RPM 
Stereo 


You're My Mr. Right 

Radio Mix 3:21 
Dance Mix 3:22 

Eric & Joey Pritchett (ASCAP) 

Executive Producer 
Joe Pritchett SR. 


I hear a new world 

JOE MEEK 

Orbit Around The Moon 2:50 
Entry Of The Globots 3:10 
The Bublight 2:43 
March Of The Dribcots 2:08 
Love Dance Of The Saroos 2 
I Hear A New World 2:44 


PWDtes 

PoppyDisc/RevOla POPPYLP019 




I hear a new world 


JOE MEEK 



Glob Waterfall 3:15 
Magnetic Field 3:10 
. Valley Of The Saroos 2:51 
/ Dribcots Space Boat 2:16 

Disc Dance Of The Globots 2:16 
Valley Of No Return 3:08 



Poppy Disc/RevOla POPPYLP019 







*1lte Muttwo#> Sanuplete 

MX-20 ELECTRONIC COMBO PIANO (5:011 
FR6M RHYTHM ACE (4:56) 


MONAURAL 


f PLACE \ 
'coin here if! 

SOUNDSHEETi 
\ SUPS j 


SIDE1 


Music and Narration 
Don Muro 

Recorded at Wailing Wall Studio® 
PRODUCTS OF 


370 Maa Bourne* Horn**/?* HVinei &WXMKD 


1027772AX 

BArTDNE 

SOUND SHEETS 



V 'he Multiu&x, 


MX-30 ELECTRONIC PIANO (4:08) 
FR7M RHYTHM ACE (4:34) 


MOtNAU RAL 


/ PLACE \ 
COIN HERE IF' 
SOUNDSHEETi 
V SLIPS / 


Music and Narration by 
Don Muro 

Recorded at Wailing Wall Studios 


PRODUCTS OF 


370Morw Po/twoy HuwppOviqe 


E\ATD!\E 



Brief Music Publ. Co. 

(BMI) 


331/3 MONO 


IN ORDER OF APPEARANCE: 


Holler Corporation 
1606 North Highland Ave 
Hollywood, California 


Creative Producers For Radio 
television © Records © Films 


CREATED AND PRODUCED BY HUGH HELLER, 
JACQUES WILSON, DAVE WILLIAMS 
AND DICK HAMILTON 


Johnny Spots (Ben Chandler) 
This Brand Is My Brand 

Unde John’s Pancake House 
International House of 
Pancakes (Klein-Barzman-Heller) 
Hamm’s Beer 
Falstaff Beer 

Burgermeister Beer 
Sixteen Tongues 

Cornnuts Toasted Corn 
Roos-Atkins Clothiers 
Winston Cigarettes 
Best Fertilizer 
Dial Soap 

Poor Little Hucksters 


For Promotional Use 
Only • Not For Sa'e 



Brief Music Publ. Co. 

(BMI) 


331/3 MONO 


Creative Producers For Radio 
Television © Records © Films 


CREATED AND PRODUCED BY HUGH HELLER 
JACQUES WILSON, DAVE WILLIAMS 
AND DICK HAMILTON 

For Promotional Use 
Only • Not For Sale 


IN ORDER OF APPEARANCE: 

Naming of th s Ford 
Buick (Andy Williams) 
Cole of California 
Houston Chronicle 

Sears Has Everything 
Del Monte Soft Drinks 
What Have They Done 
To My Line? 

Meadow Gold Milk 
Folger’s Coffee 
Eve of Advertising 
Destruction 

10 Brief Music Publ. Co. 

1967 (BMI) 

FAN Rights Reserved. 
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THE 

WHITE EAGLE 
PUBLISHING TRUST 
NEW LANDS, LISS, HANTS 


\ 

% 




WHITE EAGLE SPEAKS 

‘A MESSAGE OF JOY’ 


\ Recorded at the Carol Service on 22.12.68 
$ Through Grace Cooke r 

© J969 


mads IN 

SN4LAHS 



^casting 


o0 »ovuov*o . ^ 

i M 
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THE 

WHITE EAGLE 
PUBLISHING TRUST 
NEW LANDS, LISS, HANTS 


WHITE EAGLE SPEAKS 
‘THE GOSPEL OF LOVE* 6 

\ Recorded at the New Year Service on 26.1.69 Js* 

4 Through Grace Cooke * 


'""reo 


© 1969 


MADI IN 
8NOLANO 


An ° OF THE 





SIDE ONE 


& BES % 




THIS IS A PROMOTIONAL ITEM 


WAYNE NEWTON 

PRODUCED & DIRECTED BY 
JOHN MADARA FOR WAYNCO 
Arranged by Joe Renzetti 
Engineer: Matt Hyde 


STEREO 
DISCO MIX 
SIDE 


if 1 - 2-3 . »v-: 

(J. Madara-D. White-L. Borisoff) 
Double Dilimond Music, Inc./ 
Champion Music Corp.-BMI 


(f) 1977 Warner Bros 
Records Inc. 

3 0 Warner Blvd . Bor De 



THIS IS A PROMOTIONAL ITEM 


WAYNE NEWTON 

PRODUCED & DIRECTED BY 
JOHN MADARA FOR WAYNCO 
Arranged by Joe Renzetti 
I , % Engineer: Matt Hyde 1 i 


STEREO 
DISCO MIX 
SIDE 

511 mi 

3:28 


1 - 2-3 

(J. Madara-D. White-L. Borisoff) 
Double Diamond Music, Inc./ 
Champion“Music Corp.-BMI 


01977 Warner Bros. 
Records Inc. 

3300 Warner Blvd .. Burt> a ° K 
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JD 12036 
YD-12086 

V Q- 12086-8 

7:47 

Intro : 07 


tatanato* 


KUiP S til i L t M ; 

;M. Anthcnyj " 

Spe c t r u nr Vli, ASC A P 

■ : v / - PC 7 P'jcord:- And 
IP; -v • ' . . v . n : .. • t3 rcTiertt Co. 


,>n(i °'stributed # by RCA* RcC °' t< ^ 



DISCO TO THE KING 

DOUGLAS ROY 


12 pouces (45 tours) 



DISCO TO THE KING 

DOUGLAS ROY 


12 pouces (45 tours) 

SS-8888 


-TUTTIFRUTTI 2.- HOUND DOG 3.- DON’T BE CRUEL 
4.- TEDDY BEAR 5.- JAILHOUSE ROCK 
6.- IT’S NOW OR NEVER 7.- TOO MUCH 
8.- HEARTBREAK HOTEL 9.- LOVE ME TENDER 
10.- BLUE SUEDE SHOES 
1 1 .^THAT’S WHEN HEARTACHES BEGIN 
12.- I’M ALL SHOOK UP 13.- I WANT YOU, I NEED YOU 
14.- RIP IT UP 15.- FALLING IN LOVE 

k Produced by: Gerry Bribosia for CHART-ON a 

^ PRODUCTIONS INC. ^ 


FACE B 



GEFFEN RECORDS 


j PRO-A-2609 | 

PROMOTIONAL COPY. 

NOT FOR SALE. 



Side 1 

33 1/3 RPM 



PRO DUCED BV KITARO 

From the Kitaro album TENKU on Geffen Records (GHS 24112) 


MILKY WAY (Edit) 3:38 


(Written and Arranged by Kitaro) 

Publisher House Amuse and Kitaro Music Publishing 
Admin, by Brainstorm Music Inc. ASCAP 

® 1986 Amuse America Inc. 


i i 




GEFFEN RECORDS 


PRO-A-2609 j 

fy p 

Side 2 

PROMOTIONAL COPY. 
NOT FOR SALE. \ 


33 1/3 RPM 


KITARO 



PRODUCED BY KITARO 



From the Kitaro album TENKU on Geffen Records (GHS 24112) 

MILKY WAY (LP Version) 5:39 

(Written and Arranged by Kitaro) 

Publisher House Amuse and Kitaro Music Publishing 
Admin, by Brainstorm Music Inc. ASCAP 

© 1986 Amuse America Inc. 





SPECIAL 12 INCH DISCO MIX - 33 1/3 RPM 


GG 405 (DJ) 

STEREO 

BMI 


SIDE A 

GG 405-A (DJ) 
Time: 7:43 


FIRST CHOICE 
DOUBLE CROSS 

(N. Harris-R. Tyson) 

Produced by Norman Harris And Ron Tyson 
Arranged By Norman Harris 
Mix By Bobby “DJ” Guttadaro 
Executive Producers: 

Joe Cayre/Stan Cayre/Ken Cayre 


©1979 Gold Mind Records 


S *' Soul Records • 240 W» 4 ' S ° < ' 




SPECIAL 12 INCH DISCO MIX - 33 1/3 RPM 


GG 405 (DJ) 

STEREO 

BMI 


SIDE B 

GG 405-B (DJ) 
Time: 6:59 






FIRST CHOICE 
DOUBLE CROSS 

(N. Harris-R. Tyson) 

(From The Gold Mind L.P. GA 9502 
“Hold Your Horses") 

Produced by Norman Harris And Ron Tyson 
Arranged By Norman Harris 

Executive Producers: j 

Joe Cayre/Stan Cayre/Ken Cayre 4 ® 
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Ay 




®1979 Gold Mind Records vS e» 
^"'Kecords .2*0^°^ 
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. . IN/iPIRATIONAL 
/t* U 5 1C BY 


RECORDINGS 


BATTLE MEDLEY 
HIS TO COMMAND 
SOUND THE BATTLE CRY 
PRECIOUS LORD 
WIN THEM ONE BY ONE 
by 

“Eddie” and Ruth Carter 
Miss Treatre Thumifh - acc. 


3 3 1/3 


V* 


G L EN E L LY N • 



c 


0 R D D I v | 5 f 



T4RM-591 

900S-620 


RECORDINGS 


HE’LL UNDERSTAND 
SAViOUR LIKE A SHEPHERD LEAD US 
I WILL FOLLOW THEE MY SAVIOUR 
WORK FOR THE NIGHT IS COMING 
LORD, SEND ME 
by 

“Eddie” and Ruth Carter 
Miss Treatre Thumith - acc. 


g Un ELLT^' 



@ 


// 
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SABROSA Y CALIENTE" (HOT AND SPI 
CON LATIN PETE TERRACE 

Prod, by DON COSTA PRODUCTIONS, INC. 


CP 430 

(CP 430 A) 
N8OP-9053 


Side 1 


\ 


% 




% 


% 


1. ELLA SABE COCINAR 
(Terrace-Rami rez) 

2. AY MAMA INEZ 

(G REN ET-G 1LBERT) 

3. PARA LA FIESTA VOY 

(Perez) 

4. COCO SECO 

(Rayes) 

5. KILIMANJARO 

'■ i R E C I 0 ) 

6. SI SI 

(Terr aCE-Ma lab E) 

LONS 

f PICTURES CORPO^'° 


/ 


//' 






5 ROSA Y CALIENTE" (HOT AND SPICY) 
CON LATIN PETE TERRACE \ 

Prod, by DON COSTA PRODUCTIONS, INC. 


1. PONTE EN VELA, JOSE 
(Marin) 

2. POINCIANA 

(BERNI ER-SlMONS) 

3. BAILA LA PACHANGA 

(Terrace) 

4. PARA VIGO ME VOY 

(Lecuona) 

5. PEANUT VENDOR 

- \ ( Si MON S-Gl LBERT ) 

fc^PACHANGA PA Tl 


^ LONG P^ r 

COl UMBIA PICTURES C0RP 0 ** 1 


CP 430 M 

Side 2 

i (CP 430 B) m 
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SD 2-704 

LAYLA 

and other assorted love songs 
.DEREK AND THEUDOMINOS 


ATCO 




\ 

ONE 

\ 

1. I HOOKED AWAY (3:04) 

Eric Clapton - Bobby Whitlock 

2. BELL BOTTOM BLUES' (5:06) 

Eric Clapton 

3. KEEP ON GROWING (6:22) 

Eric Clapton- Bobby Whitlock 

4. NOBODY KNOWS YOU 

WHEN YOU’RE DOWN AND OUT (4:57) 
Jimmie Cox 


{ ST- C- 70 2043 PR) 


v, A PRODUCT OF POLYDOR - ENGLAND^ 

+>■,„ .. & 

O Manufactured Under License Issued By 1 

•nC/k Atlantic Recording Corporation to «-v\N • 

Record Club of America. Inc. ^ 

* O '"GC0RP.. 18 4tB« 0 * 0 



SD 2-704 



LAYLA 

and other assorted love songs 
DEREK AND THE DOMINOS 


\ 


ATCO 


/ 

TWO 

\ / ( ST- C- 70 2044 PR) 

1. I AM YOURS (3:32) 

Eric Qlapton- Nizami 

2. ANYDAY (6:37) 

Eric Clapton -'Bofrhy Whitlock 

3. KEY TO THE HIGHWAY (9:47) 

Charles Segar-Willie Broonzy 

A PRODUCT OF POLYDOR - ENGLAND 


Manufactured Under License Issued By 
Atlantic Recording Corporation to 
Record Club of America. Inc. 

°*°'NO CORP., 1841 B** 


0 *° 




with ciass 

SvirfTERLaD^ 1: BfiBCI SPEfiKS 
6.THE MfiD SCIENTIST OF THE TURNTfiBLES 

7 . RlLfiX MODE 
8. THIS IS £ REMIX 
9. INTERLUDE 2: BRUClMfE SPEfiKS 

PLES v \ 


lO.SOttf OL' ROUGH SHIT 
11.fi NfiTURfiUHIGH 
12.fi SCRATCH IS fi MUSKfiL NOTE 
IJ.DIfiMOND JfiY WILL SPIN IT 

SCRATCHES fi ROUTINES PERFORMED BY: 

ROB SWIFT, and DIAMOND JAY 










II. ROB SWIFT VERSUS RHfiZEL 
Z.fi TURNTABLE XPERIENCE 
3.INTERLUDE 3: MESSAGE 

4. WOMEN AND STRESS 

5. WOMEN AND STRESS 2 
= DRUMMER GET SOME 

aiBli lUDE 4: BRUICE tEi: SPEAKS AGAIN 
8. WHO IS IT? MISTA SINISTA 


SCRATCHES D ROUTINES PERFORMED BY: 
ROB SWIFT. ROC RfilDfi. and MISTfi SINISTA 


STH2007 
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CIRCUS 

an NBC Project 20 event 


V 


Side 1 


N8OP-5207] 


O 

"7 






Music by 

ROBERT RUSSELL BENNETT 

Producer and Director 
DONALD B. HYATT 

This record is the property of the National Broadcasting Compony, 
Inc. and must be returned on demand. It must not be used 
for any other purpose other than private reference by the 
A person to whom it is lent. , 
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CIRCUS 

an NBC Project 20 event 


Side 2 


N8OP-5208 


Music by 

ROBERT RUSSELL BENNETT 

Producer and Director 
DONALD B. HYATT 


This record is the properly of the National Broadcasting Company, 

" Inc. and must be returned on demand. It must not be used 

^ for any other purpose other than privore reference by the 

c q / . person to whom it is lent. < 
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CP 729 

(CP 729 SA) 

® 1982 Arista Records 


SIDE 1 
33 Vi RPM 


ANGELA BOFILL 

TOO TOUGH (Long Version) (6:38) 

(Narada Michael Walden/Jeffrey Cohen) 

(Gratitude Sky Music, Inc./Pologrounds Music) 

(BMI) 

PRODUCED BY NARADA MICHAEL WALDEN 
FOR PERFECTION LIGHT PRODUCTIONS, INC. 
UNAUTHORIZED DUPLICATION IS A 
VIOLATION OF APPLICABLE LAWS 








' yAr 'st a Records, Inc., 6 


SV 


'A 


s.: 












CP 729 

(CP 729 SB) 

® 1982 Arista Records, Ipc. 


SIDE 2 
33 V 3 RPM 


ANGELA BOFIL^ 

1. TOO TOUGH^InstrumentaJ Version) 

2. TOO TOUGH (Short Version) 

(Gratitude Sky Music Inc/Polgrounds Music) 

(BMI) 


(6:38) 

(3:59) 


PRODUCED BY NARADA MICHAELS WALDEN 
FOR PERFECTION LIGHT PRODUCTIONS, INC. 
UNAUTHORIZED DUPLICATION IS A 
VIOLATION OF APPLICABLE LAWS 




Records, Inc., 6 W 


51 ^ 


unknown- The 
W# 174095 


Power (Of Banghra) 
POWER001 


THE POWER (OP BHANGRA) 




MIX BY JOHN MORALES 
" - SIDE A 

1 ^STEREO 
ASCAP 
6:20-^ 

YOU AND I TOGETHER 

(Marti Sharron-Gerald Lee) 

BRENDA GOOCH 

A«d Gerald Lee 


SG 321 
SG 321 A 
331/3 RPM 


Produced By Marti Sharro 
For Marlee Productions/Arranged By David Blumberg 
£ " ,* • iP JiL ■ 

Spitting Gold Music/Travlin’ Man Music 
Southern Music Publg.' Co., Inc. , t * 

1 w * Cj 

^ @1980 Salsoul Record Corp. ,*P 


240 M^ V 




MIX BY JOHN MORALES 
!21 __ SIDE B 

21 B i | , STEREO 

13 RPM ASCAP 

- * ' 3:^0.. 

YOU AND I TOGETHER 

(Marti Sharron-Geratd Lee) 

BRENDA GOOCH 

Produced By Marti, Sharron And Gerald Lee 
For Marlee Productkms/Arrapgecf By David Blumberg 

Spitting Gold Music/Travlin’ Man Music 
Southern Music Publg. Co., Inc. 

< , * & 

®198a^alsoul Record Corp. 


240 



STEREO 
45 RPM 
Time: 6:27 



SS 107 

Produced & Engineered by: 
Stephen Y. Scheaffer 



STEREO 
45 RPM 
Time: 6:42 

Pub: Wing and A Prayer 
ASCAP 

Recorded atSoundtek, Inc. 
N.Y.C. 



SS 107 

Produced & Engineered by 
Stephen Y. Scheaffer 
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BATTLE HYMN OF THE REPUBLIC 

(JULIA WARD HOWE) 




Consumer Rapport 

©1978 Wing And A Prayer 






x* 


'A/q c o- 

^AP RAYERpe cO^ 


ORIGINAL VERSION FROM THE WIZ 

EASE ON DOWN 
THE ROAD 



EXTENOEO DISCO VERSION 







33 RPM 





252B 


33 RPM 


Negativland 

© 1989 Cesstone Music (BMI) © 1989 SST Records P.O. Box 1, Lawndale, CA 90260 

1 The Perfect Cut (Canned Music) 3:27 

2 The Perfect Cut (Rooty Poops) 2:18 

3 The Perfect Cut (Good As Gold) 317 

4 The Perfect Cut (Piece of Meat) 3:18 

5 The Perfect Cut 

(White Rabbit And A Dos Named Gidset) 2:41 

6 The Perfect Cut (11 Minutes) 4:52 

7 The Perfect Cut (48 Hours) 5:37 



£f!ie, 'Peoples *Mtciony 
S'mJ/estnA- and i^tto/u/s 
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Supe/i {3~-i5 ) 

Songt?/nd the<$oi/th (f'/i ) 

*&af/e£^-*n a 3rrr* %// Ufaotrfnent' {(>- Si) 
< )V > a/'£/hg at ih& %yjtea£ne. (V: 07 ) 

~C'fj//dnetti Xy 

G G&Hse <§onp {S 'fo) *^ ■ 

22 O ~ l & Hermpstcad Qtseove^ 
C)o£cn^ Vdlatje., '7?eu> TjonfC 
UH 2 9 
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£jfl& ^Peoples "Iftctonu 
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c&oi/s ' c5/«/e> 


ywvrz- -6 
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\ %Did ~tjov & w Ser « *< s dy ’ /c/ //<r^ 

Cl dffonyjj -/rwm s&nre 
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Archive international Productions 

North Hollywood, California 


\ 


PEBBLES VOL 11 


SIDE TWO 


AIP 10001-B 

© &0i> Archive internat ional 
Productions, 1983 


1. AARDVARKS - I’m Higher Than I’m Down 2:12 
(Aardvarks) Aardvark Music (BMI) 

2. FOUNTAIN OF YOUTH — Hard Woman 2:23 
(Ganz-Schnell) Priapic Music (ASCAP) 

3. MOODS — Leave My House 2:15 
(Modds) Modd Music (BMI) 

4. BARKING SPYDERS - I Want Your Love 2:41 
(Perkins/Mackaness) Copyright Control 

5. BEAVER PATROL - E.S.P. 2:33 
(Bledsoe/Humphreys) Doraflo Music (BMI) 

6. THIRD EVOLUTION - Don’t Play With Me 2:27 
(Therion) Thelamic Music (BMI) 

7. MILAN (THE LEATHER BOY) - 

„ You Gotta Have Soul 1 :39 




^Milan) 


Portable Music (BMI) 
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nickel 

recording 


KING EL 

1. THEME FROM 2001 ( ) 

(Richard Strauss) P.D. V; 


2. C.C. RIDER (3:55) 

(Arr. Elvis Presley) BMI 

3. BURMIN’ LOVE (3:00) 

(Dennis Linde) BMI 

4. WONDER OF YOU (2:20) 

(Knight & Baker) BMI 

5. JAILHOUSE ROCK (1:28) 

(Yeiper - Stoller) BMI 

6. HAWAIIAN WEDDING S0N6 (2:1 
(King - Hoffman - Manning) ASCAP 

7. SUSPICIOUS MINDS (5:42) 
(James) BMI 


RCK 777150 
STEREO 
331/3 RPM 


nickel 

recording 

T7 T 


KING EL 

1. YOU DON’T HAVE TO SAY YOU LOVE ME (2:04) 

(Wickhan - Napier - Bell - Qonaggio - Pallavicini) 

I > 

RCK 777150 

M | STEREO 

\ 33 1/3 RPM 

\ 

2. MEDLEY - TEDDY BEAR/DON’T BE CRUEL (1:51) 

(Mann - Lowe) (Blackwell) ASCAP/BMI 

3. (YOU WERE) ALWAYS ON MY MIND (2:45) 

(Thompson - James - Christopher) BMI 

4. BLUE SUEDE SHOES (1:06) 

(Carl Perkins) BMI 

5. HURT (1:45) 

(Crane - Jacobs) ASCAP 

6. TRILOGY (4:18) 

(Mickey Newbury) BMI 

7. MY WAY (4:52) 

(Anka - Revaux - Francois) BMI 
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DEMONSTRATION O 






NOT 


FOR 


SALE 


BOULEZ 

CONDUCTS VARESE 
NEW YORK PHILHARMONIC 


1. IONISATION 5:55 
2. ARCANA 18:43 


M 34552 


SIDE 2 

QBL 34552 

® 1977 CBS Inc. 





1. LIFE IS YOU (Ellis) 2:05 

2. BLESSINGS ON THE KING (Lynch) 4:20 

3. HYMN TO THE FATHER (Ellis) 4:38 

4 . PRAISE SONG (Lynch) 2:44 

5. COME LORD JESUS (Ellis) 2:30 


ALL CLEARANCES: BMI 
K \ ® 1976 RAVEN MUSIC 

^'O Record 
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Life is\ou 


\ 


SIDE 2 


f 


J 


STEREO (R14-1 


076) 


1. CHOICES (£llis) 2:42 / 

2 . LISTEN TO THE WORD (Ellis) 2:36 / 

3. A SONG FOR MARY (Lynch) 3:05 / 

4. FATHER OF PEACE (Lynch) 3:09 

5. THE LIGHT HAS COME(Ellis) 3:10 

6. MAY THE ROADS RISE UP (Lynch) 2:44 


\ 
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„ ALL CLEARANCES; BMfe 
"©-J 976 RAVENLMysrc 
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Splashdance 

Happy, Happy Birthday To You 
Digital Duck 

Hoedown At The Robot Farm 
One Little Android 
Chip ‘N’ Dale’s Vacation 
(Ail Songs by Michael & Patty Silversher) 
Produced by Michael Silversher 
and Jymn Magon 

® MCMLXXXII! Buena Vista Distribution Co., Inc. 


D-62520 A 
SIDE 1 
CRC 



Mickey Mouse 
SPLASHDANCE 


D 62520 

D-62520 B 
SIDE 2 
CRC 


Minnie Mouse (Ron Mae! & Russell Mael) 
Mickey, She’s Got A Crush On You 
(Silversher/Silversher) 

Gyro Gearloose (Silversher/Silversher) 

You Can Always Be Number One (Gonyea) 
Mousekemania (Smith/Stevens/Magon) 
Produced by Michael Silversher 
and Jymn Magon 

® MCMLXXXII! Buena Vista Distribution Co., Inc 



' Singalongathon 
Maranatha Marathon 
Hallelujah Jubilee 

. . .The Best of Kids Praise 
SIDE ONE 


//STEREO 

0j|^N4J.SA 

SP6N*7 # 100 # 11882*4 


SINGALONSATHON/e rethno, d. toner 2:12 

(RETT1 NO/KERNER PUB.) ASCAP 

THE BUTTERFLY SONG/e HOWARD 2:28 

(CEEEBRATION SERVICES) ASCAP 


OLAr Ufc nANUi/B buzbee. t. daniei, e. rettino. d. toner 

(MARANATHA! MUSIC & RETT1 NO/TONER PUB.) ASCAP 

JOY, JOY, JOY, (DOWN IN MY HEART)/ow cooke 

(MARANATHA! MUSIC) ASCAP 

SEEK YE FIRST/k iaeeertv 2:42 

(MARANATHA! MUSIC) ASCAP 




r Singalongatnon 
Maranatha Marathon 
Hallelujah Jubilee 

. . .The Best of Kids Praise 
SIDE TWO 


I / STEREO 
|0J U.SA 
SPC3?7*100»1I882«4 


ARKY, ARKY/unrnown 3:24 
SAY TO THE LORO I LOVE YOU/e RET11NO, 0. KERNER 

(RETTINO/RERNER PUB.) ASCAP 

NOT BY MI6HT/e re™o, D. KERNER 3:04 

(RETTINO/RERNER PUB.) ASCAP 

I LOVE YOU LORO/l ruin 3:54 

(HOUSE Of MERCY PUB./ADMIN. BY MARANATHAf MUSIC) ASCAP 

PRAISE 600/n poster 2:38 

(MARANATHAI MUSIC) ASCAP 

SIN0AL0N6ATH0N (REPRISE)A «nwo. d. rerner 

(RETTINO/RERNER PUB.) ASCAP 
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Fin [ 1054 A 

It' 

LP ,S3’/3 RPM 

I \ 



Tiie LI V. 
Real Estate 
Course \1 

Lee Institute, PO Ba-x I 
l Harvard Strict, 
(f 

U.S.A. / 


ROBERT W.KENT, Lecturer 

SUBJECT: 

. ARRANGING THE 
FINANCING 



FINANCE 


C 


l 

S* \i 

Fin 11054 P 

ii 

LP B3V3 RPM 


he LEE 
Real Estate 
Course \\ 

Lee Institute, PO Bat f 
310 Harvard Street, 
;s., 01 

U.S.A. 


ROBERT W.KENT, Lecturer 

SUBJECT: 

ARRANGING THE. 
FINANCING 


' 1 








SIDE A 

MDL (1059 A 


LP 3?’/3 RPM 

’ 



The LEI 
! . Estate 

Course i 

, PO Boir I 
310 Harvard Streep, 
BrookUne, Mass., 02(46 

U.S.A. 


ROBERT W.KENT, Lecturer 

SUBJECT: 

MULTIPLE DWELLNG 


m n i 

lVl«L/X* 




SIDE I 1 

MDL l|)59 B 
\ 

LP 3*V/3 RPM 



The LEE 
Real Estate 
Course V 

, PO Bozli 
310 Harvard Streets 
• • ••. ... 02 )*>6 
u.s>. / / 
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ROBERT W.KENT, Lecturer 


SUBJECT: 
LISTNG A 

Multiple dnvpll-n 
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LOVE IN THE AFTERNOON 


1— LET ME CALL YOU SWEETHEART (Fried man-Slater-Whitson) 
a— THE VERY THOUGHT OF YOU (Ray Noble) 

LOVERS' BOUQUET (Charles Albertine) 

4— LOVE IN THE ARE WON M.- M^neck Johnny Mercer) 

•—LOVE (Your Spell Is Everywhere) 

(from the United Artists film “The Trespasser”) 

(Elsie Janis- Edmund Goulding) 

•—HOW DEEP IS THE OCEAN 
(Irving Berlin) 


The Three Suns 
5. and Orchestra 


'NG ST 


RADIO 






LSP 
1669 1 

( J 2 PY— 5039) ■ 


f' 


Ip 


(?) 


J 1 * 



V 



LOVE IN THE AFTERNOON 

J 

y 

1— I’LL GET BY (As Long As I Have You) (Fred Ahlert-Roy Turk) 

2— BREATH OF SPRING (Charles Albertine) 

3 — I’M IN THE MOOD FOR LOVE (Jimmy McHugh) 

4— MY MELANCHOLY BABY (Burnett-Watson-Norton) 

5— DO I LOVE YOU (from the musical production 
"DuBarry Was a Lady”) (Cole Porter) 

6— DREAM (Johnny Mercer) 

The Three Suns 
1, 3. and Orchestra 
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“STEREO 
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HI6H 
FIDELITY 
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^ The Lure of fhe ~ 
GRAND CANYON 

by Ferde Crofe 

ANDRE KOSTELANETZ and His Orches 
with JOHNNY CASH In Spoken Commei 


Side 2 

XSM 52308 


CS 8422 
NONBREAKABLE 


1. V - Cloudburst 

2. "A Day in the Grand Canyon' 

Narrated by JOHNNY CASH 


0 



33V3 RPM 

STEREO 

® 1979 CBS Inc. 



AS 681 

XSS 166428 
Time: 6:37 



0 



GEORGE DUKE 


33V3 RPM 

STEREO 

® 1979 CBS Inc. 

PARTY DOWN 

-G. Duke - B. Champlin- Taken From The Epic 
Lp: “FOLLOW THE RAINBOW” JE 35701 

Publisher: Mycenae Music/JSH Music (ASCAP) 

Produced by George Duke for George 
Duke Enterprises 

Special Disco Version Of The 
Epic Single: 9-50792 


DEMONSTRATION 

V. (J NOT for sale 

A ^oemark or cbs ' sC 


AS 681 

XSS 166429 
Time: 3:09 


MI/IHI/ICTEPCTBO 
KYAbTyPbl CCCP 

BCEC0I03HA51 cpi/lPMA 
TPAMriAACTI/lHOK 

MEJTOflMfl 

AflPEAEBCKl/ll?l OPAEHA AEH1/IHA 3ABOA 


CTEPEO 

TOCT 5289-80 


00 33 


1 


CIO— 13889 rp. 2. 1-20 

METAM0P4>03bI 

SjieKTpoHHbie HHTepnpeTau,HH KjiaccwHecKHx 
h coBpeiweHHbix My3biKajibHbix npOH3BeAeHHii 
K. EBIOCCH. BETEP iHA PABHHHE 
K. MOHTBBEP'Il'H. 51 -MOJiqn H PA^OCTEH 
'Byjib. nOHBMy TbI 'OIlPAIIIHBAEIIIb? 

B. MAPTbIHOB. BECEiHIHHH 
C. nPQKO<l>bE'B. 'CAPKA3MbI 
IK. IHEIBIOCCH. KAHOnA 
ApaiUKinpoBKH ajih CHHTe3aTC>pa OHHTH-lOO: 

1, 5—9. ApTeMbes, K). EorAaHOB 
2—4, 6— B. 'MaptbiHOB, K). EorAaHOB 



TOCT 5289- 

C10— 13890 Fp. 2. 1-20 

METAM0P<l>03bI 

3jI6KTpOHHbiS HHTepnpeTaUHH KaaCCH«ieCKHX 
h coBpeMeHHbix MyawKajibHbix npoH3BeAeHHii 
HEM3B. ABTOP. 'JIETiH'HH KAHOH 
B. iMAPTbSHOB. yTPO B TOPAX 
H. C. BAX. irOJIbABEPr-BAPHAUHH— Jfc 5 H 8 
K. heiBK>coh. nApycA 
3. APTEMbEB h HO. BdllMJAHOB 
Iubh^kehHe 

ApaHJWHpoBKH fljirt CHHte3aTOpa CHHTH-100: 

1 — 9— B. MapTbiHOB, K). iBorA^HOB 

10, 11—3. ApTeMbefi, JO. Bor^^HOB 
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BLACK ZONE MYTH CHANT 
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mane thecel phares 
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1. BELSHAZZAR 4’53 
2. IN THE ARMS OF THE PARCAE 6’42 
3. ORBIT SLUT 5’37 
4. TWO STARS, NO CROSS 5’30 
5. HE EVIL 5’31 
6. FIRST CONTACT 4’30 
7. PASS OVER INTO NOTHING 4’42 
8. IF GOD IS NOT HERE 5’28 
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1. BELSHAZZAR 4’53 
2. IN THE ARMS OF THE PARCAE 6’42 
3. ORBIT SLUT 5’37 
4. TWO STARS, NO CROSS 5'30 
5. HE EVIL 5’31 
6. FIRST CONTACT 4’30 
7. PASS OVER INTO NOTHING 4'42 
8. IF GOD IS NOT HERE 5’28 
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Side 1 Mono 


INT 1011 UGBL 0009 



m\W 


DOG TRAINING MY WAY 

INTRODUCTION 

THE CORRECT USE OF CHOKE CHAIN 
AND LEAD 

TEACHING A DOG TO WALK TO HEEL ON AND 
OFF THE LEAD 

TONE OF VOICE 




International 

(Camden) 



5 THE SIT AND STAY EXERCISE 

6 THE DOWN EXERCISE 

7 THE RECALL 

8 TEACHING YOUR DOG TO IGNORE 
OTHER DOGS 

BARBARA W00DH0USE 

® 1967 


<*'■ 









Side 2 Mono 


INT 1011 UGBLOOIO 


DOG TRAINING MY WAY 

1 THE STAND EXERCISE 

2 THE ADVANCE STAND, SIT AND DOWN 

3 THE DROP ON RECALL 

4 THE LONG DOWN 


International 

(Camden) 


BARBARA W00DHGUSE 

® 1967 
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OF THIS RECORD 










& 


& 








«A 


0 '^ 




*** 


V 


hs 

O. 




\ 

CL 

O' 


Autun Carillon - Baia - My Love She’s But A Lassie Yet 



Circles - Percussion Suite (3rd Movement) - The Little Dancer 




Custom 




HRB MUSIC 




HUB-1 




B08SA NOVA - "None* O 
FRUG - "The Groovy Line" 

HORA - M Havah Nsgilah RftwSSvy'* 

CHA-CHA-CHA - "Quorido Juan" 


LEARN HOW TO DANCE 
Jack Hansen — Musical Director 


HRB MUSIC 


Side 3 


HRB-1 

LEARN HOW TO DANCE 
Jack Hansen -> Musical Director 


TANGO - "Tango Du Rita" 

MISER LOU -"Leota" 
TARANTELLA - "Neapolitan" 

MAM BO - "Viva Yo" 

LINDY - "Let's Take It Easy" 



HRB MUSIC 



LEARN HOW TO DANCE 
Jack Hansen — Musical Director 

IRISH JIG — "Irish Washerwoman & 

Garry Owen" 

RHUMBA - "If Love Has Passed You By" 
STRIP - "A Pretty Girl Is Like A Melody" 

(Pub. Irving Berlin Music-ASCAP) 
BELLY DANCE- "Balo & Katamatianos" 




SIDE A 


AM-2968 

(AM-02968-A) 

Stereo 


RECORDS 


Follow You 


Produced by Glen Burtnick and David Prater 
Executive Producer: Jay Senter 
®I987 A&M Records, Inc. 


(Burtnick-Ponti) 

(From the A&M album “Heroes & Zeros” SP-5166) 
Hampstead Heath Music/Colgems-EMI Music, Inc. (ASCAP) 


Glen Burtnick 


3:42 







Walls Came Down 

(Burtnick) 

(From the A&M album “Heroes & Zeros” SP-5166) 
Hampstead Heath Music (ASCAP) 


AM-2968 

(AM-02968-B) 

Stereo 


RECORDS 


Produced by Glen Burtnick and David Prater 
Executive Producer: Jay Senter 
®I987 A&M Records, Inc. 


Glen Burtnick 


AM 




c EPIC ^ 

ssale/ Radio Station Copy 



45 RPM 
5-10817 

JZSP 155425 

Intro. :0 7 

3:26 

Publisher: 

Lou Levy 
Music Co., Inc. 
(ASCAP) 


THE REST OF THE YEAR 

- D. Buskin - 

DAVID BUSKIN 

Arranged & Conducted by Glenn Spreen 
® Produced by Norbert Putnam 5 ' 
e o/ r ,, . 

Prin 




C EPIC J 

^y/nv^ 

Not For Resale/ Radio Station Copy 


45 RPM 
5-10817 

JZSS 1 55426 
Intro. :0 7 
3:26 
Publisher: 

Lou Levy 
Music Co., Inc. 
(ASCAP) 


THE REST OF THE YEAR 

- D. Buskin - 

DAVID BUSKIN 

Arranged & Conducted by Glenn Spreen 
@ , Produced by Norbert Putnam <- 
** \ 3 - 


^arca Reg. Pn n ' e<i 



6 ^ 




ASYUM RECBROS 


BMI 

Beef Baron 
Music, Inc./ 
Lively Music 


Intro: : 12 
Time: 2:33 
Close: Cold 


From The 
Original 
Motion Picture 
Soundtrack 
“Urban Cowboy” 


E-47073-A 

MONO 

(CP)(CSM)(CTH) 
® 1980 Asylum 
Records 

FOR RADIO 
STATION 
USE ONLY 


JIMMY BUFFETT 

HELLO TEXAS 

(Brian Collins & Robby Campbell) 
Produced by Jimmy Buffett 
Executive Producer: 

Irving Azoff 


90 Blv d Los Ar~'' les 


6 ^ 




BMI 

Beef Baron 
Music, Inc./ 
Lively Music 


Intro: :1 2 
Time: 2:33 
Close: Cold 


From The 
Original 
Motion Picture 
Soundtrack 
“Urban Cowboy” 


E-47073-A 

STEREO 

(CPXCSMXCTH) 
© 1980 Asylum 
Records 

FOR RADIO 
STATION 
USE ONLY 


JIMMY BUFFETT 

HELLO TEXAS 

(Brian Collins & Robby Campbell) 
Produced by Jimmy Buffett 
Executive Producer: 

Irving Azoff 


e 9o Bfv 


Los Ange 




Co 


les 


JUYUM REEMBS 



Co ^UN!CATms . INC ©‘ 


JOCELYN BROWN 

PRODUCED AND ARRANGED BY HUBERT EAVES 
EXECUTIVE PRODUCER: JELLYBEAN 
FOR JELLYBEAN PRODUCTIONS, INC. 


7-28698-A 

3:49 


JELLYBEAN 





LOVE’S GONNA GET YOU 

(Toni C.) 

® 1985 Warner Bros. Records Inc. for the U.S. 





'Nr 


BOBBY BROWN 

PRODUCED BY LARRY WHITE 
Executive Producer: Louil Silas, Jr 
AN AMI PRODUCTION INC. 

© 1986 MCA 




Records, Inc 



^ CA ^CORDS. INC , 70 UNNE* 5 *'" 





GIRLFRIEND 

(Sing-A-Long Version) 

(L. Wnite-L. Peters- K. Grumpier) 


RECORDS 


B SIDE 

MCA-52866 

MC 21814E 


Kamalar Music/ 
Let's Shine 
Music 

4:06 ASCAP 








BOBBY BROWN 

PRODUCED BY LARRY WHITE 
Executive Producer: Louil Silas, Jr. 
AN AMI PRODUCTION INC. 

© 1986 MCA 
Records, Inc. 






* />CA fle CORDS. INC., 70 UNWeP^ 


pv-1 












K DS, INC., A SU 



. MARC A 


® 1987 Capitol 
Records, Inc 


Clean Sheets 
Music-BMI 


STEREO 

B44CS::i? 

100772 


TIME 

3:33 


Produced by 
Richie Zito 


(from the LP 
"POLICY” 
CLT-48054) 


MARTHA DAVIS 

DON’T TELL ME THE TIME 

(Martha Davis) 


IS A VIOLATE' 





Clean Sheets 
Music/ 

David Batteau 
Music- 
BMI/ASCAP 


® 1987 Capitol 
Records, Inc. 


TIME 

3:56 


STEREO 


B- 4405 7 

100773 


i Produced by 
Richie Zito 


(from the LP 
“POLICY" 
CLT-48054) 


MARTHA DAVIS 

LUST 

(M. Davis- D. Batteau) 


REG 


MARCA 


.•€>W* 




Jackson Browne/ 
Kortchmar 
Music ASCAP 
Time 4:02 
® 1982 Elektra/ 
Asylum Records 
for the United 
States and WEA 
International Inc. 
for the world 
outside of the 
United States. 


7-69982-A 

(SP) 

STEREO 

PRODUCED 
BY JACKSON 
BROWNE 








JACKSON BROWNE 
SOMEBODY'S BABY 

(Jackson Browne/Danny Kortchmar) 
From The Soundtrack Album 
"Fast Times At Ridgemont High" 

%■> . Music From The Motion Picture Q (K 

***** 


cP 


O'' 


.if 


sP 


ene 9o B/vd., Los Angles 


Warner-Tamerlane 
Publishing 
Corp. BMI 
Time 5:00 
From The "No 
Nukes - Muse 
Concerts" 
Album 

© 1979 Elektra/ 
Asylum Records 


£ 





^ 00 ^ HOnS3NO NMnUfy 





45 R.P.M. 
7-69714 

© 1984 Elektro./ 
Asylum Records 
Arranged by 


Buckingham 




o ora or ~ar ay t cr for 

^y Q 

H 1q 022. 9229 SUNSET 


EKTRA 


E L 


STEREO 

ST-E-69714-A-SP 
Executive 
Production: 
Roy Thomas 
B ' 

From Eleklra 
LP 60363 

"GO INS 


Dl VISION OF WARNER 



ELEKTRA 



STEREO 

ST-E-6971 4-B-SP 
Executive 
Production: 
Roy Thomas 
Baker 

From Elektra 
LP 60363 - 

"GO INS AN#' 


7-69714 

® 1984 Elektra 
Asylum Record: 
Arranged by 
Lindsey 
Buckingham 


10022 , 9229 SUNSET 


0l VlSlON OF WARNER 



MONO 

3:33 

Produced by 
Rick Hall 
Associate 
Producer: 
Gary Klein 


45 RPM 

DEMONSTRATION 
NOT FOR SALE 

3-10111 

ZSP 159676 
® 1975 CBS Inc. 
Publisher: 

Big Mitz< 
Music/Mashy 
Music (ASCAP) 


MAC DAVIS 

(IF YOU ADD) ALL THE LOVE 
IN THE WORLD 

-I. Page- 

Arranged by Jack Nitzsche 
Engineer: Bruce Botnick 
for EARS, Ltd. 



mb RPM 1 

)EMONSTRATION 
NOT FOR SALE 

3-10111 

ZSS 159677 
® 1975 CBS Inc. 
Publisher: 

Big Mitzi 
Music/Masliy 
Mijsic (ASCAP) 


Produced by 
Rick Hall 
Associate 
Produce® 
Gary Kleil 


MAC DAVIS 

U ADD) ALL THE LOVE 
«N THE WORLD 

-I. Page- a 

Arranged by Jack Nitzsche 
Engineer: Bruce Botnick 
for EARS, Ltd, 




SEND FOR 
FREE 
CATALOG 


WHISPERING BELLS 

(Lowery - Quick) 

DELL VIKINGS 


c ORP box 35 ^ 



252 


8 


C 


SEND FOR 
FREE 

CATALOG 


DON'T BE A FOOL 

(C.E Quick) 

DELL VIKINGS 


c or d 


3b 


COR 


BOX 


^avioisans v 



W//HW 


, /•• l O'jV- 

1 S -.9 7 9 49' , 

o ' > ; the \ 

^ forthcomings 
i LP '"i AM 
LOVE" 

S T -12 179) 


REG. U.S. PAT OFF 


•A 3 Music 
Gorp/Peabo 
Music, Inc,/ 
Nod -Jon 

\ Music 

ASCAP 

4:30 


I ■ Pr.jduceO . 

/ bv.Peabo- 
/ Bryson and 
/ Jo.'inny -Pate* 
i Courtesy, of $ 
' ETAP, Inc.; . . 


MOVE YOUR BODY 

p Bryson 3; C. Bryson! 

PEABO BRYSON 

£1981 Capitol Records nc 


■4. ' A • 

MARCA r£A * . 


° Up UCATlON is 



j*Ot» ON 

9 TEACHER'S PET 

From Paramount Piet. "Teacher's Pet" 

- Lubin - 


4-41123 

JRZSP4045I 


DORIS DAY 

with FRANK DE VOL & his ORCH 

Daywin Music, Inc. 

(BMI) 2:36 



,o^ N AVERY 

PRECIOUS LOVE < 

From Warner Bros. Prod. "Marjorie Morningsfar 1 

• P. F. Webster - Fain - 


4-41123 

JRZSP405I I 


45RPM 

NOT FOR SALE 


DORIS DAY 

with FRANK DE YOL & his ORCH 

M. Witmark & Sons 
(ASCAP) 3:02 



C fcPfrOL marca r£ G 

* • v 0 At 

s^ 0 *’ ^ 

PEACHING 
FOR THE SKY 

(Peabo Bryson) 


NOT 

FOR SALE 


r £ 
f ^ 

1 MON 


P. B. Music £ 
ASCAP o 

S 

Intro.— 25 * 

-*« | 
Produced by £ 
Richard Z; 

Evans and o 

Peabo ,, * J 

Bryson , ? 

Arranged by 
Richard Evans c 


PEABO BRYSON 

(Pi 1 9 7 7 Capitol Records, Inc. 





c *p\TOL MARCA R£ Q 

0 .s>* ' ’ * Al l 


REACHING 
FOR THE SKY 

★ (Peabo Bryson) 


NOT 

FOR SALE 


I STEREO 

Q 


P. B. Music 
ASCA 


Produce 
Richard 
Evans and o 
Peabo * 

Bryson ' 

Arranged by J* 


PEABO BRYSON 

®1977 Capitol Records, Inc. 


Richard Evans C* 

/ 






. 

J 

A 


TLANTIC 


VOCAL 

ST-A-4561 2-SP 

STEREO 


REMEMBER WHAT YOU LIKE 

(John Robie) 

JENNY BURTON 

Produced, Arranged & Mixed by John Robie 
for PLATEAU RECORDS, INC. 

From Atlantic LP 80122 - 

"IN BLACK AND WHITE' 


45 R.P.M 


7-89748 

Pub., STM Music 
Inc. /Indulgent 
Music, BMI 
Time: 4:21 
® 1 983 Atlantic 
Recording Corp. 


<2 


9T 








TLANTIC 


VOCAL 

ST-A-4561 3-SP 

STEREO 



7-89748 

Pub., STM Music 
Inc. /Indulgent 
Music, BMI 
Time: 3:57 
© 1 983 Atlantic 
Recording Corp. 


PLAYERS 

(John Robie & G.L.O.B.E.) 

JENNY BURTON 

Produced, Arranged & Mixed by John Robie 
for PLATEAU RECORDS, INC. 

From Atlantic LP 80122 - 

"IN BLACK AND WHITE 

° Ck £feller plaza, n v • n v © 




WONDERLAND BY NIGHT 

(Chase - Klaus - Newman) 


537 


Roosevelt Music 
Co. Inc. 

BMI - 3:14 



PICTURES 

(Tepper- Bennett) 





STEHEO 
ZS9 4808 

AA-AF 
ZS9 4808*3 

0 1980 CBS Inc 

Time: 4:05 


Arranged and 
Produced by 
Paul Davis 
and Ed Seay 


P. Davis- Taken From The Bang Lp; 
“PAUL DAVIS” JZ 36094 

PAUL DAVIS 



Arranged and 
Produced by 
Paul Davis 
and Ed Seay 


HE SANG OUR LOVE SONGS 

-P. Davis- Taken From The Bang Lp: 
“PAUL DAVIS" JZ 36094 

. PAUL DAVIS ^ 


PRODUCED BY 
ROGER NICHOLS 
EXECUTIVE 
PRODUCER 
MILTON' OKU N 


JUGBZ/D 



\ 










STEREO 

PB-14115 

PB-14115-A v 
Irving Music, 
Inc./Buchanan 
Kerr Music, 

Inc., BMI 
April Music 
Ltd./Rio Cartel 
Music, PRS 
(Admin, by 
Blackwood Music 
Inc.) BMI 

4:15 


DON’T CLOSE YOUR EYES, TONIGHT 

(from the' "Dre&miand Express" album, AFLi-5458) / 

\ (Richard Kerr-Frank Musker) 

JOH?|pENVER 

\ TMK|s)» • fteQiSWred »H»AflCA(s) fiEGISIHAOAli) 

HCA CCHP - WhO£i|N iJ'S A « ACa »606R0S / 


7 


PRODUCED BY. 
ROGER NICHOLS 
EXECUTIVE ' 
'PRODUCER - • 
MILTON OKUN .. 


' S'* 







\ STEREO 
PB-14115 

PB-i4i*1 S-B . 
Cherry. Mountain* 
Music, ASCAP 


/ 5:03 


, A WILD HEART LOOKING FOR HOME 

\ ■ (from thej-^camland Exprr jrh, AFL1-545.Q)' 

\ ".Ys*x (John .Ben ver-ji 

JOHN DENVER 


X 


TMK(s)® Registered • MARCA(s) REGISTRADA(s) 
RCA CORP — MADE IN U.S A. © 1985 RCA RECORDS 



/ 




Produced by 
John Denver'and 
Barney Wyckoff 
Executive 
Producer: 

Milt Okun 


"n f n A /Ti I 


STEREO 

PB-13740 

PB-13740-A 
Cherry Mountain 
Music; ASCAP 

4:53 


WORLD -GAME 

(':om the "It’s About Time" album, AFL'1-4683) 
(John Denver) 

JOHN DENVER 

TMX(s)* RegistOfSd > MARCA(s) fiEGiSrRAOA(s) 

RCA CCRR —MADE IN U S.A ® 1983 RCA RECORDS 



STEREO 

PB-13740 

’ PB-13740-B 
[! Cherry Mountain 
Music, ASCAP 

3:42 


Produced by 
John Denver and 
Barney Wyckoff 
Executive 
Producer: 

Milt Okun 


IT’S ABOUT TIME 

(from the. "It’s About Time" album, AFL1-4683) 
(John Denver-Glen D. Hardin).- 

JOHN DENVER 

TMK(s)® Registered • MARCA(s) REGISTRADA(s) 

RCA CORP.-MADE IN U S A ® 1983 RCA RECORDS 



MONO 

JH-11535 

(PB-11535) 

PA-11 535-C 

NOT 

FOR SALE 

Cherry Lane 
Music Co., 
ASCAP 

3:45 


Produced by 
Milton Okun 
Assistant 
Producer: 
Kris 

jD’Connor 


f Intro: 

End: i 

WHAT'S ON YOUR MIND 

(from the “John Denver” album, AQL1-3075) 
(John Denver) 

JOHN DENVER 

TMK(s) ® REGISTERED • MARCA(s) REGISTRADA(s) 

^ RCA CORP —MADE IN USA © 1979 RCA RECORDS a 



) 

r~ 

ru/r 



vi 


ujL) 




Produced by 
Milton Okun 
Assistant 
Producer: 
Kris 

O’Connor 


ASCAP 


WHAT'S ON YOUR MIND 

(from the “John Denver” album, AQL1 

(John Denver) 

JOHN DENVER 

TMK(s) ® REGISTERED • MARCA(s) REGISTRADA(s) 
RCA CORP — MADE IN USA ® 1979 RCA RECORDS 


STEREO 

JH-11535 

(PB-11535) 

PB-11535-A 

NOT 

FOR SALE 

Cherry Lane 
Music Co., 


3:45 

Intro: 18 
End: Fade 


3075) 




Produced by 
Milton Okun 


STEREO 

PB-12017 

PB-12017-A 
Cherry Lane 
Music Co., 
ASCAP 

3:21 


DANCING WITH THE MOUNTAINS 

(from the "Autograph" album, AQL1-3449) 
(John Denver) 


JOHN DENVER 


TMK(s)®AegisterM«MARCA(s) REGlSTRADA(s) 
RCA CORP — MAOE IN U S A ®1960 RCA RECORDS 


I 



Produced by 
Milton Okun 


AMERICAN CHILD 

(from the "Autograph" album, AQL1-3449) 
(John Denver-Joe Henry) 

JOHN DENVER 

TMK(s)® Registered»MARCA(s) REGISTRADA(s) 

RCA CORP — MADE IN U S A (©1980 RCA RECORDS 


REO 
PB-12017 

PB-12017-B 
Cherry Lane 
Music Co., 
ASCAP 

3:17 


LADY (PUT THE LIGHT ON ME) 

(Phil Wainmon-John Goodison) 


W 


PRIVATE STOCK 

RECORDS 


PS 45,149 

(PVT 1347 M SP) 

Utopia Music/ 
[Dejamus Inc. (ASCAP) 
Time: 3:24 
From The LP 
"Brownsville Station" 
PS 2026 

PROMOTION COPY 
NOT FOR SALE 

MONO 


BROWNSVILLE STATION 

PRODUCED & ENGINEERED BY EDDIE KRAMER 
FOR REMARKABLE PRODUCTIONS. 


As ® 1977 PRIVATE STOCK RECORDS, LTD. 




° Cf < RECORDS, ’ ^ 




HO' 




w 


Utopia Music/ 
Dejamus Inc. (ASCAP) 
Time: 3:24 
From The IP 
"Brownsville Station'' 
PS 2026 

PROMOTION COPY 
NOT FOR SALE 

STEREO 



BROWNSVILLE STATION 

PRODUCED & ENGINEERED BY EDDIE KRAMER 
FOR REMARKABLE PRODUCTIONS. A 
>9/^ © 1 977 PRIVATE STOCK RECORDS, LTD. ^ 


Sr, 


° C K RECORDS, LTO ’ ^ 



/lSy LUM NONESUCH 


CLCKTRA 



STEREO 

VOCAL 

.T-E-69632-A-SP 
From Elektra 
LP 60427 - 

"TAKE NO 
PRISONERS" * 


TAKE NO PRISONERS 

.4 - ' t?A c-/‘ ? - . . . . ; :3.i* 


iBriy »; 


'UP 


4 . 1 Af F y 
Mjjic 8MJ 


» or 9 


45 R.P.M. 

7-69632 

© 1985 Elektra/ 
Asylum Records 
PRODUCED BY 
ARIF MARDIN 
(FOR DENIZ 
j saa gODucTiONS. 

nk N C) 


Y ivsey 
Cheppel Musi . 

Music/ Sook>oci 

% 

' ^ 10019. 9229 SUNS? 


NO/SM/0 b'/ 



HOfl^NQN. Wni As 


E LEKTR A 


V 





<5 

# 

.g- 


STEREO 

VOCAL 

ST-E-69632 B SP 
From Elektra 
IP 60362 

"STRAIGHT 
FROM THE 
HEART” 




cc 


45 R.P.M.l 

7-69632 t 

® 1984 Elektra/ 
Asylum Records o 
PRODUCED BY ~ 
PE ABO BRYSON q 

.<?5 


<* <*»> 

P o , Wcm ••■er Bros Mus-c 
«*'3ho Music lASCAP 


<£U, a CN 

% k 



Producer: 
Paul Davis 
for Bullet 

Productions 


B - 726 

(WS-10284) 

WEB IV 
MUSIC. INC 

(BMI) 

Time: 3:00 


From the 
Paul Davis 
Album 
•SOUTHERN 
TRACKS AND 
FANTASIA* 


SUPERSTAR 

(Paul Davis) 

Paul Davis 

P)l976 Bang Records 

r 

' 2J0 7 FaulWo« f 




B - 726 

(WS-10285) 

WEB IV 
^USIC. INC. 

(BMI) 

Time: 2:19 


Producer: 
Paul Davis 
for Bullet 
Productions 


From the 
Paul Davis 
Album 
* SOUTHERN 
TRACKS AND 
FANTASIES' 


MAGNOLIA BLUES 

(Paul Davis) 

Paul Davis 

^^1976 Bang Records 

>c -' 2 ] 07 FauUtne* ^ 



Produced by 
Milt Okun 
Strings Arran 
by Lee Holdr 


STEREO 

PB-13931 

PB-13931-A 
Cherry Mountain 
jsic, ASCAP 

2:52 


om the “John Denver's Greatest Hits Vol 3," 
album, AJL1-531 3) (John Denver) 

JOHN DENVER and 
SYLVIE VARTAN 

TMK(s)?> Registered • MARCA(,s) REGtSTRADA(s) 

RCA CORP — MA06 IN U S A ® 1984 RCA RECOROS 


\ 



Produced by 
John Denver and 
Barney Wyckoff 
Executive 
Producer; 

Milt Okun 



IT’S ABOUT TIME 

(from the "It's About Time" album, AFL1-4683) 
(John Denver-Gien D Hardin) 

JOHN DENVER 

TMKf$)<» Registered • MARCA(s) REGiSTRAUAfs) 

RCA CORP — MADE »N U S A ® 1983 RCA RECORDS 


STEREO 

PB-13931 

PB-13931-B 
Cherry Mountain 
Music, ASCAP 

3:42 


a 


JOHN DENVER 

Strings Arranged by Lee Holdridge 

Produced by: Mi Iton Okun/ 
Assistant Producer: Kris O’Connor 




STEREO 
APB0-0067 

APB0-0067- A 


Victo 


Cherry Lane 
Music Co., 
ASCAP 

3:29 


FAREWELL ANDROMEDA 
(Welcome To My Morning) 

(from the “Farewell Andromeda” album) 
(John Denver) 


TMK(s) ® REGISTERED • MARCA(s) REGISTRADA(s) 
RCA CORP.-MADE IN U S A. • ® 1973 RCA RECORDS 





JOHN DENVER 


Produced by: Milton Okun/ 
Assistant Producer: Kris O’Connor 




STEREO 
APB0-0067 

APBO- 0067 -B 


Cherry Lane 
Music Co., 
ASCAP 

2:46 



WHISKEY BASIN BLUES 

(from the "Farewell Andromeda" album) 
(John Denver) 

MARCA(s) REGISTRADA(s) 

•© 1973 RCA RECORDS 





0661 


AS 


STEREO 

Time: 3:31 


PRODUCED BY 
ED SEAY AND 
PAUL DAVIS 

® 1981 Arista 
Records, Inc. 


WE’RE STILL TOGETHER 

(Paul Davis) 

(From the LP "COOL NIGHT" AL 9578) 

PAUL DAVIS 

UNAUTHORIZED DUPLICATION IS A 
VIOLATION OF APPLICABLE LAWS 


VAr 


sta Records, 




6W 


PROMOTIONAL ONLY — NOT FOR SALE 

BILLY BURNETTE 

PRODUCED BY DAVID MALLOY FOR 
DAVID MALLOY PRODUCTIONS 




MCA RECORDS 


RECORDS 


SOLDIER OF LOVE 

(R. "Spady" Brannan/A. Crawford/ 

D Malloy) DebDave Music, Inc./ 
Mallven Music, Inc./Cottonpatch 
Music (ASCAP/BMI) (3:02) (Intro: :23) 

© 1986 

„ MCA RECORDS, INC. 

0/ c> OS' 

By, HCA RECORDS INC ;0UNWt RS 



0\H ‘ 1 ' IV • >‘S-o 



* ROCKY BURNETTE 

Produced by Bill House and Jim Seiter 
Engineered by Biff Dawes 


©1979 EMI 
Records 
Limited 


8050 


TIME 

3:11 


(from ^ 

the LP 
“THE SON 
OF ROCK 
* AND ROLL 
° SW-17033) 


BABY TONIGHT 

(R. Burnette-B. Berman) 
TRO-Cheshire Music, Inc.-BMI 
Recorded in U.S.A. 
tp, & England .-c 


,S A VIOLATION OF 






im 






ALL 


M ‘*oNi saaoojy voiy 3 



ROCKY BURNETTE * 

Produced by Bill House and Jim Seiter 
Engineered fcy Biff Dawes 


@1979 EMI 
Records 
Limited 


8050 


AMERICA 


TIME 

3:14 


BECAUSE OF YOU 

(R. Burnette-R. Coleman) 
TRO-Chesire Music, Inc.-BMI 
Recorded in U.S.A. 

& England ^ 


4 VIOLATION 




ROY E EHLI NGER 
293 CNTRY CL B RD 
NEW BRITAIN CONN 


Record No. 

45-812 

(4S-JOZ-155) 
Time: 2:18 


Vocal Group with 
Orch. Accomp. 

Rush Music Corp. (BMI) 


SUGAR - SUGAR 

(Chuck Willis) 

THE CADILLACS 

WITH JESSIE POWELL ORCH 



Record Mo 

45-812 

(45-JOZ-i54) 

Time; 2-40 


Vocal Group with 
Orch. Accomp. 

Benell Music Co. (BMI) 


ABOUT THAT CAL 


(Esther Navarro) 

THE CADILLACS 

WITH JESSE POWELL ORCK 



Golden Memories 
Serie 


vo 6on 

ADAM R. LEVY 
^FATHER ENT., 
INC. - BMI 
TIME: 2:27 


SPEEDOO 

^Esther Navarro) 

THE CADILLACS 


• 598 Madison ave ^ 



k, VO 6011 

/ 

. 

CT ADAM R. LEVY 

i 


t- & FATHER ENT.. 

‘ . 


INC. - BM! 

\ 


u 

\3 

\n 

\° 

\ 


• \ ill 

V 

/ 

\ 5> 

A'o 



\o 

Vo 

■ 

. ') 


THE URL I LOVE 

(Esther Navarro) 

THE CADILLACS 


598 MADISON AVE 


45 RPM 
Side B 

Jcz 1 ' 8 bw 
(Josie) 



R. Adler - Robert Allen 


4-41195 

JRZSP 40853 


45RPM 

NOT FOR SALE 


DORIS DAY 

with FRANK DE VOL & his OUCH 

Korwin Music Inc. 
v (ASCAP) 2:42 




4-41195 

JRZSP 40855 


45RPM 

NOT FOR SALE 


DORIS DAY 

with FRANK DE VOL & his ORCH 

Artists Music Inc. 
(ASCAP) 2:15 




Of* 


jdlkUCA HCGISTII404. 


$ 






NOT 

FOR SALE 


HIGH FIDELITY 


PLUS 


45 RPM 

4-40505 

(ZSP36I0I ) 


3:10 
(ASCAP) 
Leo Feist, 
Inc. 


I'LL NEVER STOP LOVING YOU 

From the MGM Picture, “Love Me 
Or Leave Me” -Cahn-Brodszky- 

DORIS DAY 

with PERCY FAITH and 
his ORCH. 



Of f 


HfcRCA REGIST»»4 o 4 












« » O' J % | 




NOT 

FOR SALE 


HIGH FIDELITY 


rtus 


2:24 

(BMI) 

Daywin Music 
Inc. 


45 RPM 

4-40505 

(RZSP33404) 

CSL 


NEVER LOOK BACK 


From the sound track of the MGM Piet., “Love 
Me Or Leave Me” -Price- 

DORIS DAY 

Orcli. conducted by 
PERCY FAITH 




THE WORLD OF LONELY PEOPLE 

B. Kaye -M. Garsori 
Arr. and Cond. by Frank Hunter 
Prod, by Lor Crane 

S MARCAS REG 



/ 




45 

RPM 


4-43037 
ZSP 77507 

2:03 


IT’S BETTER TO CRY TODAY 
THAN TO CRY TOMORROW 

E. Snyder-E. Levi tte-T. Catalano 
Arr. and Cond. by Frank Hunter 


Prod, by Lor ^ 

^ Marcas R£ g ' 








JOHN DENVER 
With Fat City 


Producer: Milton Okun 
Production Assistant: jean Kaplow 


STEREO 

74-0445 

APKS-4514 


Cherry Lane 
Music Co., 
ASCAP 

3:10 


TAKE ME HOME, 
COUNTRY ROADS 

-Nivert-Denver) 

MK(s) » REGISTERED • MARCA(s) REGISTRADA(s) 
RCA CORPORATION— MADE IN U S A. 



JOHN DENVER 

Producer: Milton Okun 
Production Assistant: Jean Kaplo’v 




STEREO 

74-0445 

APKS-4584 


Cherry Lane 
Music Co., 
ASCAP 

4:04 


POEMS, PRAYERS 

AND PROMISES (from the ‘"Poems, 
Prayers and Promises” album) (Denver) 

TMK(s) » REGISTERED • MARCA(s) REGISTRADA(s) 

RCA CORPORATION— MADE IN U.S.A. 






JOHN DENVER 

Produced by Milton Okun 


FRIENDS WITH YOU 

(Bill Danoff- Taffy Nivert) 


74-0567 

APKS-5938 
Not For Sale 

PLUG 

Cherry Lane 
Music Co., 
ASCAP 

3:22 

Intro : 06 
End: Cold 


TMK(s5 R REGISTERED • MARCA(s) REG ISTRADA(s) 
RCA CORPORATION— MADE IN U S A. 


JOHN DENVER 

Produced by Milton Okun 


STEREO 

74-0567 

APKS- 5939 
Not For Sale 


STARWOOD IN ASPEN 

(John Denver) 


Cherry Lane 
Music Co., 
ASCAP 

3:04 

Intro :07 
End: Fade 


TMK(s) REGISTERED • MARCA(s) REG ISTRADA(s) 
RCA CORPORATION— MADE IN U S A. 



B-738 

(W-10413-S) 
Web IV 
Music, Inc. 

(BMI) 

Tanta Music, 
Inc ./Chappell 
& Co., Inc. 
(ASCAP) 
Time: 3:28 


From the 
Paul Davis 
Album 
“SINGER OF 
SONGS-TELLER 
OF TALES* 


Producer: 
Phil Benton & 
Paul Davis 


SWEET LIFE 

(Paul Davis/Susan Collins) 

PAUL DAVIS 

®1977 Bang Records 

° c *' 210 7 Faulk n0f 



B-738 

(VIM 041 4) 


From the 
Paul Davis 
Album 
'SINGER OF 
SONGS-TELLER 
OF TALES" 


Web IV 
Music, Inc. 
(BMI) 

Time: 3:07 


Producer: 
Phi I Benton & 
Paul Davis 


BAD DREAM 

(Paul Davis) 

PAUL DAVIS 

^/ c ® 1977 Records » f 

w ° c -' 2 ? 07 Fau)Wne r 



Producer: 
Paul Davis 
for Bullet 
Productions 

From the 
Paul Davis 
Album 
* SOUTHERN 
TRACKS AND 
FANTASIES'. 


(W-10280) 

WEB IV 
MUSIC, INC 
(BMI) 

Time: 3:20 
Intro: :14 


THINKING OF YOU 

(Paul Davis) 

Paul Davis 

*C / (*P)l976 Bang Record&A 

^ 210 7 Foulkne' ** 



Producer: 
Paul Davis 
for Bullet 
Productions 
From the 
Paul Davis 
Album 
* SOUTHERN 
TRACKS AND 
FANTASIES' 


(W-10281) 

WEB IV 
MUSIC, INC 
(BMI) 

Time: 3:15 
Intro: :34 


KARMA BABY 

(Paul Davis) 

Paul Davis 

1976 Bang Records 

'2107 FaulW° er 


JOHN DENVER 

Arranged by John Denver with 
Dick Kniss and Mike Taylor 

Produced by Milton Okun 



MONO 

74-0829 

(SP-45-393) 

BP KM -5733 

NOT 

FOR SALE 

Cherry Lane 
Music Co., 
ASCAP 

4:39 

Intro :10 
End: Fade 


ROCKY MOUNTAIN HIGH 

(from the “Rocky Mountain High” album) 
(John Denver-Mike Taylor) 

TMK(s) ® REGISTERED • MARCA(s) REGISTRADA(s) 

RCA CORP.-MADE IN U S A. • ©1972 RCA RECORDS 




JOHN DENVER 

Arranged by John Denver with 
Dick Kniss and Mike Taylor 

Produced by Milton Okun 


STEREO 

74-0829 

(SPS-45-393) 

BPKS-5733 

NOT 

FOR SALE 

Cherry Lane 
Music Co., 
ASCAP 

4:39 

Intro : 1 0 
End: Fade 


ROCKY MOUNTAIN HIGH 

(from the “Rocky Mountain High” album) 
(John Denver-Mike Taylor) 

TMK(s) ® REGISTERED • MARCA(s) REGISTRADA(s) 

RCA CORP.-MADE IN U S A. • ® 1972 RCA RECORDS A 



JOHN DENVER 

Strings Arranged by 
Lee Holdridge 
Produced by Milton Okun/ 
Assistant Producer: Kris O’Connor 


MONO 

74-0955 

(SP-45-488) 

CPKM- 560b 

NOT 

FOR SALE 

Cherry Lane 
Music Co., 
ASCAP 

4:10 

Intro :14 
End: Cold j 


PD RATHER BE A COWBOY 

(from the “Farewell Andromeda” album) 
(John Denver) 

TMK(s) ® REGISTERED • MARCA(s) REGISTRADA(s) A 

RCA CORP.-MADE IN U S A • ® 1973 RCA RECORDS 




JOHN DENVER 

Strings Arranged by 
Lee Holdridge 

Produced by Milton Okun/ > 

Assistant Producer: Kris O’Connor « 


STEREO 
74-0955 
(S PS-45-488) 

CPKS-5606 

NOT 

FOR SALE 






All songs Moclen 
Music, Inc. (BMI) 
except * 

Stigwood Music, Inc. 
(Unichappell 
Music, Admin.) 
(BMI) 

Time: 3:38 


STEREO 
RS 899 

(RS 899 AS) 
lntl.#2090 296 
Produced by 
Bimbo/Surova 
® 1978 RSO 
RECORDS, INC. 


DISCOMANIA (Part I) 

Hey Jude/Doy Tripper/Get Back/Back In The USSR/I Want 
To Hold Your Hond/Yellow Submarine/Ob-La-Di-Ob-Lo-Da/ 
Lucy In The Sky With Diamonds/Michelle/ 

All My Loving/With A Little Help From My Friends/ 

) Penny Lane/Eleonor Rigby (Lennon-McCortney)/ 

Twistin' In The Sixties (Grenier-Hekimian) ^ 

0 CAF^ CREME 

^ C ORDS. INC..833 6 "’ 


69006 


mahuf 



All songs (Lennon- 
McCartney) Maden 
Music, Inc. (BMI) 
Sherwin Music 
(ASCAP) 
Harrisongs 
Ltd. (BMI) 
Time: 4:58 


STEREO 
RS 899 

(RS 899 BS) 
lntl.#2090 296 
Produced by 
Bimbo/Surovo 

® 1978 RSO 
RECORDS, INC. 


DISCOMANIA (Part II) 

Hey Jude Twist and Shout ( Russell-Medley ) Birthdoy Good Day Sunshine 
Let It Be/Sgt Pepper's Lonely Hearts Club Bond/Eight 
Days A Week/Strawberry Fields Forever, Doy Tripper 
'/a. Eleanor Rigby I Saw Her Standing There Come Together From Me X 
) To You/T Want You/A Hard Day's Night/Paperback Writer 

Something (Harrison): Hello Goodbye ^ Q 

CAFE CREME 


69006 


CARL BUTLER 
& PEARL 



403 130 

ZSP 58104 

2:54 


DON’T LET ME 
CROSS OVER 

-P. Jay- 

h Produced by Don Law 

to & Frank Jones ^t.0 ' 
MARCAS REG P* 




P I s 4497 


-C. Null- 

Produced by Don Law 
& Frank Jones 





AS 1-9229 

STEREO 

'''-Tima: 2:58 
PRODUCED BY 
KEVIN O'NEAL. 
BRIAN O'NEAL 
AND JOHN HUG 

<E> 1 984 Arista 
Records. Inc 


GOLDEN TORCH 
MUSIC (ASCAP) 
GARCON MUSIC 
(ASCAP)/ 
MAITRE DE 
MUSIC (ASCAP) 
AS1-9229-SA 


CLEANIN' UP THE TOWN 

(Kevin O'Neal/Brian O’Neal) 

(From The Soundtrack LP "GHOSTBUSTERS") 

THE BUS BOYS 

, unauthorized duplication is a v 

VIOLATION OF APPLICABLE LAWS u ^ 




ARISTA 



WB MUSIC/ 
MAITRE DE 
MUSIC (ASCAP) 

AS 1-9229-SB 



AS 1-9229 

STEREO 

Time: 3:27 

PRODUCED BY 
PETE SOLLEY 
FOR PETE SOLLEY 
PRODUCTIONS, INC. 

© 1 982 Arista 
Records, Inc. 




NEW SHOES 

(Brian O'Neal) 

(From The LP "AMERICAN WORKER") 

THE BUS BOYS 






UNAUTHORIZED DUPLICATION IS A 
VIOLATION OF APPLICABLE LAWS 




c Or 


' e O b 


'Mr, 


,st a Records, Inc., 6 W. 


57th 


Sv- 











Arranged and 
Conducted by 
Lee Holdridge 
Produced by 
Milton Okun 
Engineer: 
Armin Steiner 


45 RPM 

DEMONSTRATION 
{ NOT FOR SALE 

18-02679 

ZSS 169917 
© 1981 CBS Inc 
Publisher: 
Cherry 
Lane Music 
Publishing 
Co. (ASCAP) 



PLACIDO DOMINGO AND JOHN DENVER 
Vocal Duet 
John Denver, Guitar 
PERHAPS LOVE 

-J. Denver- Taken From The CBS Lp: 

“PERHAPS LOVE” FM 37243 

































































































































































































































































































































































STEREO 
PR-1 2345 

Pfe-t2345-B 
Combine Music 
Corp., BMI 


Produced by 
Larry Butler 
String 

Arrangement 

by 

Bill Justis ■ 


3:04 


TILL YOU OPENED MY EYES 


«. Days Are Diamonds” album, AFL 1*4055) 
fA Rush R Cullers-D Linde) 

JOHN DENVER 


(from the S 


Registered • MARCA(s) MtGi$lRAOA(s) 
RCA COR?— MADE IN U S A 01981 RCA RECORDS 



STEREO 

PB-12345 

PB'12345-D 
muse of 
Gola Music, 
the., BMI 


Produced by 
Larry Butler 
String - 
Arrangement 
by; 

Bill Justi's 


(from the "Some Days Are Diamonds " album, AFL1-4055) 

(n GoiOSbOfO). ' 


JOHN DENVER 


T MKIsKtt Registered • MARCA(s> RF.GiSTRADA.s) 
RCA C0R>' MAO! IN U S A (?) 1981 RCA RtCORO.S 


; 


MOV RECORDS 

DEODATO Jif; \ 1 2 


STEREO 

MCA-40252 

(MC 2957) 


PROMOTION 
COPY 

NOT FOR SALE 

Kenya Music, 
Inc. 

(ASCAP) 

(3:00) 

From MC'A LP 
MCA-4T0 
"Whirlwinds” 


V 


HAVANA STRUT 

(Eumir Deodato) 
ARRANGING. CONDUCTING & 
ALL KEYBOARDS: EUMIR DEODATO 
PRODUCED BY EUMIR DEODATO 
FOR KENYA MUSIC. INC. 




By 


1974 MCA RECORDS, 


INC. c »kV. pv_ 

^ COPos INC 100 








o' 


MOV RECORDS 




DEODATO 


n/ic 


(MC 2933) 


'1974 MCA 


PROMOTION 
COPY 
NOT FOR SALE 


Robbins Music 
Corp. 

^581 

MCA- 

’Whirlwinds' 




MOONLIGHT SERENADE 

(Glenn Miller) 

Arranged by Eumir Deodato 
ARRANGING, CONDUCTING & 

ALL KEYBOARDS: EUMIR DEODATO 
PRODUCED BY EUMIR DEODATO &+ 
FOR KENYA MUSIC, INC. 


■ n run i\cimt« iviuoiu, imv*. o* 4 ' 

By u c 

A ^copos. inc .100 uNive** 5 ^ 


MCA RECORDS 


\ 


% 


t»sr 


DEODATO 


CM 


IV; v 02 

1 % 3331 ) 

PRODUCED BY 
EUMIR 
DEODATO 
FOR KENYA 
MUSIC. 
INC. 


PROMOTION 


J^copy 


NOT FOR SALE 


Kenya 


Muj 


SHORT 
VERSION 




SUPER STRUT 

(Eumir Deodato) 

ARRANGING. CONDUCTING & ALL 
KEYBOARDS: EUMIR DEODATO 




'+c 




©1974 MCA 
RECORDS. INC. 

A COPos. INC . 100 UNIV£ bS * V " 


It* 






MCA RECORDS 


DEODATO 




PROMOTION 
COPY 
NOT FOR SALE 

Kenya 
Music. Inc. 


BY 


. A I O 

FOR KENYA 
MUSIC, 
INC. 


LONG 


SUPER STRUT 

(Eumir Deodato) 
ARRANGING, CONDUCTING & ALL 
KEYBOARDS: EUMIR DEODATO 


a Offtl, 






V*>, 


©1 974 MCA 

■ a . RECORDS, INC. , K ' 

CORos INC IOC UNlVt** 










E-47036-A 

STEREO 


ASCAP 
Swallow 
Turn Music 


(AR) 
(g) 1 980 
Asylum 
Records 


L Time: 4:34 


L From His Album 
% "HoldOut" 


JACKSON BROWNE 
THAT GIRL COULD SING 

(Jackson Browne) 
Co-Produced by Jackson Browne 
& Greg Ladanyi 


e ° e ®a Blvd., Los Ange'es, c °' 






ASCAP 
Inara 
Music 

Time: 6:32 


E-47036-B 

STEREO 

(AR) 

®1980 

Asylum 

Records 


From His Album 
Out” 


JACKSON BROWNE 
OF MISSING PERSONS 

(Jackson Browne) 
Co-Proauced by Jackson Browne 

& Greg Ladanyi -IK 

e ° e 9aB/vd., Los Angeles. c ° 


•e\v* 





ASCAP 
Swallow 
Turn Music, 
WB Music Corp. 
Time: 4:47 


E-45399-A 

(SP) 

® 1976 by 
Asylum 
Records 

STEREO 


JACKSON BROWNE 
THE PRETENDER 

(Jackson Browne) 
Produced by Jon Landau 
From The Album "The Pretender" 


Ca 


'ene 


‘ 9a Blvd.. Los Ange'es 






ASCAP 
Swallow 
Turn Music, 
WB Music Corp. 
Time: 3:35 


E-45399-B 

(SP) 

® 1976 by 
Asylum 
Records 

STEREO 


JACKSON BROWNE 
DADDY'S TUNE 

(Jackson Browne) 
Produced by Jon Landau 
From The Album "The Pretender" 


Cft 


e ° e 9a B/v d.,Los Angeles c ° 


Records 



Time: 3:30 

<£) 1973 
Bell Records, 

A Division of 
Columbia Pictures 
Industries, Inc. 


Irving Music 
BMI 
1612 


Produced By D. Morris 
and E. Stevens 




Time: 4:00 

<B> 1973 
Bell Records, 

A Division of 
Columbia Pictures 
Industries, Inc. 


Big Leaf Music 
ASCAP 
1613 


MISTER ROBERT 

(Pookie Shark) 

From The LP "A NIGHT ON THE TOWN" B 

BROWNSVILLE STATION 

„ Produced By E. Stevens 



IG TREE 
ecords 


VOCAL 

ST - BT- 29349 SP 

STEREO 


BT 


- 16001 


Pub., 
Big Leaf, 
ASCAP 


KINGS OF THE PARTY' 

(M. Lutz, H. Week & C. Koda) 

BROWNSVILLE STATION 


Produced by Doug Morris 
q & Eric Stevens ^ 

@ 1974 Atlantic 

°' ?0 "V G CORP . 75 R° CVlt 




3IG TREE 
Records 


VOCAL 

ST -BT- 28556 SP 

STEREO 


BT- 16001 

Pub.. 

Big Leaf, 


KINGS OF THE PA 

(M. Lutz, H. Week & C. Koda) 

BROWNSVILLE STATION 

\ Produced by Doug Morris < 

% & Eric Stevens 

(?) 1974 Atlantic eC V 

CORP . 75 «.<>«** 


«V 


, 6 ^ 




PROMOTION 
COPY 

NOT FOR SALE 

VOCAL 

ST-EA-69764-A-SP 

STEREO 


45 R.P.M. 

7-69764 

Pub., Night 
Kitchen Music, 
ASCAP 
Time: 4:23 
© 1983 Elektra/ 
Asylum Records 
for the U S. 


FOR A ROCKER 

(Jackson Browne) 

JACKSON BROWNE 


/ 


^ Produced by Jackson Browne & Greg Ladanyi 




C ? 




From Asylum LP 60268 - v o'' 

%-, A "LAWYERS IN LOVE'' 

Na^., los AngeW* .V* 


S yLlJ M, NONESUCH 


ASYLUM 


$- 

Y 


STEREO 

VOCAL 

5T-EA-69566-A-SP 
From Elektra 
LP 60457 - 

"LIVES IN 
THE BALANCE" 


% 


\ 45 R.P.M 


7-69566 

® 1986 Elektra/ 
Asylum Records 



NOISIAIO b' 


Sy UJM NONESUCH RtC 0 ^ 



ASYLUM 


STEREO 

VOCAl 

-EA-69566-B-SP 
From Elektra 
IP 60457 - 

"LIVES IN 
HE BALANCE' 


45 R.P.M. 
7-69566 

® 1986 Elektra/" 
Asylum Records 


A DIVISION of \Nf0^ 







PORPETE MUSIC 
PUB. CO./ 
CLARENCE 
SCARBOROUGH 
MUSIC BMI 
AS 0697-SA 



STEREO 

Time: 3:28 

© 1981 Arista 
Records, Inc. 


LOVE OR LET ME BE LONELY 

(Skip Scarborough, Jerry Peters, Anita Poree) 

PAUL DAVIS 

PRODUCED BY ED SEAY AND PAUL DAVIS 
UNAUTHORIZED DUPLICATION IS A 
VIOLATION OF APPLICABLE LAWS 

ls( a 




' ■ 



RECORD NO. 

9-29199 

( 45 - 86370 ) 

( 2 : 45 ) 


P ® T **00* 


: 'v.-v-y 


UNBREAKABLE 


RPM 


RECORD 


Vocal 

with Orchestra 
Directed by 
SY OLIVER 


HEY THERE 

From Broadway Producrion “The Pajama Game" 
(Richard Adler-Jerry Ross) 


SAMMY DAVIS, JR. 










AND THIS IS MY BELOVED 

From Broadway Production “Kismet” 

(Robert Wright-George Forrest) 


SAMMY DAVIS. JR. 


PAPER ROSES 

(Spielman-Torre) 



DISC JOCKEY 


RECORD 


528 


Pambill Music 
ASCAP CRC 729 
2:49 


NOT FOR SALE 


ANITA BRYANT 

With Monty Kelly's 
Orchestra & Chorus 




MIXED EMOTIONS 

(Loucheim) 



DISC JOCKEY 
RECORD 


Roger Music ASCAP 
CRC 730 
2;44 




NOT FOR SALE 




ANITA BRYANT 

With Monty Kelly 'si 
Orchestra & Chorus 






Ct URED BY ELt^ 




ASCAP 
Benchmark 
Music 
Iritro-None 
Time 3:33 
C lose-Cold 


AS-11030-A 
FOR RADIO 
STATION 
USE ONLY 

® 197 4 by 
Asylum 
Records 

STEREO 


JACKSON BROWNE 
READY OR NOT 


(Jackson Browne) 


A O/VISION Of ^ 


C OLUMBUS C' rC 



Conducted by 
Marty Paich 

AS LONG AS SHE NEEDS ME 

(Bart) 

Hollis Music, Inc. 

BMI 
2:59 



SAMMY 
DAVIS JR 

Arranged and 
Conducted by 
Marty Paich 



SONG FROM “TWO FOR THE SEESAW” 


United Artists Music Co., Inc. 
ASCAP 
2:55 



REPRISE RECORDS • MADE IN U.S.A. 


PROMOTION 
COPY 


NOT FOR 
SALE 


R-20,216 

(2245) 


SAMMY 
DAVIS JR. 

Arranged and 
Conducted by 
Peter Knight 

THIS WAS MY LOVE 

(Harbert) 

St. Lawrence Music, Inc. 

BMI 
3:50 





SAMMY 


I (2262) 
r Arranged & 
Conducted by 
Marty Paich 
From The 
Reprise A Ibum 
RS 6159- IF I 
RULED THE 
» WORLD 


FLASH, BANG, WALLOP! 


(David Heneker) 
Chappell & Co., Inc. 
ASCAP -2:39 
Manufactured by 
'WM.B.D. Records a0 s-^ 

0s '4D,v, S(ON ofWA bneb 0 * 


DAVIS, JR. 

Produced by 
Sonny Burke 




K 14513 

(73 L 4745) 


(g) 1973 MGM 0 
Records, Inc. c> 

O) 


(I D BE) A LEGEND IN MY TIME 

(Don Gibson) 

„ SAMMY DAVIS, JR. 

aj Prod, by Mike Curb & 

Don Costa for 
Alto Productions 

L'* 0 - 7,65 SUNSET & 







Special Disc 
Jockey Record 
NOT FOR SALE 

Spanka Music 
Corp. - BMI 
4:09 


MGM 


MS 

PRODUCTIONS 

K 14513 

(73 L 4746) 

® 1973 MGM 
Records, Inc. 


<$> 


A 


Q, 




% 


I'M NOT ANYONE 

(Paul Anka - Johnny Harris) 

SAMMY DAVIS, JR. 

Prod, by Johnny Harris & 
Don Costa for 


-v 




Alto Productions .\\C 

- 7I65 sms** 3 ? 


,\1F 


■ 9 ° 04 6 



*»**• 


MGM 




PRODUCTIONS 

M 14736 

(73 L 5563) 

MONO 

® 1974 MGM 
Records, Inc. 



SINGIN’ IN THE RAIN 

(N. Brown-A. Freed) 

From the forthcoming MGM Album 
M3G 4965 '‘THAT’S ENTERTAINMENT 

SAMMY DAVIS, JR. 

Prod, by Mike Curb & Don Costa , 
For Alto Productions . v 

S ^c., 7165 SUNSE t< 



• 9 00 4 






Chappell & Co. 
Inc. 

ASCAP 1:45 
Arr. by 
Nelson Riddle 



M 14736 

(74 L 6428) 

MONO 

© 1974 MGM ^ 
Records, Inc. 


THAT’S ENTERTAINMENT 

(H. Dietz-A. Schwartz) 

From the forthcoming MGM Album 
M3G 4965 “THAT’S ENTERTAINMENT” 

SAMMY DAVIS, JR. 

n Prod, by Mike Curb & Don Costa 
For Alto Productions v \ 

7165 SUNSET ^ 



• 9 00 4 





MONO 

Intro. :1 1 

2:57 


45 RPM 

DEMONSTRATION 
NOT FOR SALE 

3-10148 

ZSP 160320 
® 1975 CBS Inc. 
Publisher: 
Screen Gems- 
Columbia 
Music, Inc./ 

Songpainter 

Music 

(BMI) 


MAC DAVIS 

BURNIN’ THING 

-M. Davis- 

Arranged and Conducted by Nick DeCaro 
Engineer: Bruce Botnick 
Produced by Gary Klein 




MAC DAVIS 

BURNIN’ THING 

-M. Davis- 

Arranged and Conducted by Nick DeCaro 
Engineer: Bruce Botnick 
Produced by Gary Klein 



® “Columbia,” Marcas Reg. 


_ Recorded at 
Fame Recording 
Studios, Muscle 
Shoals, Ala. 




45 RPM 

3-10304 

ZSS 161236 
1976 CBS Inc 


MAC DAVIS 

FOREVER LOVERS 

-S. Whipple- Taken From The Columbia Lp: 
“FOREVER LOVERS’’ PC 34105 
Strings arranged by Lee Holdridge 
Produced by Rick Hall 
A Fame Production 




MAC DAVIS 

THE LOVE LAMP 

-M. Davis- Taken From The Columbia Lp: 
"FOREVER LOVERS" PC 34105 
Horns arranged by Harrison Calloway, Jr. 
Produced by Rick Hall 
A Fame Production 




45 RPM 

DEMONSTRATION 
NOT FOR SALE 

3-10745 

ZSP 164307 
© 1978 CBS Inc. 
Publisher: 
Songpainter 
Music 
(BMI) 


MAC DAVIS 

MUSIC IN MY LIFE 

-M. Davis- Taken From The 
Columbia Lp: “FANTASY” JC 35284 
Produced by Nick De Caro for The 
Entertainment Company, Inc. 



STEREO 

Intro. : 1 1 

3:30 





MAC DAVIS 

MUSIC IN MY LIFE 


-M. Davis- Taken From The 
Columbia Lp: "FANTASY” JC 35284 
Produced by Nick De Caro for The 
Entertainment Company, Inc. 





DAVIS 

PRODUCED BY 
LARRY BUTLER 


(Mac Davis) 

From the Casablanca LP 
HARD TO BE HUMBLE" NBLP 7207 
®1980 Casablanca Record 
& FilmWorks, Inc. 


nd Fllr nWork s Inc., 8255 Sunset 6°° 


SIDE A 


NB 2244 

(NB 2244 AS) 
Songpainters 
Music (BMI) 
Time: 4:20 



LARRY BUTLER 


(NB 2244 BS) 
Songpainters 
Music (BMI) 
Time: 3:39 


SIDE B 

56 


THE GREATEST GIFT OF ALL 

(Mac Davis) 

From the Casablanca LP 
“HARD TO BE HUMBLE” NBLP 7207 

©1980 Casablanca Record ^ 

C % /J7 & Film Works, Inc. 


u3' 


ndFil Wor ks 


6° u ' e 


Inc., 8255 Sunse* 




(NB 2305 AS) 
Songpainter 
Music (BMI) 

TIME: 4:15 


Produced by 
RICK HALL 


SIDE A 


TEXAS IN MY REAR VIEW MIRROR 

(M. Davis) 

Fromthe Casablanca LP 

V .“TEXAS I N MY REAR VI EW Ml RROR” NBLP 7239 

(E)1980 Casablanca Record 
& FilmWorks, Inc. 

F,, mWorks, Inc., 8255 




Produced by 
RICK HALL 


SIDE B 


SAD SONGS 

(M. Davis) 

Fromthe Casablanca LP 

“TEXAS IN MY REAR VIEW MIRROR” NBLP 7239 


®1980 Casablanca Record 
& FilmWorks, Inc. 


nd F,, "iWorks . Inc., 8255 Sunse' 


(NB2305BS) 

Songpainter 
Music (BMI) 

TIME: 4:15 






NB 2336 

NB 2336AS 
6180 047 


Bobby Goldsboro 
Music. Inc, (ASCAP) 
Time: 4:00 


From Album 
NBIP 7239 
TEXAS IN MY 
REAR VIEWMIRROR 
72 


Produced by 
Rick Hall 


(S. Lorber/M. Noble/J. Silbar) 

MAC DAVIS 

1980 CASABLANCA RECORD & FILMWORKS. 


INC 


nd G/fnlv or . | n 82 55 Sunse' 600 



From Album 
NBLP 7239 
“TEXAS IN MY 
REAR VIEW MIRROR' 
72 


Produced by 
• Rick Hall 


REMEMBER WHEN (BEVERLY’S SONG) 

(M Davis) 

MAC DAVIS 

1980 CASABLANCA RECORD & HLMWORKS, INC. 


nd F '/fn Works, Inc., 8255 Sunset 60 


NB 2336BS 
6180 047 


<3 

REPRISE RECORDS • MADE IN U.S.A. 


m 


III! 


1,1 


SAMMY 
DAVIS JR. 

Orchestra Conducted 
by Marty Palch 


R-20,048 

(444) 


GONNA 8UHLD A MOUNTAIN 

(Brlcusse - Newley) 

From the Broadway Production 
“Stop the World - I Want To Get Off” 

Ludlow Music, Inc. 

BMi 



SAMMY 
DAVIS JR. 

Orchestra Conducted 
by Marty Paich 



WHAT KIND OF FOOL AM I 

(Bricusse - Newley) 

From the Broadway Production 
“Stop the World - 1 Want To Get Off" 

Ludlow Music, Inc. 

BMI 



MONO 

2:56 

Produced by 
Gary Klein 


45 RPM 

DEMONSTRATION 
NOT FOR SALE 

3-10187 

ZSP 160374 
® 1975 CBS Inc. 
Publisher: 
Screen Gems- 
Columbia 
Music, Inc./ 
Songpainter 
Music/Sweet 
Glory Music, 

Inc. (BMI) 


MAC DAVIS 

I STILL LOVE YOU (YOU STILL LOVE ME) 

-M. Davis - M. James- Taken From The Columbia 
Lp: “BURNIN’ THING” PC 33551 
Arranged and Conducted by 
Nick DeCaro 



STEREO 

2:56 

Produced by 
Gary Klein 


45 RPM 

DEMONSTRATION 
NOT FOR SALE 

3-10187 

ZSS 160375 
® 1975 CBS Inc. 
Publisher: 
Screen Gems- 
Columbia 
Music, Inc./ 
Songpainter 
Music/Sweet 
Glory Music, 

Inc. (BMI) 


MAC DAVIS 

I STILL LOVE YOU (YOU STILL LOVE ME) 

-M. Davis - M. James- Taken From The Columbia 
Lp: “BURNIN’ THING” PC 33551 
Arranged and Conducted by 
Nick DeCaro 



JIMMY BUFFETT 

PRODUCED BY NORBERT PUTNAM 
FOR TREBRON PRODUCTIONS 
From the MCA LP, MCA-5102, "Volcano 
^ © 1979 MCA RECORDS, INC. ^ 


MOV RECORDS 

FINS 

(Jimmy Buffett-Deborah McColl- 
Barry Chance-Tom Corcoran) 


STEREO 

MCA-41109 

(MC8751) 


Coral Reefer 
Music 
(BMI) 
(3:27) 


^ «e CO RDS. INC . 100 


MCA RECORDS 


DREAMSICLE 

(Jimmy Buffett) 


STEREO 
MCA-41 109 

(MC8747) 


JIMMY BUFFETT 

PRODUCED BY NORBERT PUTNAM 
FOR TREBRON PRODUCTIONS 
From the MCA LP, MCA-5102. "Volcano 
® 1979 MCA RECORDS, INC. 




LITTLE BOY ^ 


(Wayne Walker) 
Cedarwood — BMI 





JOHNNY BURNETTE 4 


Records, inc. • L ° s * x 


DREMttft 


(DeVorzon- Ellis) X, 
Sherman Music-DeVorzon Music — BM1 


»«CiV 

54508 

LB-1091 
Producer: 
Snuff Garrett 





(Barry DeVorzon) 

"a Sherman Mus. - DeVorzon Mus. — BMI 

O 

o 

» CD 

f— < 

2:03 

8 — • F-55345 

LB-1256 
Producer: 

Snuff Garrett 

G 
o 

l-H 
4-3 

° JOHNNY BURNETTE 

With The Johnny Mann 
Singers 

reCO P 






1:57 


GOT A LOT 
THINGS TO DO 


(Keller-Hunter) 
Aldon Music Inc. — BMI 


LB-1257 
Producer: 

Snuff Garrett 5 


OHNNY BURNETTE 

With The Johnny Mann 
Singers 




Pub. Studio Musifi 
Co. • BMI 
Time: 2:00 
FD 451 


45-8631 

A & R by 
Gerald Nelson 


MARY LOU BROWN 

(Gerald Nelson; Charles Hodne; 

V THE BY LINERS 

X . Mads in U.S.A. 

fi/? °40CASTlNG ANO c °^ 



Pub. Studio Music 
Co. - BMI 
Time: 2:18 
FD 462 


45-8631 

A & R by 
Gerald Nelson 


ARCHIE’S MELODY 

(Gerald Nelson; Jan Crutchfield' 

V THE B Y " " M r 

e - **OA DCA . ^ 


9^0 



LB-2667 

Produced by 
Snuff Garrett 
A Snuff Garrett 
Prod. 



DORSEY BURNETTE 

Arranged by Ernie Freeman 
RECORDS INC., ^ 



Q THIN LITTLE, SIMPLE LITTLE, 
g PLAIN LITTLE GIRL 

O 
W 
0d 


(Mae Burnette) 
Viva Music Inc. — BMI 




56087 

LB-2668 
Produced by 
Snuff Garrett 
A Snuff Garrett 
Prod. 


Q DORSEY BURNETTE 

I— J Arranged by Ernie Freeman 

< 



MCA RECORDS 

THEME FROM STAR TREK 

(Alexander Courage -Gene Roddenberry) 


MCA -40578 

(MC 5164) 

Long 

Version 



PROMOTION 

COPY 

NOT FOR SALE 

Bruin Music 
Company 
( 4 : 41 ) 
(BMI) 


V 


% 


DEODATO 

ARRANGED AND CONDUCTED BY 
EUMIR DEODATO 
PRODUCED BY EUMIR DEODATO 
FOR KENYA MUSIC. INC. 
©1976 MCA RECORDS. ^ 
*o- INC. ^ 

^co»as. INC IOC iinivEBS 




<r 


/ 


f 


1 1 

MCA RECORDS 

THEME FROM STAR TREK 

(Alexander Courage -Gene Roddenberry) 


★ 

STEREO 

MCA -40578 

(MC 5260 E) 

Short 

Version 



PROMOTION 

COPY 

NOT FOR SALE 

Bruin Music 
Company 
(3:17) 

(BMi) 


V 


DEODATO 

ARRANGED AND CONDUCTED BY 
EUMIR DEODATO 

fe. PRODUCED BY EUMIR DEODATO 

FOR KENYA MUSIC. INC. . 
©1976 MCA RECORDS. 

** 0 ^ INC. 

^ ** C <*»DS IMC . 100 UWiVt«*^ C 





Ml 


RECORDS 


B-558 

W-10153-$P 

Time: 2:35 


Publisher: 
Pameo Music 

BMI 


CINNAMON 


(G. TOBIN-J. CYMBAL) 

DEREK 

Produced by: Johnny Cymbal 


& George Tobin 


>V Music Inc. 1650 0’*^ 



Publisher: 
Cymbal Music 
BMI 


THIS IS MY STORY 

(P. Evans) 

DEREK 

Produced by: George Tobin ^ 
Of & Johnny Cymbal * 

fcj 4 ' V Ml/Sic Inc. 1650 



Publisher: 
Coral Reefer 
Music/Outer 
Banks Music 
(BMI) 

(45-00725-S) 


STEREO 

AB-12428 

Time: 2:45 

PRODUCED BY 
NORBERT 
PUTNAM 




“MANANA” 

(Edited from the LP “Son Of 
A Son Of A Sailor”) 
(Jimmy Buffett) 

JIMMY BUFFETT 

® 1978 ABC 
RECORDS, INC. 



STEREO 
AB- 12428 

Time: 5:02 

PRODUCED BY 
NORBERT 
PUTNAM 
Orchestra 
arranged by 
David Paul 
Briggs , 
Sid Sharp 1 
Strings M 


Publisher: 
Diagonal Music 
Inc./Keith 
Sykes Music/ 
Coral Reefer 
Music (BMI) 
(45-00052- S) 


“COAST OF MARSEILLES" 

(From the LP “Son Of A Son Of A Sailor”) 
(Keith Sykes) 

JIMMY BUFFETT 

©1978 ABC 

RECORDS, INC. ^ 





4-45727 

2SS 157078 

Intro. :01 


STEREO 


3:02 


® 1972 CBS, Inc. 
45 RPM 


EVERYBODY LOVES A LOVE SONG 

-M. Davis- 

Arranged by Jimmie Haskell 
© Produced by Rick Hall ^ 


Jg marcas reg 










MAC DAVIS 


STEREO 


4-45727 

ZSS 157079 

2:57 

® 1972 CBS, Inc. 
45 RPM 


FRIEND, LOVER, WOMAN, WIFE 

-M. Davis- 

Arranged by Jimmie Haskell 
© ... Produced by Rick Hall 


c, 






^ MARCAS RF-6 P^ t0 






4-45773 

ZSS 157118 
© 1972 CBS, Inc. 


MAC DAVIS 

DREAM ME HOME 

-M. Davis- 

Produced by Rick Hall 





-M. Davis- 

Produced by Rick Hall 


MAC DAVIS 

SPREAD YOUR LOVE ON ME 




445773 

ZSS 1 57 II 8 


DREAM ME HOME 

-M. Davis- 

Produced by Rick Hall 


MARCAS REG 



MAC DAVIS 


445773 

ZSS 1571 17 

Intro. :02 


STEREO 


3:08 


® 1972 CBS, Inc 
45 RPM 


SPREAD YOUR LOVE 
ON ME 


-M. Davis- 

Produced by Rick Hall 


4 /§? MARCAS RE.6 



I J3U i. 1 

4 CBS Inc 
isher: 
e 

hing 


Produced by 
Gary Klein 


MAC DAVIS 


ROCK N’ ROLL (I GAVE YOU THE 
BEST YEARS OF MY LIFE) 

-K. Johnson- 

Arranged by Jack Nitzsche 
^ Engineer: Bruce Botnick 



ovation 

RECORDS 


STEREO 
45 RPM 

Produced by 
Ed Vanover 
for Lorimar- 
Constant 
Productions 




1980 


E. V. I. 

Records- All 
Rights Reserved 

(Fl) Marca (s) 

Registrada 
Ovation 
I ncorporated 





OV 11 BOA 

Locity Music 
8MI 

Time: 3:40 

1980 

Ovation 
I ncorporated 
Under License 
to Ovation 
i ncorporated 


WHO SHOT J. R.? 

( Van over- B urban k- Reed) 

GARY BURBANK 
with BAND McNALLY 

G' c ' 


^ ec Ords, 1249 WauKe9 a ^ 


9^ 






STEREO 
45 RPM 

Produced by 
Brien Fisher 


Streeterville 

Music 

BMi 

Time: 2:01 


Zichron, Ltd 


(R,) Marca (s) 

Registrada 
Ovation 
I ncorporated 


Ovation 
I ncorporated 


HONKIN 


TENNESSEE VALLEY 
AUTHORITY G y 

ec ords, 1249 . 





v records 

Cos Angeles 


BUMBLE BOOGIE 

(Jack Final 

BUMBLE & THE STING 





Los Angeles 


w mm 


* 7 % v ,- , 


,-Li ■ 31 




JC 


r 


45 RPM 


Renhaii Music 
ASGAP 
Time: 2:15 


v . ’' -.3 

R 440-a S 




SCHOOL DAYS BLUES 

f Hall^Freemran) 

BUMBLE& THE STINGERS 


,j?V , 

liar f 


. '■ . -ft. 
ir* 



MAN! 



From Album 
SAM-1-6001 
"GEORGE BURNS 
IN NASHVILLE" 

A r 
Cor 

B 


Arranged A 
Conducted by 
Bill Juetis 


26 


Produced by 
Jerry Kennedy 
Executive Producer: 
Charles Fach 

"A MUSIVERSE 
PRODUCTION" 
PROMOTIONAL COPY 
NOT FOR SAI E 



USING THINGS AND LOVING PEOPLE 

(Hal David/Archie P. Jordan) 

GEORGE BURNS 


(£) 1980 Phonogram, Inc. 


3NI NO'i- 1 


MANUF^c 









MCA4063I 

(MC 5162) 
PRODUCED BY 
EUMIR DEODATO 
FOR 

KENYA MUSIC, 
INC. 


MOV RECORDS 

PEHRGUNN 

(Henry Mancini) 

IP. MCA-2219 Very Together 






ft 



Northridge 
Music, Inc. 


(ASCAP) 


\ 




% 




Ky 


DEODATO 


/ 


ARRANGED AND CONDUCTED BY 
EUMIR DEODATO 
(4:51) 

V v© 1976 MCA 

k* RECORDS, INC. 

^COros. |(VC„ 100 UM lv,£f,S 


o' 


.<*■ 




L ^ v 


©V- 


**Ca 



(Eumir Peodato) 

P, MCA -221 9 "Very Together 


MCA-40631 

(MC 5423) 
PRODUCED BY 
EUMIR DEODATO 
FOR 

KENYA MUSIC, 
INC. 


Kenya Music, 
Inc. (AiSCAP) 


■V 


DEODATO 








'V 




ARRANGED AND CONDUCTED BY 
EUMIR DEODATO 
(5:22) 

<£> 1976 MCA 
RECORDS, INC, 

v6 gs*'- 


c> 




^COROSJNC., 100 UNI^t 




,z> 


o'*' 





STEREO 
FBI 3071 

PB-13071-A 
Cherry Lane 
Music Pub. 

Co., Inc., ASCAP 

3:12 


Produced by 
John Denver 
and 

Barney Wyckoff 


SHANGHAI BREEZES 

(from the "Seasons of the Heart" album, AFLi-4256) 

(J. Denver) 

JOHN DENVER 


TMK($)S> Registered • MARCA(s) REGlSTRADAfS) • 
RCA CORP -MADE IN U S A ® 1982 RCA RECORDS 


mm 


P reduced by 
John Denve r 
and 

Barney Wyckoff 


PB-13071 

PB-13071-B 
Cherry Lane 
Music Pub. 

Co., Inc., ASCAP 


(from the “Seasons of the Heart" album, Af LI -4256) 
(J Denver) THIS SONG IS DEDICATED TO 
R. BUCKMINSTER FULLER AND ANN 


TMK(s)® .Registered » VARCAis.. Rf GIS’RADA.'s) 
RCA, CORP - MADE !NUS‘ 1 <“<> »CA RECORDS 



STEREO 

Intro. :14 

3:06 

Produced by 
Rick Hall 


MAC DAVIS 

YOUR SIDE OF THE BED 

- M. Davis - 
Strings Arranged by: 

Jimmie Haskell 




MAC DAVIS 
(HOPE YOU DIDN’T) 
CHOP NO WOOD 


- M. Davis - 
Strings Arranged by: 
Jimmie Haskell 



® ‘‘Columbia,’' Marcas Reg. 


STEREO 

$1 Intro. : 13 

$ 2:59 


45 RPM 
Radio 

Station Copy 

4-45911 

JZSS 158637 
® 1973 CBS, Inc. 
Publisher: 
Screen Gems- 
Columbia 
Music, Inc. 

& Songpainter 
Music (BMI) 

NOT 

FOR SALE 


MAC DAVIS 

KISS IT AND MAKE 
IT BETTER 

- M. Davis - 
Produced by Rick Hall 





©‘‘Columbia,” Marcas Reg. 



MONO 

Intro. :13 


45 RPM 
Radio 

Station CopJ^ 

4 - 45911 * 

JZSP 15863&-* 
® 1973 CBS, \&n 
Publisher: 
Screen Gem** 





E-45485-A 

(SP) 

© 1977 by 
Asylum 
Records 

STEREO 


JACKSON BROWNE 
STAY 

(Maurice Williams) 
Produced by Jackson Browne 
From His Album 
"Running On Empty 


C,; 


ne 9a Blvd., Los Ange' eSi 


o00 bq 


COW 




JACKSON BROWNE 
ROSIE 

Browne and Donald Miller 
Produced by Jackson Browne 


C/gR u n n i n g On Empty" v 90 ° b 
ne 9o Blvd., Los Angeles. Co 


ASCAP 
Swallow Turn 
Music 


Time 


37 


E-45485-B 

(SP) 

© 1977 by 
Asylum 
Records 

STEREO 




0 ? 


i! ll : 


ASCAP 
Swallow Turn 
Music 
Intro :0 7 
Time 3:57 
Close-Fade 


E-45543-A 

(SP) 

© 1977 by 
Asylum 
Records 

FOR RADIO 
STATION 
USE ONLY 

MONO 


/ 


\ 




JACKSON BROWNE 
YOU LOVE THE THUNDER 

(Jackson Browne) 

Produced by Jackson Browne 
n From His Album cp*' 

"Running On Empty" 

' e °®0o e/vd . Los Ange*** C °" 




✓ 




«w* 




JACKSON BROWNE 
\ YOU LOVE THE THUNDER 

^ (Jackson Browne) 

Produced by Jackson Browne 

From His Album ,*4' 


% 


\ "Running On Empty" 

''' 


°®0a »vd , Los Ange^ c ° 




jmercu/rq 


73864 

2-53084 
Time: 2:30 V 
RODUCED BY 

• gregsT: i 


PATRICK 

ARRANC 

PATRICK 


ADAMS 


(P. Adams) 


MASTERED 





n hc..* p0LYGRAM c °mpaiv k 


jmercimj 


73864 

2*5308$ 
Time: $:36 
PRODUCED BY 
GREG 

CAftMICHAffr 

PATRICK ADA%$ 
ARRANGED £# 
PATRICK ADAMS 


Sug-Sug 

« a ! 


® 197 


LONG 


LOVE BUG 

(P. Adams) 

BLE BEE UNLIMITED 


0 


SIDE A 



AM-1234 

(AM-GI234- A), 
Stereo 



Sam Brown 

Produced by Pete Brown (for Power Plant 
London) and Sam Brown 
Recording Engineer: Pete Brown 
Mixing Engineer: Colin Fairley 
® 1988 A&M Records. Inc. 


Stop 

(Sam Brow.VGreg Sutton/Bruce Brody) 
(From the A&M album “Stop!” SP-SI9S) 
Irving Musk. Inc. /Doolittle Music (BMi)/ 
Let's See Music (ASCAP) 


4:00 


1 t HI i fd 


RECORDS 




Blue Soldier 

(Sam Brown) 

Irving Music. Inc.(BMI) 


RECORDS 


AM- 1 234 

(AM-0I234-B) 

Stereo 


Sarr; Urown 


Produced by Pete Brown (for Power Plant 
London) and Sam Brown 
Recording Engineers: Pete Brown, 

Colin Fairley and Robin Evans 
Mixing Engineer; Pete Brown 
® I98B A&M Records, Inc. 






s qOS 



'*tio n , s a violation 



® 1986 Capitol 
Records, Inc. 


STEREO 

B-5571 

82444 


Tree Publishing 
Co., Inc. /Cross 
Keys Pub. Co., 
Inc. /Tree Group 
BMI/ASCAP 

TIME 
2:57 


Produced by 
Bud Logan 


T. GRAHAM BROWN 

I WISH THAT I COULD 
HURT THAT WAY AGAIN 

(Putman -Van Hoy -Cook) 




MARCA RE g 


® 1986 Capitol 
Records, Inc. 


STEREO 

B-5571 

82446 


/ 

y 


Cross Keys 
Pub. Co., Inc./ Y 
Tree Group/ 

April Music Inc./ 
Ides Of March 
Music - ASCAP 


TIME 

3:32 


Produced by 
Bud Logan 


T. GRAHAM BROWN 

YOU’RE TRYING TOO HARD 

(G. Nicholson-T. Graham Brown) 


IS A VIOLATI'J< 


UCKINGHAMS 



4-44378 

ZSP 135551 


SUSAN 


-Holvay - Beisbier - J. W. Guercio- 
Arranged & Conducted by James William Guercio 


Produced by James William Guercio 


-rfcO 


Barcas reg. p^ 




45 


m 


RPM 


BUCKINGHAMS 



FOREIGN POLICY 

-J. W. Guercio- From the Columbia Lp 
‘TIME AND CHARGES” CL 2669 
Arr. & Cond. by James William Guercio 
"c 0 Prod, by James William Guercio c,^ 


o 


G 


45 


m 


RPM 


m 


444378 

ZSP 135552 

4:15 



ON OUR OWN (With Rap) 

(From The Columbia Motion Picture, "Ghost- 
busters II") (L.A. Reid-Babyface-Daryl Simmons) 


MCA 
RECORDS 


Kear Music/ 
Hip Trip 
Music/Green 
Skirt Music, 
Inc. (BMI) 
(4:30) 


BBY BROWN 

PRODUCED BY L.A. & BABYFACE FOR 
LA'FACE, INC. - Original version appears 
on the "Ghostbusters II Soundtrack 
Album", MCA-6306 


® 1989 

'ey MCA RECORDS, INC. 

C/ * Records, inc.,70 unW £PS ^ 




ON OUR OWN (Without Rap) 

(From The Columbia Motion Picture, "Ghost- 
busters II") (L.A. Reid-Babyface-Daryl Simmons) 


MCA 
RECORDS 


Kear Music/ 
Hip Trip 
Music/Green 
Skirt Music, 
Inc. (BM1) 
(4:15) 


BOBBY BROWN 

PRODUCED BY L.A. & BABYFACE FOR 
LA'FACE, INC. - Original version appears 
on the "Ghostbusters II Soundtrack 
Album", MCA-6306 


® 1989 

MCA RECORDS. INC ^ 

& y k. o\J^ 

C4ft ec O RDs.iNc..70UNwe RS ^ 


a\«* s,a 


CALLIOPE RECORDS 



distr' 


CALLIOPE RECORDS 



THIS IS IT 






HUG ON A THRILL 


From the album “I CAN'T SAY NO” 


(Brown) 

ON BROWN 

oduced by Don n 



STEREO 

FA-105 

Time: 3:28 
© & ® 1978 
Sound Investment, 
NOT FOR SALE] 


\lfaretta Music 
Co. (ASCAP) 

(FA-45-1 05-B) 


HOLD ON 

From the album “I CAN'T SAY NO 
(Brown - Bredouw) 

DON BROWN 

Produced by Don Brown! 


First \ American 





TREASURE 

(Rod Temperton) 

(From the A&M elbum “Light Up The Night” SP-3716) 


Rodsongs 

Timet 4:09 

(02254-A) 


PRODUCTION 


THE BROTHERS JOHNSON 


Produced by Quincy Jones for Quincy Jones Productions 
(p) 1980 A&M Records, Inc. 


SMILIN' ON YA 

(Louis Johnson-George Johnson- Jerry Hey-Greg Phillinganes) 
(From the A&M album “Light Up The Night" SP-3716) 



State Of 
Arts Music/ 
8rojay Music 
(ASCAP )/ 
Kidada Music, 


STEREO 


THE BROTHERS JOHNSON 

Produced by Quincy Jones for Quincy Jones Productions 
® 1980 A&M Records, Inc. 



' 

3:10 


CHARLES 

BROWN 


iiam&l 





XW085 

(UA-t 1098) 
3:04 


(LACK NIGHT 

>n) ' 

’ 


Its, 


mm 1 


© 



L/l 


\ 




, * j k' v 


o 


i) \ 


(UA-11099) 

3:09 




I LOST EVERYTHING 


vv 

\ % 


(E. Tate) 

Travis Music BMI 


Jt- 


*Os 


'NC., LOS ^ 






XW086 

(UA-11353) 

2:50 


CHARLES 
BROWN v 


LONESOME FEELING 

(M. Champion) 

Travis Music BMI 




SITTING IN LIMBO 

(Cliff - Bright - Plummer) 

DON BROWN 

Produced by Don Brown 
® 1977 First American 
ijraPfi Records, Inc. ■ MWSSi 


First (American 



Alfaretta Music 
Co. (ASCAP) 
(45-FA-102-B) 


ROMANCE AND MAGIC 

(Brown) 

DON BROWN 

Produced by Don Brown V > 
PVII (g) 1977 First American ^ 

^ Records, Inc. 




Coral Reefer 
Music 

3:58 BMI 
(Intro :16) 




JIMMY BUFFETT 

EXECUTIVE PRODUCER. JIMMY BUFFETT 
PRODUCED BY MICHAEL UTLEY 

© 1986 MCA 
Af r Records, Inc. 




' c o, 


N ° Wo UNIVERSAL PLAZ^ 




WHATEVER WILL BE, WILL BE (Que Sera, Sera) 

^rom Paramount Picture. “The Man Who 
^ Knew Too Much” -tivinuston-Evans* 

J V, DORIS DAY 

/ 'o / with Frank DeVol & oc^' 

, his Ordh. 

*.». U.S. Po t . OH>°’ C 


I'VE GOTTA SING AWAY THESE BLUES 

- Cooper - 

DORIS DAY 

v , with Van Alexander & , 

X* his Orch. 






CINDY BULLENS 
& MARK DOYLE 
for 

MainMan Ltd. 


no ^41/ 

(NB 2217 AS) 
Gooserock 
Music/Fleur 
Music (BMI) 
Time: 3:30 


SIDE A 

56 


TRUST ME 

(Cindy Bullens) 

From the Casablanca LP 
“STEAL THE NIGHT” NBLP 7185 
®1979 Casablanca Record 
& FilmWorks, Inc. 


Bov»' e 


dFil Works. 


Inc.. 8255 Sunset 





CINDY BULLENS 
& MARK DOYLE 
for 

MainMan Ltd. 

SIDE B 

56 


HOLDING ME CRAZY 

(Cindy Bullens) 

From the Casablanca LP 
"STEAL THE NIGHT” NBLP 7185 
®1979 Casablanca Record 
& FilmWorks, Inc. 


d /r,,fn Works Inc., 8255 Sunse' 




no i 

(NB 2217 BS) 
Gooserock 
Music/Fleur 
Music (BMI) 
Time: 3:29 





-••A.! 





4-44790 

ZSP 150431 

2:38 






THIS IS HOW MUCK I LOVE YOU 


-M. Grebb- 

Arranged & Conducted by Richard Clements 
© Produced by Jimmy "Wiz" Wisner 

C r 


:°i 


% 






J^ARCAS REG. 


KINGHAMS 



444790 

fSP 150432 


-D. Tufano - M. Grebb- 
Arranged & Conducted by Richard Clements 
Produced by Jimmy "Wiz" Wisner 


Barcas reg. p r " 



WHAM 



MAXINE BROWN 


WHAM 



FUNNY 

MAXINE BROWN 


SPC NEWARK, N.J. 





JIM ED BROWN 

Producer: Bob Ferguson 


47-9909 

ZWKM-1 731 


Victor 


Show Biz 
Music, BMI 

3:05 


MORNING 

(Bill Graham) 


TMK(s) A REGISTERED • MARCA(s) REGISTRADA{») 

RCA CORPORATION— MADE IN USA. . 




JIM ED BROWN 


Producer: Felton Jarvis 


47-9909 

ZWKM-1304 


Wilderness 
Music Publ. 
Co., Inc., BMI 

2:35 


HOW TO LOSE A GOOD WOMAN > 

(Harlan Howard) ^ 


TMK(s) ft REGISTERED • MARCA(S) REGISTRAOA(s) 
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NUT ROCKER 

(Kim F o w ! ey) 

B. BUMBLE 

and the Stingers 


Music 

(BMI) 


01-65 
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VOCAL 

Time 3:00 
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Music 


BABY, I LOVE YOU SO 

(Joe W ea ve r ) 

JOE WEAVER 

with the Don Juans 


OL-65 
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Motion Picture 
Soundtrack 
“Urban Cowboy” 
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MONO 

(CTH) 

0 1980 Asylum 
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USE ONLY 


JIMMY BUFFETT 

HELLO TEXAS 

(Brian Collins & Robby Campbell) 
Produced by Jimmy Buffett 
Executive Producer: 
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Lively Music 


E-47073-A 

STEREO 

(CTH) 

® 1980 Asylum 
Records 

FOR RADIO 
STATION 
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Intro: : 1 2 
Time: 2:33 
Close: Cold 

From The 
Original 
Motion Picture 
Soundtrack 
‘Urban Cowboy’ 


JIMMY BUFFETT 

HELLO TEXAS 

(Brian Collins & Robby Campbell) 
Produced by Jimmy Buffett 
Executive Producer: 

Irving Azoff <,oc 



'S MY JOB 

(Mac McAnatly) 

"Coconut Taietfraph" MCA-E169 


From tho M 


I've Oot Tha 
Music Co. ASCAP 
3:10 


JIMMY BUFFETT 

PRODUCED BY NORBERT PUTNAM 
01980 MCA 
RECORDS, INC. 
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LITTLE MISS MAGIC 

(Jimmy Buffett) 

From the MCA LP “Coconut Telegraph" MCA-5169 


MCA 

RECORDS 


Coral Reefer 
Music BMI 
4:00 


MCA-51061 

MC 10896 


MCA 


JIMMY BUFFETT 

PRODUCED BY NORBERT PUTNAM 
01980 MCA 
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Ring Ring Ring (Ha Ha Hey) 

Extended Decision 

Ring Ring Ring (Ha Ha Hey) 

Radio Decision 


Ring Ring Ring (Ha Ha Hey) 

Piles and Piles of Demo Tapes Bi-Da Miles (Conley’s Decision) 

Afro Connections at a Hi 5 
(In the Eyes of the Hoodlum)* 


Produced by De La Soul and P Inca Paul 
Mixed by De La Soul and Bob Powers 
*Mixed by De La Soul 

Engineers: Mike Teelucksingh, Bob Powers and Tim Latham 

Flute played by Pic "Super-cat” Conley 

Recorded at Calliope Productions 

Mixed at Battery Studios 

Mastered by Tom Coyne at H«t Factory 

Illustration by Joseph Buckingham 

Design by Mark Weinberg 





David "Pic - ' Conley appears courtesy o 1 Columbia Records 

Help Is On The Way - ' by The Whatnauta under license from Harlem International Records. Inc . and Sun Song Productions 
Pass The Peas by The J.B. a under license trom PolyGram Special Products, a division ot PolyGram Records, Inc. 

Pass The Peas written by J Brown, C Bobbit. J.Slarks. published by Oynatone Music Co,, administered by Unlchappell Music. Inc., used by permission 
Special thanks to Renee King, Kendall Mlnter, Esq. , Jesse Bosman, Brian Kelleher, James Brown and John Cohen, Esq. 

From the forthcoming album “De La Soul is Dead " (T8LP/TBC/TBCD 1 029) , 

Available on LP, Cassette and Compact Disc. 
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SIDEONE 

1. : IE LET’S HER HAIR DOWN 
(Vance-Carr) 

Moonbeam Publishing Corp. — ASCAP (3:201 

2. RIDIN’ ON A RAINBOW 
(Proffer-Marmelzat) 

Peer International Corp. & Padasha Music Co. — BMI (2:35) 

3. WILD WORLD 
(Cat Stevens) 

Irving Music Inc. — BMI (4:00) 


4. WORLD 
(Hackady-Pockriss) 

Edwin H. Morris & Co. — ASCAP (4:26) 

Arranged by Tom Goodman & Lou Toby 

5. YOUR LOVE IS THE ONLY LOVE 
(Lambert-Potter) 

ABC-Dunhill Music, Inc. & Soldier Music, Inc. (BMI) 2:35 


SIDE TWO 

1. MEDLEY: (5:15) 

I NEED YOU (Gerry Beckley) 

Warner Bros. Pub. — ASCAP 

ISN’T LIFE STRANGE (John Lodge) 

Leeds Music Corp. — ASCAP 

WITHOUT YOU (Ham-Evans) 

Apple Music Pub. Co. — BMI 


2. SOMEDAY MAN 

(Paul Williams-Roger Nichols) 

Irving Music, Inc. — BMI (2:35) 


3. ROSE BY ANY OTHER NAME 
(Lambert-Potter) 

ABC-Dunhill Music, Inc. & Soldier Music, Inc. — BMI (3:14) 

4. HEY DID YOU GIVE SOME LOVE TODAY 
(Bill Dean) 

Bambar Music Corp. - ASCAP (2:351 


5. SOLITUDE 
(Ledo-Lewis) 

Horn Of Plenty, Inc. — ASCAP (2:40) 


Credits: 

PRODUCED AND ARRANGED BY LOU TOBY 
ENGINEER - VINNIE CASTELLANO 
COVER PHOTO - JERRY RYER 
ALBUM CO-ORDINATOR-CATHY MAIMONE 
RECORDED AT VANTONE STUDIOS, WEST ORANGE, N.J. 

Manufactured by Alithia Records, Ltd., North Bergen, N.J. 07047 

01973 Alithia Records, Ltd. 


There was a time when band leader Tony Pastor was sole 
musical member of his family. He later became music 
advisor to a bright new trip known as the PASTORS... his 
three sons, GUY, TONY, and JOHN all talented in their 
own right. Three distinctive personalities, they joined forces 
to become one of the most dynamic groups to hit the 
concert, nightclub, television and recording fields. 


JOHN... 

Marking his debut with the group, John came well prepared 
from his own college rock band, in which he was known as 
the "prime mover” of a soulful group. Self-taught guitarist, 
drummer and bass player, composer John offers a unique 
and forceful understanding and feel for soul music... 
inherited from his father's inimitable scat singing. The 
youngest of the brothers, John proved a winner on the 
college campus throughout New England. After graduation, 
he taught in a ghetto school in Hartford, Connecticut, 
whe r e he was appointed Vice-Principal, the youngest on 
record. 


GUY... 

From the time of his initial performance with his Dad's 
dance band at a high school prom in West Hartford, 
Connecticut, Guy has covered a great deal of ground and 
nightclub floors. After recording his album "Meet A Happy 
Guy", Billy May, a most qualified music critic, said... "Guy 
impressed everyone at the recording session, that even the 
musicians were applauding... and this, as they say at the 
Philharmonic, "just ain't done"! Guy, the arranger-pianist of 
the group, continues to rise to his goal of becoming a 
unique singer who communicates to an audience, the 
emotional impact of music and lyric as a single entity. 

TONY... 

The Stella Adler school of acting... a major portrayal of 
"Tom" in "Tea and Sympathy" ...a featured role in the 
film "Operation Petticoat" ...and then on to Las Vegas 
where he and brother Guy shared the stage with their dad. 
This was Tony Jr.'s transition from actor to singer. 
Another turn for the multi-talented Tony, was his writing 
and production of TV commercials and later, producing his 
brother John on records. 







ONY 


THE MAHARAJA'S MESSAGE 
MAY YOU TAKE A MAGIC CARPET RIDE. 
TO SEE THE ROLLING COUNTRY SIDE. 
OPEN WIDE YOUR CHILD-LIKE EYES. 
SEARCH THE HORIZON IN DISTANT 
SKIES, MAY YOU BEHOLD A DIFFERENT 
VIEW AS ONLY CHILDREN AND DREAM- 
ERS DO WHEN YOU RETURN TO THIS 
DOMAIN MAY ALL YOUR FONDEST 
DREAMS REMAIN. 

DEE 
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Featured at Fred Allegretti's 4 Horsemen Lounge 










TOK'Y SMITH PLAYS “WHITEHALL" DRUMS EXCl.USIVEL 

PHOTOGRAPH' V.' ID LAYOUT 
BOB HCi.Fi LS 
"HOLFELS OF CHiCaGO" 


SIDE ONE 
I. CARAVAN 


SIDE TWO 


1. MY DING A LING 

2. FOR T HE GOOD TIMES 

3. BILL’S MERENGUE 

4. BEST THING THAT EVER 

rtAPPENtD TO M.t 


2. MAMA. 

3. NIGHT, 

4. LOVES 


Li.Cc A ROCK 
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There were a lot of good things about that 
summer day in Connecticut. 

There was the Durham Fair . . . apples . . . 
cider . . . homemade fudge . . . church ladies 
selling baked goods . . . oxen pulling weights 

... a horse show . . . and Oh Yes! the 

hunt for the Grizzly Bear. 

Thinking back, it comes to mind that the hunt 
didn’t really start that summer day at all. It 
started about five years ago when Bill Comeau 
came across the tune being sung by Eric Von 
Schmidtt at a Newport Folk Festival. 

It was a long search. From that day in New- 
port. through children’s concerts all over the 
area, through a time of Hell’s Angels, hippies, 
grass, John Birch and the Ecumenical revolu- 
tion, to end in a great rousing chorus of 
cheers at Syncron Sound Studios. 

It was no serious hunt that day ... for there 
was lots of wine, fresh from those California 


vintners, Cheddar cheeses from the hilly Ver- 
mont countryside, apples from our own 
Connecticut orchards, and tequila from God 
only knows where. 

After about an hour of wines, cheeses and 
tequila, we were ready to begin our hunt for 
the Grizzly Bear. The posse of 40-or-so row- 
dies can be heard loud and clear. Bill, Pete, 
Mark, Vinnie, Jerry and Vic led the way. 

In retrospect, it is all a little hazy .- . . . but if 
my memory serves me, we caroused our way 
through a motorcycle gang populated with 
strange people .... an oddly dressed cleric, 
a grass-bound group that was “right-on”, and 
some people that only Spiro could love. 

We reached our destination amid cheers, gay 
merriment and good music. That old, time- 
worn, over-used platitude had some meaning 
after all. A Good Time Was Had By All. 

BOB PAIVA 


THE INCREDIBLE BROADSIDE BRASS BED BAND 
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Side I 



1) Bullfrog Blues (arr & lyrics) B. Comeau 

Poison Ring Prod. (ASCAP) 

2) I Wish That I Could Shimmy Like My 

Sister Kate/Take It Slow and Easy 

Armand J. Piron MCA, Inc. & J. Vogel Music Co. 
ASCAP/ Jesse Fuller Contemporary Music BMI 

I Dreamed I Saw ST. Augustine b. Dylan 

Dwarf Music ASCAP 


3) 

4) 


Don’t Cry Lady, I’ll Buy Your God-Damned 

Violets 3. Comeau Poison Ring Prod. ASCAP 

5) Coney Island Washboard Ned Nestor, ciaude 

Shugart, Hampton Durand, Jerry Adams 
American Academy of Music Inc. ASCAP 

6) Little Dead Surfer Girl b. comeau 

Poison Ring Prod. ASCAP 


Side II 

1) Cocaine Gary Davis Robbins Music ASCAP 

2) Grizzly Bear (arr & lyrics) B. Comeau 

Poison Ring Prod. ASCAP 

3) Mary Don't You Weep (am b. comeau 

Poison Ring Prod. ASCAP 



THE PLAYERS 

BILL COMEAU: vocals, guitar, blues harp 
inspiration 

PETE LEVIN: banjo, piano, kazoo 
VINCENT-dePAUL LINUS PASTERNAK 
lead guitar, noises 

JERRY DEVOKATI3: lead guitar (tracks 2,4,5) 
MARK BIEBER: washboard, blues harp 
random comments, water 
CRAZY MAX: bass, bass frogaphone 
PAUL OSSOLA: bass (track 6) 

VICTOR BERNARDONI: drums 
THELONIUS LIPSCHITZ: bass skunk 


engineering 
cover art 
photo 

album layout 
produced for 

executive producer 
Recorded Live at 


BILL LOBB DAN ZELLMAN 
MARK BIEBER 
SEAN KERNAN 
GENE GOGERTY 
POISON RING RECORDS 
by PETE LEVIN 
DOC CAVALIER 
SYNCRON SOUND STUDIOS 


* 








The Historic Soundtrack Album by California’s Phenomenal Pop Combo 






YOU’VE SEEN THEM ON TV! HEARD THEM ON THE RADIO! 
NOW, HERE’S THE INCREDIBLE SOUNDTRACK ALBUM 
FROM THE SMASH CLAYMATION TV SPECIAL THAT REVEALED 
THE AMAZING STORY BEHIND THE ROOTS OF RAISIN ROCK! 


side one 


SIGNED, SEALED, DELIVERED 

I’M YOURS 

SHOTGUN 

GREEN ONIONS 

AIN’T TOO PROUD TO BEG 

AT THE HOP 

GET A JOB 

side two 
COOL JERK 

TEARS ON MY PILLOW 
TUTTI FRUTTI 
PAPA 00M MOW MOW 
SH-BOOM 

I HEARD IT THROUGH 
THE GRAPEVINE 


I tell ya, when The California Raisins asked ME, their man- 
ager, to write these liner notes, I knelt and cried. They 
respect me. I've been handlin' the Raisins since I first 
signed 'em in '57. Back then they called themselves the 
Vine-yls. 

"A C." and "Beebop" are the brothers who started the group. 
As little babies, they could even cry in harmony. “A.C." 
sings lead and does his own hair. . . "Beebop" is now the 
youngest organic tenor to endorse tennis shoes. Their 
cousin "Red" joined 'em as a seedling, and he's been 
wearm' the same pair of sunglasses ever since. By the time 
I met 'em, they had a grapefruit singin' bass, and was 
workin' at polka parties. They NEEDED me! I canned the 
grapefruit, and we hired "Stretch," a bass who can sing 
solo-so low you can't hear him. (ha ha). 

Our first "pro" gig was at the Roach Lounge. Since it was 
Talent Nite, they only charged us twenty-five bucks. They 
loved us. “A.C." was hittin’ notes so mellow every ice cube 
in the place got soft. TV was next. Who needs Carson, I got 
'em on Ed McMellon’s "Talent or Consequences." But the 
guys got hurt in the "Consequences" part, and hadda be 
hospitalized. 

Then the group went through an “experimental period." I 
was sure "live elevator music" would be a hit. The audi- 
ences were small, but they heard every note. And 

"Beebop," that crazy kid, even picked up some extra cash 
shinin' shoes. 

Well things went from bad to worse. Between "Do-Wop- 
pmg” on street corners and singin' “Grape-o-Grams," we 
didn't have enough to keep me in dimestore cigars. But we 
DID get noticed by an Italian movie director. Next thing I 
knew, the boys were singin' in spaghetti westerns and spa- 
ghetti sci-fi movies. "Stretch" even learned an alien mind 
meld, but it hasn't helped him stay within his expense 
account. Let me tell ya, what Italy doesn't know about 
rhythm and blues will give you a rash. The movies were 
great, but nobody went to see 'em. 



I wasn't gonna give up so I booked the guys on a fifty-stop 
tour of the Arctic Circle . Not much of an audience ... but we 
were goin' for QUALITY. Didn't make a dime. Broke my 
heart, especially since the kids were playin' tighter than 
ever. Time to go home, break up the group and get jobs as 
wax fruit models. 


Stretch Beebop A.C. 


Red 


We was headin' home when I got such a brilliant idea, it 
gave me a headache. We'd crash the "Ed Succotash 
Show!" That's right, live national television! 

Millions saw our plane plow through the back wall and 
crumble ON STAGE. The guys-real professionals, I tell 
ya-broke into a killer version of "Signed, Sealed, Deliv- 
ered I'm Yours." (It was the least we could do after that 
entrance.) They were an overnight SENSATION! Then 
came the albums, t-shirts and TV specials... Ask me if I'm 
happy. But seriously, if anyone deserves it, it's these kids. 
Their pure, unwrinkled talent (with my creative manage- 
ment) was just what the fans was waitin' for. 


The California Raisins ” are: 

“A.C."— Guitar, lead vocals. Heart and soul of the group. Nothing shakes him 
He could walk through a pie fight and never get a drop of custard on him. 
“Beebop"— Drums, some of the really high notes. The roundest, most 
enthusiastic Raisin. A.C.'s younger brother. Needs watching. 

“Red"-Piano, rhythm guitar, background vocals. The cool one. Can play 
"Boogie-Woogie" behind his back with one hand. 

"Stretch"— Bass guitar, bass vocals. Rock solid and smooth as silk. Gets the 
group to gigs on time and ties Beebop's shoes, occasionally. 

A.C.’s and Beebop's Mom-Vocals on "Tears On My Pillow." 


Look for the video-cassette documentary about all this— 
you oughta buy that too. Get a couple for a friend. We still 
need to pay for the plane and a new back wall at the "Ed 
Succotash Theater.” 

Thanks, everybody. 


Rudy Bagaman 

MiiriaKor. "The California Raisins" 

(cash only) 
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MEET THE RAISINS!" was produced in CLAYMATION * 
by Will Vinton Productions, Inc. 

MUSIC FROM THE CBS-TV SPECIAL “MEET THE RAISINS!" 
Executive Producer: Will Vinton 
Producer: David Altschul 
Director: Barry Bruce 

Story By: Barry Bruce, Mark Gustafson, Craig Bartlett 
Screenplay By: Arthur Sellers 

LEAD VOCALS: 

Karreem: Shotgun, Signed, Sealed, Delivered I'm Yours, Cool Jerk, 

Ain 't Too Proud To Beg, I Heard It Through The Grapevine 

Jon Koonce: Tutti Frutti, Sh-Boom 

Andy Stokes: At The Hop (Courtesy of Ode/A&M Records) 

Linda Hornbuckle: Tears On My Pillow 
Michael Brummel: Papa Oom Mow Mow 

BACKING VOCALS: 

The Bull Brothers (Dan Pettis, Dale Jones, Lon Jones, Michael 
Brummel, Jeff Woodcock, Craig Abrahamson) 

Los Girls (Valerie Day, Linda Hornbuckle, Tracy Clay) 

The Street Corner Singers (Anita Knauls, Steve Stevenson, 

Sunni Waters, Richard Chambers, Willie Sutton) 

THE BAND: 

John Smith: Guitars, Keyboards 

Jeff Lorber: Keyboards 

Brian David Willis: Drums 

Steve Schaeffer: Drums (Ain't Too Proud To Beg) 

Valerie Day: Percussion 

Tom Cheek: Tenor and Baritone Sax, Clarinet 

Mark Davie: Tenor Sax 

Jim Cheek: Trumpet 

Lewis Livermore: Trumpet 

Tom Hill: Trombone 

Lajos Balog: Violin (Concertmaster) 

Dolores D'Aigle Balog: Violin 
Martha Warrington: Viola 
India Jobelman: Cello 

Recorded At: Spectrum Studios, Falcon Studio (Portland, OR), 
JHL Studio, The Enterprise (Los Angeles) 

Engineered By: Mike Moore, Alan Meyerson, Jeff Lorber, Jeff 
Dennerline, Rick McMillan 
Assistant: Joel Stoner 

THANK YOU VERY MUCH— Danny Schauffler, Lee Garrett, 

Scott Franklin, Ryan Holtznagel, Molly Moore, Gus Van Zant, 
Charlie Rehnalt, John Campbell, Kelly Baker, Melissa Mitchell, 
Mary Sandell, Chris Werner, Lou Adler, Ken Powell, 

Felix Whitaker, Michael Jones, David Gaylord, Mike Holiday, 

The Arnold Brothers, Curtis Salgado, Calvin Walker, 

Michael Carter, Jo Dunbar and everyone at Spectrum, 

Dennis Carter, Mario Gonzalez, Jan Patti, Linda Whitcomb, 

John Middlesworth, Cheryl Jemmott, and Linda Pina. 

We really had a lot of fun making this record and would especially 
like to thank Will Vinton, David Altschul, Barry Bruce and all the 
raisin-heads at Will Vinton Productions for the opportunity to be 
involved. Ditto, Ahmet Ertegun, Sheldon Vogel, Doug Morris, 

Toby Emmerich and all our friends at Atlantic Records for their 
continued belief and support. 

—John Smith and Rick Waritz 


Photos By J.D. Alley/Staff Photographer 


© 1988 Will Vinton Pmductions, Inc. 

Claymation ‘ 

The California Raisins m 

© 1988 CALRAB, Licensed by Applause Licensing. 
Cover design by Michael Cacy. 


81917-1 Printed in U.S. A. 







side one 


side two 


Temperature Rising 

(RADIO MIX) 4:21 
Produced By: ERIC & JOEY PRITCHETT 
Written By: ERIC, JOE & JOEY PRITCHETT 


\ 

\ 

Temperature Rising 

(HEATED BEAT MIX) 4:52 

Produced By: ERIC & JOEY PRITCHETT 
Written By: ERIC, JOE & JOEY PRITCHETT 


You're My Mr. Right 

(RADIO M IX) 3:21 

Produced By: ERIC & JOEY PRITCHETT 
Written By: ERIC, JOE & JOEY PRITCHETT 


You're My Mr. Right 

(DANCE MIX) 3:22 

Produced By: ERIC & JOEY PRITCHETT 
Written By: ERIC, JOE & JOEY PRITCHETT 
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Executive Producer: 
Produced By: 

'For: 

Recorded At: 

Casting Pub. Co 

Art Direction & Design: 


JOE PRITCHETT SR. 
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I hear a new world 

A Stereo Fantasy, composed and devised by Joe Meek 

The Blue Men directed by Rod Freeman 

I can already see and hear in my imagination from the studies I have made on outer space what wonderful new sights and sounds are in store for us. I must admit that most of the ideas 
on this record were to please myself, at the same time hoping it will please you, after all you buy records for entertainment not often for education. This I hope you will find different, for 
if you do you will purchase the L.P.; without it you have discovered only a third of outer space. There is another reason for making this record, that is to show off stereo, and as you will 
hear on this record things actually move, and makes it ideal for demonstrating the abilities of stereo equipment. At first I was going to make a record with music that was completely 
out of this world, but realised that it would have very little entertainment value, so I kept the construction of the music down to earth and wrote tunes I hope you will grow to like. 

The Entry of the Globbots 

This is one of the tracks where you can almost see the type of people that live on one section of the moon. They are happy, jolly little beings and as they parade before us you can see 
their cheeky blue-coloured faces. 

The Valley of Sarooes 

These are rather sad people being cut off from the rest of the moon. They live in a valley that has some vegetation, but it is a hard struggle for them to live and they have a form which is 
a strain and they seem always to be sad. They live and love each other but never leave the valley, for if they did they would surely die. They are green in colour. 

Orbit around the Moon 

This has a definite Russian trend, they were the first to tell us what was on the other side of the moon! This conjures up the more exciting possibilities and has a strange musical con- 
tent. 

Magnetic Field 

This is a stretch of the moon where there is a strange lack of gravity forcing everything to float about three feet above the crust, which with a different magnetic field from the surface 
sets any article in some sections in vigorous motion, and at times everything is in rhythm. 

Globb Waterfall 

This may contradict the belief that there is no water on the moon; I hope there still is, if it’s not external then it’s inside the crust. Gravity has done a strange thing, and has formed a type 
of overflowing well. The water rises to form a huge globule on the top of a plateau, and when it's reached it’s maximum size it falls with a terrific splash to the ground below, and flows 
away into the cracks of the moon; then the whole cycle repeats itself again and again. 

The Dribcots Space Boat 

This looks rather like an egg, and it floats about 100 yards from the surface of the ground. It glides along at about 20 m.p.h. and is built and owned by The Dribcots. It is driven by huge 
inductance coils, that set up a magnetic field with the same polarity as the moon. Therefore, when the magnetic field is strong enough, it is repelled by the moon and rises into the air. 
By varying the polarities and their direction, the space boat is driven along. By reducing the magnetic field the boat can gracefully settle down on the ground. It’s disadvantage is that it 
follows the shape of the ground below, and with a few odd craters around the Dribcots have a few ‘ups’ and ‘downs', but the big disadvantage and the reason for drifting 100 yards from 
the surface is that if a passing satellite of opposite polarity came by, it would whisk the space boat, Dribcots and all, away and perhaps into orbit around some other heavenly body! 

Love Dance of the Sarooes 

Once again we find the Sarooes in a sad mood as they twist and turn in this almost Eastern dance. This dance is preformed every eight days when the light is only half as bright, and a 
strange purple haze seems to cover their Valley. They dance for almost four hours non-stop, and then fast for three days. Perhaps it’s a superstition; anyway it is a means of saving their 
valuable food rations and to watch this dance is a beautiful sight. 

The Bub Light 


This is a wonderful sight-a great patch of the sky becomes filled with different coloured lights, almost I should imagine like the end of a rainbow, except that each light takes on a shape. 
People travel from great distances to dance in the coloured rays, and about every five minutes the different lights all mix up, take on different shapes, and settle down to shimmer for an- 
other five minutes; then the shuffle takes place again. This lasts in our time about ten hours. This strange sight only happens about once every six months, and to dance in it’s coloured 
rays gives the people the belief that it casts a magic spell over them for the next six months, and safeguards them from evil. 


Recording & Production - I960 

Photograph of moon by courtesy of the lift. Wilson amt Putomur Observatories. 


Orbit Around The Moon 2:50 
Entry Of The Globots 3:10 
The Bublight 2:43 
March Of The Dribcots 2:08 
Love Dance Of The Saroos 2:34 
I Hear A New World 2:44 
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Glob Waterfall 3:15 
Magnetic Field 3:10 
Valley Of The Saroos 2:51 
Dribcots Space Boat 2:16 
Disc Dance Of The Globots 2:16 
Valley Of No Return 3:08 
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The FLK 

THE BOTCHER BOYS 
CUCKOO 
THE PLAGUE 
JOY OF MY HEART 
BEDLAM 
THOUBADOHR 
THYME IS LOVE 
THE MARTYRS LAMENT 


Written, Recorded and Produced by The UK 
with tocy Word, Kate Riley, Violet Hour, Rebecca Reoeiff 

Roitars by Jack Orioo 
Phetegraphy by Steve Sharp 
Mastered by Carl Resamood 



c j 


1 BUTCHER BOYS : IN COMES I. FROM THE SINGING OF ELIZABETH STEWERT AND 'THE AMERICANS HAVE STOIEN MY TRUE IOVE AWAY' AND DRONES OVER GAIA. 

FEATURING THE COED HEARTLESS VOICE HE YDHR COMPUTER. 

CUCKOO : FROM THE SINGING Of ANNE BRIGGS AND MANY OTHERS - A NEW VERSION OF THE TRADITIONAL SONG MADE UP OF THE BEST VERSES FROM OTHER VERSIONS. 

FEATURING EUCY WARD 


THE PEAGUE : A Ifitll CENTURY POEM BY THOMAS NASHE "A EITANY IN THE TIME HE PLAGUE". AS TRUE TODAY AS IT WAS THEN. 

FEATURING IUCY WARD 

JOY Of MY HEART : TRADITIONAL SONG FROM THE SCOTTISH ISLANDS FROM THE SINGING OF THE FISHER FAMILY COUPLED WITH A SNIPPET Of A LYRIC FROM 'COLOURBLIND' 

BY IRVIN RERUN INSPIRED BY AN IDEA BY ELIZA CARTHY. 

FEATURING KATE RILEY 

BEDLAM : SIMON COSTIN FROM THE MUSEUM OF BRITISH FOLKLORE SUPPLIED A COMPLETE LIST HE ANNUAL FOLKLORE EVENTS AND MORRIS TEAMS AND SIDES AND TRADITIONAL 
CELEBRATION DAYS ETC. EDITED DOWN TO THIS. THE IMAGINED VILLAGE OF THE DAMNED. AN INCANTATION TOR THE END Of THE WORLD. 

FEATURING KATE RILEY 

TROUBADOUR : A SCARBOROUGH FAIR SHAPESHIFTER. MARTIN CARTHY TAUGHT SCARBOROUGH FAIR TO PAUL SIMON AND BOB DYLAN IN THE TROUBADOUR CLUB IN 1960. 
DYLAN WENT AWAY AND CAME BACK WITH "GIRL EROM THE NORTH COUNTRY". PAUL SIMON WENT AWAY AND TOOK ALL THE CREDIT. 

SEK AND DRUGS, RELIGION AND THYME. THE CHORUS WILL NEVER BE THE SAME AGAIN. 

FEATURING VIOLET HOUR AND THE COLO HARBOUR CHOIR (ANDREW. ISOBEL. MARC. VIOLET. REBECCA) 


THYME IS LOVE : VARIOUS VERSIONS OF "SPRIG OF THYME / LET NO MAN STEAL YOUR THYME / RUE AND THYME" REWORKED AND REMODELLED. 

FEATURING REBECCA DENNIFF 

THE MARTYRS LAMENT : NUMEROUS VERSIONS OF THIS SONG EXIST AND IT HAS EVOLVED OVER THE YEARS EROM "THE UNFORTUNATE RAKE - THE YOUNG MAN CUT DOWN IN HIS PRIME - 
THE UNFORTUNATE LASS - THE SAILORS LAMENT - WHEN I WAS ON HORSEBACK - THE STREETS OF LAREDO - ST JAMES INFIRMARY - THE COWBOYS LAMENT - LOCKE HOSPITAL" etc 
THE STORY ALWAYS REMAINS BASICALLY THE SAME, THE NARRATOR OR MAIN CHARACTER IS LAMENTING THE CIRCUMSTANCES THAT HAVE BROUGHT ABOUT THEIR 
IMMINENT DEMISE, OFTEN EROM SYPHILLIS BUT ALSO FREQUENTLY EROM GUNSHOT WOUND OR ALCOHOL OR SOME OTHER FATAL MISFORTUNE. 

IN OUR VERSION THE MAIN PROTAGONIST IS LAMENTING THEIR IMPENDING DEATH BY A MODERN METHOD. 

ALTHOUGH IT IS NEVER ACTUALLY SPELLED OUT, IT IS JUST INFERRED. 

THE MUSIC IS THE PRINCESS ROYAL, THE RIFE PLAYED JUST ONCE ROUND, AS SLOW AS PHYSICALLY POSSIBLE AND THEN SLOWED DOWN EVEN FURTHER BY THE TECHNOLOGY. 

FEATURING LUCY WARD 


ALL SONGS WRITTEN BY THE ELK - EXCEPT- CUCKOO : FLK/WARD/TRAD THE PLAGUE : ELK/WARD/TRAD JOY OF MY HEART : flK/TBAO 
TROUBADOUR : ELK/TRAD THYME IS LOVE : ELK/TRAO THE MARTYRS LAMENT : ELK/WARD/TRAD 





«v>/ 


<5T ^S> 




MULTIVOX FR6M RHYTHM ACE 

Your own rhythm section in a highly compact 
unit — with 27 basic rhythms and hundreds of 
variations for all the rhythms you need. 



< %4e 

Multlu&x, 


Sampled 




MULTIVOX FR7M 
RHYTHM ACE 

A remarkably versatile rhythm machine — 
providing the ultimate in a rhythm section 
for that totally professional sound. 
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ADVERTISING 

[protest 

SONGS 

for those who prot esteth too much 


CREATED AND PRODUCED BY HUGH HELLER, JACQUES WILSON, DAVE WILLIAMS AND DICK HAMILTON 


PORTRAIT OF A HELLER FREAKOUT SESSION 


AND AN ADVERTISING ACCEPTANCE SONG 


Oh let us sing you a wonderful tune 

Of J. Walter Thompson and Campbell -Mithun 

And when we're finished, why then, old pardner 

We’ll sing you another ’bout Post, Keyes and Gardner. 

And if you believe that rhyming’s not gauche 
Here's a couplet for Ackerman Assoch; 

There are notes in our throats made for waltzes or rock 
That will choral the praises of Tracy and Locke. 

With a style that has grace, and swift as a gelding 

We create melodies for Foote, Cone and Belding; 

Tailored to taste and just as you like 

For Kennedy-Hannaford, Rives and Dyke. 

Beat out a song of cheer and good health 

SingWinius Brandon and Commonwealth 

Hixson and Jorgensen . . . don’t forget Star . . . 

Also Nides-Cini, wherever you are. 

We’ll pipe on the flute, beat on the drum. 

Find us a lute or a guitar to strum. 

Campbell-Ewald and Bland, each in their turn, 

Give us the tune and we’ll burn, baby, bum. 

Rippey, Henderson, Bucknum we know 

Will dance to the tune of a sweet piccolo; 

One hundred choruses and when we’re done, 

A Beethoven finish for McCann-Erickson. 

Let’s click castinets and give an ole 

For Buick and Cougar and Chevrolet, 

And stylish the air that our sweet trumpet blows 
For Cole of California and Roos-Atkins Clothes. 

Our saxophones play smoother than silk 

For Uncle John’s Pancakes and Meadow Gold Milk, 

Cornnuts and Dial and U-No and Britts . . . 

A grand parade of some of our hits. 

Our own music man sings it for Sears, 

And there’s Hamms, Burgie and Falstaff beers; 

Champlin and Signal oils, we have scored; 

Also Del Monte, and Folger’s and Ford. 

We’ve sung all their praises, and the thrill has been grand; 
Yes, we guys from Heller are still in the band. 
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Heller Corporation/ Heller Ferguson, Inc,/ Program Architects / Brief Records, Inc. 1606 North Highland Avenue •Hollywood, California 90028 -Telephone 466-7765 


CREATIVE PRODUCERS FOR RADIO ♦ TELEVISION ♦ RECORDS ♦ FILMS 








presented by 

HUGH HELLER, Producer-President of Heller Corporation and Heller-Ferguson Inc., is nation- 
ally recognized for his work as a professional musician, singer and radio program specialist. 
His credits include Midwest and Western Regional Manager for Music Corporation of America; 
Producer of the “George Gobel Radio Show” on NBC Monitor; Assistant Executive Producer for 
Gobel’s TV show and the “Leave It To Beaver" series; Consultant for CBS, ABC, NBC, Hearst, 
Westinghouse, Time-Life, Storer and Golden West. A consistent winner of the International 
Broadcasting Awards and the Advertising Association of the West awards since 1963, he has 
recently been chosen by the Radio Advertising Bureau in New York to create and produce an 
industry seminar entitled "Creativity in Sound!’ 

AND ASSOCIATES: Dave Williams, Vice President and General Manager, formerly General Man- 
ager of KG LA Radio in Los Angeles and Programming Consultant for Certified Broadcasting 
Company; Jacques Wilson, Creative Director, formerly lyricist lor A& M Records, Tony Bennett, 
Danny Kaye, etc., and writer for television and the legitimate stage; Allyn Ferguson, Composer- 
Arranger-Conductor, presently doing The Andy Williams Show and albums for Buddy Greco, 
Johnny Mathis and Doris Day, formerly orchestrated, composed and conducted backgrounds 
for motion pictures and television series, and for performers such as Nancy Wilson, Dinah 
Shore, Herb Alpert and the Tijuana Brass, etc.; Dick Hamilton, Arranger-Composer, formerly 
arranger for U.S. Navy Band in Washington, D.C., writer for motion pictures, network radio 
and television, is featured on trombone, piano, flugelhorn, flute and trumpet recordings: 
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“The real story, of the successes that make up our 'Creative Freakout' album, points up the growing interest in high quality creative production. 
Advertisers are increasing their investment in the services of top writers, composers, lyricists, singers, actors, announcers and musicians. 

"Our company is particularly proud that we are being called upon to (1) research individual advertising needs, (2) create the necessary ideas, 
(3) assemble the appropriate talent and complete the production!' 


Hugh Heller, President 
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Heller Corporation Creative Producers For Radio ■ Television • Records • Films 
1606 North Highland Avenue Hollywood, California 90028 Telephone 466-7765 
Heller-Ferguson, Inc. / Program Architects / Brief Records. Inc 












Heller Corporation Creative Producers For Radio-Television - Records-Films 

1606 North Highland Avenue Hollywood, California 90028 Telephone 466-7765 
Heller-F^rguson, Inc. / Program Architects / Brief Records, Inc. 
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‘A MESSAGE’ 
OF JOY’ 

AND 

‘THE GOSPEL 
OF LOVE* 

TWO TALKS 

GIVEN BY 

WHITE EAGLE 

THROUGH 

GRACE COOKE 


RECORDED AT SERVICES AT THE WHITE EAGLE LODGE 
9 ST. MARY ABBOTS PLACE KENSINGTON W.8 
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SIDE 1 ‘A MESSAGE OF JOY’ 



Recorded at the Carol Service, 22nd December, 1968. 


SIDE 2 THE GOSPEL OF LOVE’ 


Recorded at the New Year Service, 26th January, 1969. 


The White Eagle Lodge is founded upon the principle of love. 

Love for God, love for mankind, love for animals and for all life. 

White Eagle teaches that love is not just a desirable emotion but is a 
law which controls all life. If man lives in harmony with this law and 
reacts with love to all the conditions around him, so those conditions 
react to bring harmony and beauty to his life. This is a law which Jesus 
and many other great teachers of the world have given to mankind 
and it is one which mankind still often ignores. However, things are 
changing; gradually more and more people are responding to the inner 
light which shines within them, the light of Christ, the Christ Spirit, 
the spirit of love. 

In these two talks, White Eagle emphasises the significance of the 
Christ Spirit and the distinction which must be understood between 
Jesus the man and Christ the Spirit, the light of the world and the 
saviour of mankind. 

Both these talks were given in the chapel at the White Eagle 
Lodge in London. ‘A Message of Joy’ was recorded at the Carol Ser- 
vice in December 1968 and ‘The Gospel of Love’ at the opening 
service in the New Year, 1969. 

To appreciate the conditions under which they were given one 
has to picture a white chapel with some two hundred people present. 

The white and gold altar, standing in front of deep blue curtains is 
decorated with be iutifully arranged flowers and in the centre, the 
Celtic cross of St. Joh a. 

The service is conducted by Grace and Ivan Cooke, the leaders 
of the White Eagle Lodge. As the service progresses, with readings, 
prayers and hymns, one is aware of an almost tangible atmosphere of 
love and harmony being created within the Lodge, a harmony of spirit 
to which all present contribute. The choir sings a gentle and exquisite 
anthem; there is a hush of expectancy; Mrs. Cooke, beautiful in a 
robe of white and gold, rises, and from the world of spirit, the Land 
of Light, White Eagle speaks. 

Over the years White Eagle has given many hundreds of messages, 
forming a complete philosophy of life which has transformed the lives 
of many people. Much of this teaching has been published in book 
form, and we should be happy to send our booklist and details of the 
work of the White Eagle Lodge to anyone interested. 

Note: The white temple to which White Eagle refers was opened 
on 9th June, 1974 at New Lands, the country home and centre of the 
White Eagle Lodge, at Liss, in Hampshire. White Eagle says it is not 
just a centre for healing, worship and communion, but a symbol to 
man of his own self — a shining white temple to symbolise man’s own 
shining spirit. 

WHITE EAGLE PUBLISHING TRUST • NEWLANDS • LISS • HAMPSHIRE 


Printed by Wen Brother* • Printer* • Limited 
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for information write: 

Brian Ruud Trip Beyond Inc. 

P.O. Box 60505, Houston, Texas 77205 


PRODUCED by Trip Beyond Record: 
ALBUM DESIGN by Tom Wisdom 
PHOTOGRAPHY by Trent Humphries 
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DISCO TO TH€ KING 
DOUGLAS ROY 

SIDE A 

1. TUTTI FRUHI 

2. HOUND DOG 

3. DONT DC CRUCL 

4. TCDDY DCAR 

5. JAILHOUSC ROCK 

6. IT'S NOW OR NCVCR 

7. TOO MUCH 

6. HCARTDRCAK HOTCL 

9. LOVC M€ TCNDCR 

10. DLUC SUCDC SHOCS 

1 1 . THAT'S WHCN HCAR1ACHCS DCGIN 

12. I'M ALL SHOOK UP 

1 3. 1 WANT YOU, I N€€D YOU I LOVC YOU 

14. RIP IT UP 

15. CANT HCLP FALLING IN LOVC 


PRODUCED DY: Gerry Dribosia and Normand Bouchard 
Jor CHART-ON PRODUCTIONS INC. 


SIDE D 


1. TUTTI FRUTTI 

2. HOUND DOG 

3. DONT DC CRUCL 

4. TCDDY DCAR 

5. JAILHOUSC ROCK 

6. IT'S NOW OR NCVCR 

7. TOO MUCH 

Q. HCARTDRCAK HOTCL 

9. LOVC M€ TCNDCR 

10. DLUC SUCDC SHOCS 

1 1 . THAT'S WHCN HCARTACHCS DCGIN 

12. I'M ALL SHOOK UP 

1 3. 1 WANT YOU, I NCCD YOU, I LOVC YOU 

14. RIP IT UP 

1 5. CANT HCLP FALLING IN LOVC 


PRODUCED BY: Gerry Bribosia and Normand Bouchard 
for CHART-ON PRODUCTIONS INC. 

RECORDED AT: Son-Quebec in Montreal, Canada, 
Studio Six in Montreal, Canada, 
Criteria Studio in Miami, Florida, U.SA. 
STRINGS AND HORNS ARRANGED BY: Georges Tremblay 

DRUM: M. Bourgon 
PERCUSSION: K. Desjorges 
BASS: F. Tremblay 
KEYBOARDS: M. Cyr 
GUITARS: D. Desjorges 
HORNS: D. Lagace, R. Mathieu, C. Blouin, 
G. Vaillancour. J. Lajliche, J. Lebrun 
STRINGS: M. Belanger, R. Dessalnt, J. Arel, C. Amel, 
E. Robitaille, L. Desmarais, A. Migneault. 
BACK UP VOCALS: M. Bourgon, M. Cyr, F. Tremblay, 
K. Desjorges, G. Bribosia, J, Richards, 
C. Chartrand, L. Lemire M. Therrien, 


CONCEPTION- ILLUSTRATION: Michel Zappy Durr 

Manufacture par n , , . 

Manufactured by Production Charton Inc. 

Oistributecfbv ALTA Musi P ue Distribution Ltee, 
Distributed Dy 9375 rue Meaux 

St*L6onard,Que. 
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MILKY 


WAY 


(EDIT/LP VERSION) 3:38/5:39 


PRODUCED BY KITARO 


FROM THE KITARO ALBUM TENKU ON GEFFEN RECORDS (CHS 24112) 


PROMOTIONAL COPY. NOT FOR SALE. 



GEFFEN RECORDS 

MANUFACTURED EXCLUSIVELY BY WARNER BROS RECORDS INC <0<P> 198b AMUSE AMERICA INC. 
MADE IN LI S. A All RIGHTS RESERVED, UNALI1 1 IORIZED DUPLICATION IS A VIOLATION OF M'l’LlCAHII LAWS 
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CARTER 
GOSPEL TEA 




CARTER GOSPEL TEAM 

sings and plays 

FOR MISSIONS 




After fifteen years of evangelistic ministry on the 
North American continent the hopes and dreams of the Carter 
Gospel Team are beginning to appear on the horizon of reali- 
ty. The spirit of this team is missions oriented. They 
love to see God reach souls. Their ministry of "Music with 
a Message" makes this obvious. 


side A 

Battle Medley 3:34 

His To Command 4:22 

Sound The Battle Cry 2:52 

Precious Lord 3:36 

Win Them One By One 1:50 


It is hoped that the production of this record will 
speak to the hearts of each of its listeners about the 
need and the emergency of becoming Missions-minded. If 
these are indeed the "last days" of which Paul warned and 
exhorted, then young people should be surrendering their 
lives for service in Missions, parents should be praying 
their sons and daughters on to the mission field, and the 
Church locally and universally should leave no stone un- 
turned in becoming and remaining Missions-involved at home 
and abroad. 


side B 

He’ll Understand 4:42 

Saviour Like A Shepherd Lead Us 2:31 

I Will Follow Thee My Saviour 2:22 

Work For The Night Is Coming 2:37 

Lord, Send Me 2:54 


SUPER RECORDINGS 


GLEN ELLYN 


ILLINOIS 





COCO SECO 


PARA LA FIESTA VOY 


PONTE EN VELA, JOSE 


POINCIANA 


PARA VIGO ME VOY 


PEANUT VENDOR 


AY MAMA INEZ 


ELLA SABE COCINAR 


SI SI 


PACHANGA PA Tl 


BAILA LA PACHANGA 


KILIMANJARO 


Ur- 




ton 


LATIN PET£" TEKKACC 
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Another popular “Latin Pete” Terrace 
album available on Colpix Records: 


VIEJOS 

BUENOS 

OLDIES 

G00I 

DIES 

“V 

OMA 

WAMBO ^ 

— f 

:e 

^ ^ UMO DOMITILA 

V A LA LA E IA MUCURA 

POCO PELO VUEIA LA PAL 

^ C EL BAION JAMAIOUINO 

tS RICO VACILON OUE RICO EL 1 

ADELA CEPEZO ROSA 

“LATIN PETE'' TERRA! 

HI FIDELITY 


CP 432 STEREO SCP 432 


The distinctive Latin American rhythms have proven strongly attractive contributors 
to the vast store of American, popular music. The faster tempos offer a pulsating and 
irresistible excitement. Those, slower in tempo, have an insistently hypnotic effect. 

So many Latin tunes become so securely woven into American, pop music that 
listeners often forget their true origin. The Latin dance steps are learned and adopted 
so quickly that no hop, formal or casual dance get-together is complete without hearing 
and terping to a cha cha, samba, meringue, mambo, pachanga or the like. 

In "Sabrosa y Caliente" — English translation: "hot and spicy" — "Latin" Pete Ter- 
race presents an assortment of tunes that originated below the border. They are sure to 
set toes a-tapping. The selection of songs represents efforts by some of Latin America's 
best-known writers of pop music. As the album title implies, they are done in a manner 
that is both "hot and spicy." 

Produced by DON COSTA PRODUCTIONS, INC. 


SIDE 1 


ELLA SABE COCINAR 2:13 

Southern Mountain Music Corp. (BMI) 

AY MAMA INEZ 2:25 

E. B. Marks (BMI) 

PARA LA FIESTA VOY 2:01 

Southern Music (ASCAP) 

SIDE 2 

PONTE EN VELA, JOSE 2:10 

Peer International (BMI) 

POINCINA 2:21 

E. B. Marks (BMI) 

BAILA LA PACHANGA 2:11 

Southern Mountain Music (BMI) 


COCO SECO 2:30 

Peer International (BMI) 

KILIMANJARO 2:18 

No American Publisher 

SI SI 2:26 

Southern Mountain Music Corp. (BMI) 

PARA VIGO ME VOY 2:16 

Southern Music (ASCAP) 

PEANUT VENDOR 2:19 

E. 8. Marks (BMI) 

PACHANGA PA Tl 2:11 

Southern Mountain Music (BMI) 


CP 430 


ALSO AVAILABLE ON 
STEREO SCP 430 



For flnejl performance, this Colpix record should be played according lo the RIAA standard with a stylus lip not exceeding 1 0 mil. It has 
been produced though the me o( techniques which Insure the finest possible reproduction on high fidelity equipment as well as reproducing 
equipment o( standard quality m) Colpix Records • A Division ol Columbia Pictures Corp , 711 Filth Ave , NY* Printed in U S A 
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and other assorted love songs 
b, DEREK AND THE DOMINOS i 


SD 2-704 

q %/SSflODUCTOF POLYDOR-ENGLAND 


ISide One 

!l. I LOOKED AWAY 

j (By Eric Clapton A Bobby Whitlock; Casacrole-Delbon-Cotilllon, BMI. Time: 3:04) 

1 2. BELL BOTTOM BLUES 

(By Eric Clapton; CaMerolo. BMI. Time; 5:06) 

t 3. KEEP ON GROWING "V 

I ( 0 y Eric Clapton & Bobby Whitlock; Cassorolo-Delbon-Cotllllon, BMI. Time: 6:22) 

4. NOBODY KNOWS YOU WHEN YOU’RE DOWN AND OUT 


DEREK AND THE DOMINOS: 

ERIC CLAPTON-guitars & load vocals *■ 

BOBBY WHITLOCK-organ, piano, vocals & acoustic guitar 
JIM GORDON-drums, percussion A piano 
CARL RADLE-bass A percussion 
DUANE ALLMAN— guitars 

With thanks to Albeo lor piano A assistance. v 

Rocorded at Atlantic South-Crltorla Studios. Miami, Florida. / Recording ®"9[ ne ® rs i. 
Albert, Chuck Kirkpatrick. Howie Albert, Carl Richardson A Mac Emmerman. / C 
painting by Frandsen-de Schonberg with thanks to his son Emile for the abuse ol 
houso. / All gol together by Bruco McCnskill. 

EXECUTIVE PRODUCER: TOM DQWD 

PRODUCED A ARRANGED BY THE DOMINOS 

Dunne Allman appear. courtesy CAPRICORfl RECORDS by spccinl arrangement wllh 

Phil Wnjjlon A Associates, Inc. ^ _ 

moment with Polydor Records, Ltd., London. 


^Side Three V 

1. TELL THE TRUTH 

(By Eric Clapton A Bobby Whitlock; Cossorole-Dclbon-Colillfl 

2. WHY DOES LOVE GOT TO BE SO SAD? 

(By Eric Clapton A Bobby Whitlock; Cassorolo-Dclbon-Cotillii 

3. HAVE YOU EVER LOVED A WOMAN 

' (By Billy Myles; Lois, BMI. Time: 6:51) 

Side Four 

1. LITTLE WING 

(By Jim) Hondrlx; Son-Lark, BMI. Time: 5:23) 

2. IT'S TOO LATE v * 

(By Chuck Willis; Progrossivo-TidolanW, BMI. Time: 3:45) 

3. LAYLA 

, (By Erlp Clapton A Jim Gordon; Cassorolo, BMI. Tlrap; 7:10) 

WtHDRN TREE IN THE GARDEN 

'(By Bollty^hR^k; Dolbor^-Cotllllon, BMI. Tlnto: 2:51) 


— — • ■ - ■ - — . . — ■ — - ■ vu nu uu II n ni,u uu t 

(By Jimmie Cox; MCA, ASCAP. Time: 4:57) 

Side Two 
1.1 AM YOURS 

(By Eric Clapton A Nizami; Casserole, BMI. Time: 3:32) 

2. ANYDAY 

I (By Eric Clapton S Bobby Whitlock; Casserole-Dolbon-Collllion, BMI. Tlmo: 6:37) 

5. KEY TO THE HIGHWAY 

(By Charles Se?ar A Willie Broonzy; Duchess-Lester Melrose, BMI. Time: 9:47) 


Roloasod In Ihe U.S. A. by spedRn Imam 

« C0 RECORDS 

41 BROADWAY, NEW YORK, NEW YORK 10023 

Division of Atlantic Recording Corporation 

1970 Atlantic Recording Corporation Printed In U.S. A. 
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SPECIAL THINKS TO THE EXTRfl SEEDS WHICH HELPED HE GIVE BIRTH TO SOULFUL FRUIT: 
TfiMIKa ROC RfilDft ftVEE, PAUL L£PE. RfiHZEL, BILL MURPHY(AXIOM), MISTfi SINISTft 
DIAMOND JAY, DR BUTCHER AND LAST BUT NOT LEAST, BABU. 

SHOUTS TO: GOD, THE AGUILAR FAMILY. THE X-MENJHE XECUTIONERS, THE BEAT 
JUNKIES, THE INVISIBLE SCRATCH PICKLES, 5TH PLATOON.FAT BEATS, MAX(ON THE GO), 
BATTLE SOUNDS, ZULU NATION, STRETCH AND BOBBITO, MAYHEM, RIZ, SKIZ, EVIL DEE, 
CUT MASTER SWIFT, DJ POGO, STONE THROW RECORDS, PEANUT BUTTER WOLF. 

ALL THE DJ'S/TURNTABLISTS THAT HAVE HELPED ADVANCE THE ART FORM. 

AND EVERYONE WHO CONTINUES TO SUPPORT ME! 


APPLES 

1.DEFINE MUSIC 1:24 
2. INTRODUCTION :5 4 
3.ITCHY VIBES AND DRUMS 2:07 

4.CUTTIN<i WITH CLASS 2:17 
5.INTERLUDE 1: BABU SPEAKS 1:15 

6. THE MAD SCIENTIST OF THE TURNTABLES 1:49 

7. RELAX MODE 4:08 

8. THIS IS A REMIX 2:00 
9.INTERLUDE 3: BRUCE LEE SPEAKS 1:23 

10.S0ME OL' ROUGH SHIT 1:46 

11. A NATURAL HIGH 2:31 

12. A SCRATCH IS A MUSICAL NOTE 4:05 

13. DIAM0ND JAY WILL SPIN IT 5:06 

ORANGES 

1. R0B SWIFT VERSUS RHAZEL 14:16 

2. A TURNTABLE XPERIENCE 4:20 
3.INTERLUDE 4: MESSAGE 3:18 

4. W0MEN AND STRESS 1:28 

5. W0MEN AND STRESS 2 1:28 

6. LET THE DRUMMER GET SOME 1:00 
7.INTERLUDE 4: BRUCE LEE SPEAKS AGAIN :51 
8.WH0 IS IT? MISTA SINISTA 3:28 

SCRATCHES & ROUTINES PERFORMED BY: 

ROB SWIFT, DIAMOND JAY ROC RAIDA, AND MISTA SINISTA 
ENGINEERED BY DINO ZERVOS 


FOR BOOKINGS, CONTACT ROB SWIFT: (917) 290-3214 

DESIGN AND LAYOUT BY DJ A.VEE FOR VEESIGNS GRAPHICS™ 



©1997 STONE THROW RECORDS: (408) 631-3012 
DISTRIBUTED BY NUGRUV: (415) 259-7780 

UNAUTHORIZED DUPLICATION IS A VIOLATION OF APPLICABLE LAWS. 
STH2007 - - 
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NEW YORK 
PHILHARMONIC 

Side One -AMERIQUES 

Side Two • IONISATION • ARCANA 

The selections are BMI 

LTHOUGH EDGARD VARESE (1883-1965) 
considered himself an American 
composer and lived in New York 
City, he was born in France and did not 
come to this country until 1915. Like sev- 
eral twentieth-century composers, he had 
studied mathematics and science before 
music. By the time he became one of the 
most brilliant pupils of D'lndy, Roussel, and 
Busoni, he was already a rebel, ready to 
defend his own ideas and even to dis- 
regard, on occasion, the orders of his illus- 
trious teachers. 

Ionisation was first performed at a Car- 
negie Hall concert March 6, 1933, with 
Nicolas Slonimsky conducting. It was re- 
ceived with enormous enthusiasm by one 
part of the audience and with horror-struck 
puzzlement by the other 

The impact of the new work seemed all 
the greater for its brevity: it lasts barely six 
minutes. The score calls for percussion in- 
struments— thirty-four of them to be played 
by thirteen musicians: two sirens (one 
high, one low in pitch), two tam-tams (one 
high, one low), gong, pair ot cymbals, sus- 
pended cymbal, Chinese cymbal, three 
bass drums of different sizes, bongos, two 
snare drums (one with, one without 
snares), military drum, tarole (a high- 
pitched military drum with snares), gourd 
(to be scratched with a wooden stick), 
slapstick, three Chinese blocks ot different 
pitches, Cuban claves, triangle, maracas, 
sleigh bells, castanets, tambourine, anvils 
of two different pitches, chimes, glocken- 
spiel, cowbell, lion's roar, and piano. 


Out of these thirty-four percussion in- 
struments only three have exact pitches, 
that is, are able to play specific notes of the 
scale, instead of merely high or low. These 
three are cannily reserved for the climax 
and peroration of the work. Lesser con- 
trasts of instrumental timbre are used 
throughout with rhythmic contrasts to give 
the brief score its firm structure. 

When Arcana was composed, it was 
one of the boldest scores of its day and 
one of the most irritating to people of con- 
servative taste. Today, by comparison, it 
seems positively tame— a far from arcane 
extension of attitudes and techniques 
which Stravinsky had brought to a climax 
in his 1913 Rite of Spring and then 
abandoned. 

Varese began Arcana in 1925, the year 
when he bought the house on Sullivan 
Street in New York City which was his 
home until his death in 1965. There he la- 
bored intensively on the score for some 
eighteen months, concluding it in Febru- 
ary 1927 He prefaced the score with the 
following quotation from Paracelsus's The 
Hermetic Philosophy: "One star exists 
higher than all the rest. This is the apoca- 
lyptic star The second star is that of the as- 
cendant. The third is that of the elements— 
of these there are four; so that six stars are 
established. Besides there is still another 
star, imagination, which begets a new star 
and a new heaven.” 

In order to avoid misunderstanding, Va- 
rese later said of the above quotation: 
“This extract is equivalent to a dedication: 
it makes of my symphonic poem a kind of 
tribute to the author of those words; but 
they did not inspire it, and the work is not a 
commentary upon them." 

The entire work is based on a single 
idea, which Varese called an idee fixe 
rather than a conventionally symphonic 
theme. This “obsessive idea" consists of 
eleven notes which are basically only 
three: an ascending minor third repeated 
in a syncopated rhythm. The idee tixe is 
given out at once in the opening mea- 
sures, almost like a motto, by the low- 
pitched, dark-colored combination of 
Heckelphone, contrabass clarinets, bas- 
soons, tuba, cellos, basses, and kettle- 
drums The structure ot the score has 
been compared to the repetitive pattern of 


the Baroque passacaglia. The idee fixe re- 
turns in a hundred guises, from jazzy syn- 
copations to jaunty Gallic marching tunes, 
to moments when, as Stravinsky himself 
observed, "perhaps some of me peeks 
through... too...." Most listeners would 
agree with Stravinsky that there are indeed 
fleeting moments when we hear echoes of 
his Rite of Spring, Petrouchka, and The 
Firebird. But the totality of Arcana does not 
sound derivative; its artistic whole is greater 
than the sum ot its parts. Varese's original- 
ity and especially his imagination in the 
new world of sonority he created shines 
through from start to finish. 

The orchestra required for Arcana is 
enormous, involving a total of approx- 
imately 120 instruments with especial em- 
phasis on the large percussion group, 
which almost balances the strings and 
wind choirs in importance. 

—Edward Downes 

# * S 

The first work Varese completed in New 
York was Ameriques, a title that was not, he 
emphasized, to be taken as "purely geo- 
graphic but as symbolic of discoveries— 
new worlds on earth, in the sky or in the 
minds of men." 

Superficially, Ameriques may appear to 
occupy an unexceptional position in the 
history of twentieth-century music. It is 
scored for a very large and, except for the 
percussion section, essentially romantic 
orchestra (in contrast to the composer's 
later works, almost all of which are written 
for small, "specialized" instrumental com- 
binations— the exception being Arcana). 

The motivic structure itself is already 
quite personal. The almost placid opening 
alto flute figure, for example, develops by a 
characteristic process of successive reit- 
erations, interrupted several times by vio- 
lent orchestral interjections. Not only does 
this opening section unfold the basic mate- 
rial of the work, its manner of crosscutting 
between flute and larger instrumental pro- 
jections provides a microcosm of the for- 
mal process of the whole rather than 
building toward occasional large climaxes, 
thereby encompassing the total span with 
waves of prolonged musical motion (in the 
manner of much later nineteenth-century 
music and, to some extent, still of Stra- 
vinsky's Sacre), Varese sets blocks of musi- 


cal material against one another in "flat," 
multi-layered planes. As he once noted of 
his music in general, Ameriques seems to 
"discover its own form" through juxtaposi- 
tion of separate yet ultimately assimilated 
components. Only in the final section does 
everything cohere into a single massive, 
extended synthesis, forming what is cer- 
tainly one of the most impressive and excit- 
ing passages in the entire orchestral 
literature. 

Another innovative aspect is found in the 
writing for percussion. No less than nine 
players are required (in addition to two tim- 
panists). But more significant than num- 
bers (and the use ot such exotica as siren 
and lion's roar) is the percussion's role in 
the score. Departing from the traditional 
practice of employing non-pitched ele- 
ments for “accentual" purposes, Varese 
gives them an essentially independent 
part. Not only do they frequently appear 
alone but, when joined with other in- 
struments. uphold their own distinct voice 
in a complex instrumental dialogue, thus 
maintaining an important influence on the 
course of the entire composition 

The score calls for woodwinds in five (a 
total ot twenty), eight horns, six trumpets, 
five trombones, two tubas, two harps, two 
sets of timpani, a very large battery, and a 
full string section. 

—Robert P Morgan 

(Excerpted tram notes ot the New Mark 
Philharmonic and reprinted by permission) 
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Life Is You 

(ROM ELLIS) 

ROM ELLIS— GUITAR AMD BASS / ROB ELLIS-PIAMO / GREGG KEPLIMGER — DRUMS / ROM ELLIS-LEAD VOCAL 

COLLEME LYMCH AMD MIKE LYMCH — HARMONY 


Blessings On The King 

(MIKE LYMCH) 

MIKE LYNCH — GUITAR AND BELLS / RON ELLIS-BASS / GREGG KEPLINGER-DRUMS, COW BELL, TAMBOURINE, VIBRA-SLAP & MARACAS 
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COLLENE LYNCH AND RON ELLIS-LEAD VOCAL / COLLENE LYNCH, MIKE LYNCH & RON ELLIS— HARMONY 


Hymn To The Father 

(RON ELLIS) 

RON ELLIS— GUITAR AND BASS / ROB ELLIS-PIANO / GREGG KEPLINGER-DRUMS / MIKE LYNCH-ARP STRING ENSEMBLE 
RON ELLIS-LEAD VOCAL / COLLENE LYNCH AND MIKE LYNCH -HARMONY 


Praise Song 

(MIKE LYNCH) 

MIKE LYNCH- 12-STRING GUITAR / COLLENE LYNCH -6-STRING GUITAR / RON ELLIS-BASS / ROB ELLIS-PIANO 
GREGG KEPLINGER-DRUMS / MARY LOWNEY-FLUTE / RON ELLIS-LEAD VOCAL / COLLENE AND MIKE LYNCH -HARMONY 


Come Lord Jesus 

(RON ELLIS) 

RON ELLIS — MANDOLIN AND BASS / ROB ELLIS — FENDER RHODES PIANO / GREGG KEPL1NGER — CONGAS 
COLLENE LYNCH AND RON ELLIS-LEAD VOCALS / MIKE LYNCH-HARMONY 


2 . 

Choices 

(RON ELLIS) 

RON ELLIS — GUITAR AND BASS / ROB ELLIS-PIANO / GREGG KEPLINGER-DRUMS 
RON ELLIS-LEAD VOCAL / COLLENE LYNCH-HARMONY 


Listen To The Word 

(RON ELLIS) 

RON ELLIS— GUITAR AND BASS / ROB ELLIS-PIANO / GREGG KEPLINGER-DRUMS 
RON ELLIS-LEAD VOCAL / COLLENE LYNCH AND MIKE LYNCH-HARMONY 


A Song For Mary (Meditation) 

(MIKE LYNCH) 

MARY LOWNEY-FLUTE / MIKE LYNCH — PIANO 


Father Of Peace 
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ROB ELLIS-PIANO / GREGG KEPLINGER-DRUMS / COLLENE LYNCH, MIKE LYNCH & RON ELLIS-VOCALS 


The Light Has Come 

(RON ELLIS) 

RON ELLIS— GUITAR AND BASS / ROB ELLIS-PIANO / GREGG KEPLINGER-DRUMS AND TRIANGLE / RON ELLIS — CABASSA 
MARY LOWNEY-FLUTE / BUZZ RICHMOND-CLAVES / RON ELLIS-LEAD VOCAL / COLLENE LYNCH-HARMONY 


May The Roads Rise Up 

(MIKE LYNCH) 

COLLENE LYNCH— GUITAR / MIKE LYNCH — GUITAR AND SOPRANO RECORDER / MARY LOWNEY-FLUTE 
DAVE LeMARGEE— 5-STRING BANJO / COLLENE LYNCH, MIKE LYNCH 5 RON ELLIS-VOCALS 
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LIFE IS YOU (Ellis) 

Take my heart and my hands now 
Help me understand 
When you reach and you touch me 
You make me whole again 

Something new all from you 
Makes my life worth living 
Always new 
Life is you 

Makes it all worth giving 

I need the gift of your spirit 
The power to be one 
More like you in my loving 
Closer we become 

Something new all from you 
Makes my life worth living 
Always new 
Life is you 

Makes it all worth giving 


BLESSINGS ON THE KING (Lynch) 
Chorus 

Hosannah Hosannah 
Blessings on the King 
Hosannah Hosannah 
Son of God we sing 
Hosannah Hosannah 
Blessings on the King 
We praise you 
We bless you 
Our gifts to you we bring 

Your people are gathered on 
this holy day 

To lay down before you branches 
on your way 

We sing of your glory as you enter in 
Come now Lord Jesus wash 
away our sin 

Chorus 

O Lord you are King now King of 
all the earth 

The stars in the heavens shine 
on our rebirth 
Your death and your rising 
gives to us new life 
No longer in darkness now we 
have your light 

Chorus 

You are our brother 
brother and friend 
Sent by the Father all our 
hearts to mend 
We pray now Lord Jesus as 
you come today 
Please guide us now with you 
as you go your way 

Chorus 

The meek and the lowly gather 
now to sing 

To sing out their praises 
to the humble king 
Yours is the Kingdom of Peace and 
Joy and Love 
The Father has sent us 
His Spirit from above 

Chorus — Repeat and fade 


HYMN TO THE FATHER (Ellis) 

Out on the edge of the garden 

Dawns the light 

Yes the sun is arising 

Warms the coldness of night 

The sun 

The sun 

The sun 


Come and walk with me awhile 
Maybe a mile or two 

I have chosen you my people 
Do not be afraid 
I have waited such a long time 
Do not go away 

I have called you by your name 
You are precious dear to me 
Raging rivers will not rout your Journey 
For you are close to me 

We are longing to be with you 
Closer everyday 

Joy and Gladness without ending 
Everlasting One we humbly pray 

Should you walk thru the fire 
No flame will scorch and burn 
For I am the Savior of all people 
Who trust and learn my ways 

Gentle Jesus be our Savior 

In your humble way we stay 

You are given to the lowly 

And the needy ones who trust your way 

The sun 
The sun 
The sun 


PRAISE SONG (Lynch) 

Sing praise to the Lord 
Make music to our God 
Sing to the Father 
Sing to the Son 
Sing to the Spirit 
Rejoice sing everyone 
Sing praise 
Sing praise 

Blessed are You 
Father God of all Creation 
Into the dust 

You breathed a living soul 
Gather your people 
Call everyone 

Gather your daughters and sons 
Gather as one 
Sing praise 
Sing praise 

Sing praise to the Lord 
Make music to our God 
Sing to the Father 
Sing to the Son 
Sing to the Spirit 
Rejoice sing everyone 
Sing praise 
Sing praise 
Sing praise 


COME LORD JESUS (Ellis) 

This is the time of year 
When we wait for him 
Watching and praying 
Letting His Spirit live within 
When we're together 
As he has called us 
He is here 

He is the Savior Emanuel 
God is here 

Chorus 

Come Lord Jesus 
Heal us together in your love 
The Word has been spoken 
The Bread has been broken 
For all to share 

In the town of David 
A Savior's been born to us 
No need to fear 

The message is clearly one of joy 
A joy to be shared by all of the people 
Everywhere 

He is the Savior Emanuel 
God is here 


Chorus 

The time to rejoice is now 

Maria you showed us how 

Your spirit proclaimed 

The greatness of God's favor and love 

You sang of his goodness 

And of his mercy for all time 

He is the Savior Emanuel 

His light will shine 

Chorus — Repeat and fade 


CHOICES (Ellis) 

If I had a choice to make 
Would it be with you 
Life is not a road to cross 
Without a friend like you 

Chorus 

And if I feel myself as moved 
As I think you are too 
Then let we 

That light and warmth shine thru 

Having spent too much of time 
Wondering where I go 
Little does it matter now 
For I seem to know 

Chorus 

Maybe I fool myself 

In feeling love is strong 

Do you deceive yourself 

In feeling just as wrong 

But I need the warmth and love 

You bring 

So I can sing 

Yes I can sing 

If I had a better way 
Would you see me here 
Standing so afraid alone 
Trying to hide my fear 

Chorus 


LISTEN TO THE WORD (Ellis) 

It's something you tell us 
That makes us all listen 
It's something you do now 
Listen to the Word 

You came to be with us 
Forever and ever 
We are in your presence 
We listen to the Word 
We can see the sun arise 
Brighter now across the sky 

From the beginning 
You loved us completely 
You never have left us 
Listen to the Word 
Listen to the Word 
Listen to the Word 


FATHER OF PEACE (Lynch) 

Father of Peace 
Father of Love 
Come see our joy now 
Praising your Word 
Father of Life 
Father of All 

Father of everything that’s good 
We come to your call 

Father we pray 
Day after day 
Help us to see you 
Show us your way 
Father of Care 
Guiding us all 

Fill us with everything that’s good 
We come to your call 


THE LIGHT HAS COME (Ellis) 

The light has come 
The glory of the Lord 
Is in His Son 
People everywhere 
Live as one 

What we see 
Is but a glimpse 
Of what we can be 
Living now in Jesus 
We are free 

Help us Lord 

Show all people 

What you came here for 

You give us life 

And we must live it more 

Darkness now 
Over all the land 
In his light 

We will take our stand 

The Lord is here 

The darkness will not rule us 

It is clear 

Living now in Jesus 
Have no fear 

The light has come 
The glory of the Lord 
Is in His Son 
People everywhere 
Live as one 

MAY THE ROADS RISE UP (Lynch) 
Irish Blessing 

May the roads rise up to meet you 
May the wind be ever at your back 
And may the sun shine warm 
upon your face 

May the rains fall soft upon your fields. 
Until we meet again 
Until we meet again 
May God hold you 
May God hold you 
In the hollow of His Hand 
Until we meet again 
Until we meet again 
May God bless you 
May God bless you 
Until we meet again 


All Songs Copyright 1976 by 
RAVEN MUSIC. All Rights Reserved. 
Except the song "The Light Has 
Come" : 1973, 1976 by RAVEN 
MUSIC. Unauthorized reproduction 
of lyrics is a violation of U.S. 
Copyright Law. Written permission 
must be obtained from the Publisher. 

Also available on Ra-O Records by 
Ellis and Lynch: THERE'S A TIME, 
THERE'S A MOMENT (R6-1974), 
and WITH ALL MY HEART 
(R9-1975). 

Ellis and Lynch are available for 
workshops and concerts. If you are 
interested write to RAVEN MUSIC 
CO., 4107 Woodland Park N., Seattle 
WA 98103. 
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SIDE ONE 

The TUrni ng Song 

I’m turning, turning, turning. 

I'm turning round and round. 

I'm turning, turning, turning. 

I'm turning round and round. 

I'll turn and turn and turn. 

And then I'll stop 

I'm hopping, hopping, hopping. 

I'm hopping all around. 

I’m hopping, hopping, hopping. 

I'm hopping all around. 

I’ll hop and hop and hop 
And then I'll stop 

I'm marching, marching, marching. 

I'm marching all around, 

I'm marching, marching, marching. 

I'm marching all around. 

I’ll march and march and march. 

And then I'll stop 

I’m moving very slowly. 

Moving all around. 

I’m moving very slowly. 

Moving all around. 

I'll move so very slowly, 

Then I’ll stop 

I’m stretching, stretching, stretching. 

I'm stretching all around. 

I'm stretching, stretching, stretching. 

I'm stretching all around. 

I'll stretch up to the sky, 

And then I’ll stop 

I'll move so very slowly. 

I'll march and march and march. 

I'll hop and hop and hop. 

I’ll turn and turn and turn, 

And then sit down. 


My Hands 

My hands can be as creepy as a spider. 

They can be as wavy as the sea. 

My hands can move lust like a dancer 
And wave bye-bye to me. 

My hands can run as last as a racer. 

They can jump as high as a tree. 

My hands can pat my back and my shoulder 
And then shake hands with me. 


Get in Shape 

Chorus : We're gonna get up. 

We’re gonna move around. 

We're gonna shake a leg 
To the get-in-shape sound. 

Verse 1 : So stand right up 
Don’t be shy. 

Reach for the ceiling, 

Reach for the sky. 

We're gonna reach and reach and 
reach some more— 

Reach one, reach two. reach 
three, reach four. 

( Repeat chorus) 

Verse 2 : Now put your hands down, 

And reach for your toes. 

See if you can touch your knees 
To your nose. 

We're gonna stretch down, stretch down, 
stretch some more— 

Stretch one, stretch two, stretch three, 
stretch four. 

(Repeat chorus) 

Verse 3 : Now It’s time to jump 
Like a jumping jack— 

One jump forward and a 
One jump back. 

We’re gonna jump and jump and jump 
some more— 

Jump one, jump two, jump three, jump four. 
Verse 4 ; Now we're gonna slow down 
And we're gonna get quiet. 

Just sit on the floor. 

You’ll like it if you try it. (continued) 


So sit down quietly 
Sit some more— 

Sit one. sit two, sit three, sit four. 
So sit down quietly 
Sit some more— 

Sit one, sit two sit three, sit four. 



I Pull M y Ears 

/ pull my ears. 

I push my nose. 

I tap my head. 

I touch my toes. 

I clap clap clap. 

Now I sit down to make my lap! 

I clap clap clap. 

I touch my toes. 

I tap my head. 

I push my nose. 

I pull my ears. 

I stand up— whoops! 

My lap disappears. 

(Repeat twice) 


The Airplane Song 

Glide down the runway, 

One by one. 

Now take off 
And head tor the sun. 

As you climb, 

Lift your arms up high. 

Then tly ahead 
Through the bright blue sky. 

Tilt to the left 
And circle around. 

Now tilt to the right. 

Don’t make a sound. 

Raise your wings 
To climb over the trees. 

Then zoom down low. 

Just bend at your knees. 

We've flown as far 
As we had planned. 

Move close together. 

Get ready to land. 

Circle around 
As we go down. 

Then sit down gently. 

You’re on the ground. 


Peanut Butter 


Chorus : Peanut, peanut butter— jelly! 

Peanut, peanut butter— jelly! 

Verse 1 : First you take the nuts and you crack them, 
you crack them, you crack them, crack 
them, crack them. 

Then you take the nuts and you mash them, 
you mash them, you mash them, mash 
them, mash them. 

Then you take the nuts and you stir them, you 
stir them, you stir them, stir them, stir them. 

(Repeat chorus) 

Verse 2 : Then you take the berries and you pick them, 
you pick them, you pick them, pick them, 
pick them. 

Then you take the berries and you squash 
them, you squash them, you squash them, 
squash them, squash them. 

(Repeat chorus) 

Verse 3 : Then you take the peanut butter, and you take 
a big slice ot bread, and you spread it, you 
spread it, you spread it. spread it, spread it. 

Then you take the jelly and you spread it, you 
spread it, you spread It, spread it, spread it. 

Now take that big sandwich and you bite it, 
you bite it, you bite it, bite it, bite it. 

Then you chew it, you chew it, you chew It, 
chew it, chew it. 

(Repeat chorus with “mmmm") 

Verse 4 Now take a big glass ot milk and you 

drink it. you drink it, you drink it, drink it. 
drink It. 

Now you gulp It, you gulp it, you gulp It, (gulp) 

(gulp). 

Wasn’t that good? MMMMI 

(Repeat chorus twice) 


SIDE TWO 



Yipp ee, Yippee, Yee 

Big circle going left, yippee, yippee, yee. 
Big circle going left, yippee, yippee, yee 
(Caller) Now go the other way. 

Big circle going right, yippee, yippee, yee. 
Big circle going right, yippee, yippee, yee. 

Verse 2 (Caller) Ready now, join hands... 

To /he center, here we go 
Everybody in! 

Back again, here we go. 

Then we start again. 

V erse 3 : (Caller) Put your hands on your hips! 

Time to spin around in place. 

Spin yourself around. 

V That’s the way to do the spin— 

Round and round and round. 

M r,ge 4: (Caller) Ready, boys? 

Boys walk in, into the center. 

I Take a grand old bow. 

Boys walk back, here they come. 

Girls get ready now. 

Ve/se_5: (Caller) Ready, girls? 

Girls walk in, into the center. 

Give a curtsy low. 

Girls walk back, here they come! 

That's the way to go. 

(Caller) Everybody get ready! 

Everybody give a yell. 

That's the Western way. 

Everybody give a yell 
For the tun we've had today! 

Yeehaw! 


Look at Me 


Look at me. 

What do you see? 
i|jl( Look at me. 

What do you see? 

Look at me. 

What do you see? 

I'm a little robot. 

erse t : When I push my nose I walk, walk, walk 
So straight and stiff and slow. 

When I pat my head I talk, talk. talk. 

I say. "Hello, hello," 

(Repeat chorus) 

e 2 : When I touch my chin I turn around, 

But I do not get dizzy. 

When I clap my hands I touch the ground. 
A robot's life is busy. 

And when I touch my head 
I stop. 


Circle Game 


Let's all play the circle game. 

Whatever I say you do the same. 

Let’s make a circle, get ready, let's go 
Walk round and round, walk nice and slow. 

Let's walk like a pigeon with our toes turned in. 
Now walk on your heels with a silly grin. 

Skip straight ahead and pat your tummy. 

Now hop up and down like a baby bunny. 

Try and walk like a chimpanzee. 

Then fly and buzz like a bumblebee. 


Verse 2 : Let's all play the circle game. 

Whatever I say, you do the same. 

Stay in the circle, get ready, let's go 
Keep on moving, but not so slow. 

(Repeat chorus) 

Verse 3 : Let’s all play the circle game. 

Whatever I say( you do the same. 

Let's move faster and taster than that. 
Don’t stop to rest, don't stop to chat. 

: Repeat chorus) 

Verse 4 : We've all played the circle game. 

Whatever I said, you did the same 
Stop and sil down— our game is done 
Now wasn't that nice, now wasn't that tun? 


The I nstrument Song 

I’ll be a snare drum — 

Play it on your knees like this. 

I'll be a flute— 

Jweedle by your kps like this. 

Let's put them both together— 

That might sound like this. 

I'll be a trombone— 

Slide your hand down like this. 

I’ll be a trumpet— 

Hold your hand up like this. 

Put all the instruments together, 

And that might sound like this. 

You can be any instrument, as you see. 

Just listen to the song and learn with me. 

I'll be a trumpet— 

Hold your hand up like this. 

I'll be a trombone— 

Slide you hand down like this. 

Put them both together. 

And that might sound like this. 

I'll be a flute— 

7 weedle by your lips like this. 

I'll be a snare drum— 

Play it on your knees like this. 

Put all the instruments together, 

And that might sound like this. 

You can be any instrument , as you see. 

Let’s play like a band. 

Now play with me. . . . 


Oh, I Wish I Were 


Oh, I wish I were a bluebird. 

I really, really do— 

'Cause I'd flap my wings like this, 
Id flap them just for you. 

Id flap my wings in front. 

Id flap my wings in back. 

If I were a bluebird, 

That's exactly what I'd do. 

Oh, I wish I were a bunny. 

I really, really do — 

'Cause Id hop around like this, 

Id hop around just for you. 

Id hop off to the left. 

Id hop off to the right. 

If I were a bunny, 

That's exactly what I'd da 

Oh, I wish I were an elephant. 

I really, really do— 

'Cause Id wave my trunk like this, 
Id wave it just for you. 

Id wave my trunk up high. 

Id wave my trunk down low. 

If I were an elephant, 

That’s exactly what Id do. 


Oh, I wish I were a pony. 

I really really do— 

'Cause Id stomp my hoofs like this, 
Id stomp them just for you. 

Id stomp my hoofs real fast. 

Id stomp my hoofs real slow. 

If I were a pony. 

That's exactly what Id do. 


Id flap 
Id hop 
Id wave. 

Id stomp. 

That's exactly what Id da 


Lyrics: Susan Dias-Karnovsky, John Given, 

Emily P Kingsley, Robert Pierce, 

Bobbie Rowland, and Ellen Weiss 
Music Louise Gitow, John Given, and Dick Ueb 
\focals Lisa Felcoski, John Given. Carolee Goodgold. 

Julie Hanlon, Russell Horton, Charles Menendez. 
and Bobby Reed 

Arrangements Peter Fish, Dick Ueb, and Paul Manconda 
Producers Peter Fish and Benjamin Goldstein 
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Following Directions Awards 

Use the awards on this page to reward children when they have been especially good at 
following directions. Reproduce the page several times, cut out the awards, and clip 
them together. Keep all the awards in a folder on your desk or on a shelf for easy 
accessibility. When you give an award, ask the child to color it. Then let him or her wear 
the award or paste it on a sheet of paper to take home. 
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SIDE ONE: 

SPLASHDANCE 

HAPPY, HAPPY BIRTHDAY TO YOU 
DIGITAL DUCK 

HOEDOWN AT THE ROBOT FARM 
ONE LITTLE ANDROID 
CHIP 'N' DALE'S VACATION 


SIDE TWO: 

MINNIE MOUSE* 

MICKEY SHE'S GOT A 
CRUSH ON YOU 
GYRO GEARLOOSEf 
YOU CAN ALWAYS BE NUMBER ONE 
(Sport Goofy Anthem)^ 
MOUSEKEMANIA 


' MCMLXXXIII Walt Disney Productions 
p MCMLXXXIII Buena Vista Distribution Co., In 
Printed in U S A. 

Disneyland Vista Records, Burbank, Calif. 91521 


Produced by Michael Silversher 

and Jymn Magon 

Arranged by Michael Silversher 

Except: 

‘Produced & Arranged by Ron Mael 
and Russell Mael for Giorgio Moroder 
Enterprises, Ltd, 

Performed by Sparks 

Courtesy of Atlantic Records & Tapes 

tCo-produced with Tom Bocci 

^Thanks to Oddyssey Productions 
and Bruce Goldberg 

Mixed by George T. Charouhas 

Horn arrangements on "Happy, Happy 

Birthday To You" by Bill Meyers 

Special Appearance: 

The original Clarence "Ducky" Nash 
as Donald Duck 
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ANNOUNCER: DAVID GATES 
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SINGALONGATHON 

Word! & Muile by 

Emit RetHno I Dobby Kornor 

(And now from Hie television capital of 

the world, we present Realty the singing 

songbook, and the Kids Praise Kids, 

in their first annual Sing-A-long-A-Thon, 

Maranatha Marathon, Hallelujah Jubilee. . .) 

Chorus 

Sing-A-long-A-Thon Maranatha Marathon 
Hallelujah Jubilee 

Sing-A-long-A-Thon Maranatha Marathon 
Come and sing along with me. 

(Repeat chorus) 

(Come on, everybody, this isn't a listan- 
a-long-a-thon, it’s not a talk-a-long-a- 
thon either, it's a Sing-A-long-A-Thon, 
so Sing-A-long-A-Thon with us!) 

Chorus 

Gonna croon a corny tune that'll cause your 
eye to tear 

Then we'll build a stirring chord that'll 
make you want to cheer. 

Hip-Hip-Hooray, Hip-Hip-Hooray, Hip-Hip-Hooray 
(HALLELUJAH!!) 

Chorus 

Gonna shout a verse about what Hie lord has 
done for me 

Then well hear the chorus swell in 

glorious victory 

Aah, Aah, Aah, Aah, Aah, 

(Glory Be!) 

Chorus 

Sing-A-long-A-Thon, Sing-A-long-A-Thon 
Maranatha Marathon 
Hallelujah Jubilee!! 

1984 RotHno/Kornor Publlshlng/Admin. by Msranathi! Music 
Ml rights rotonrod Irrtirnational copyright toeurod Uu by permission. 


Chorus 

If I were a wiggley worm 

I'd thank you, Lord that I could squirm 

And If I were a crocodile 

I'd thank you, lord for my big tmlle 

And if I were a fuzzy wuzzy bear 

I'd thank you, lord for my fuzzy wuzzy hair, 

But I Just thank you Father 

For making me, me 

Chorus 

1974. 1975 Celebration Services IrrttrnaHonal Ltd 

FROM MARANATHA! MUSICS KIDS PRAISE!' 

SPCN*7«I00»06*IJ*7 (ALBUM) 

SPCN*7*KXH)MM»I (CASSETTE) 


CLAP DE HANDS 

Words end music by Tom Daniel. Bob Buibee, 
Ernie RotHno, Debby Kornor 

Clap de hands, stamp de feet 
Spread the love of Jesus 
to everyone you meet - Oh! 

Clap de hands, stamp de feet 
Spread a IHHe love around 

The love of Jesus is a sweet, sweet song 
You can give to others as you walk along 
With a smile on your face 
And His love in your heart 
You spread Hie love of Jesus 
Now everybody start to 

Chorus 

The love of Jesus is a miracle 
God has given every boy and girl 
His Son came to earth 
Because He loves us so 
And now H's up to us to let His 
miracle show - Oh! 

Chorus 

© 1981 Maranatha! Muile/RetHno/Karnar Publishing 
All right! rasarvad. Intarnational copyright atcurad. 

Ute by parmlttlon. 

FROM MARANATHA! MUSIC'S "KIDS PRAISE! 2" 

SPCN»7*I00»07H2»2 (ALBUM) 

SPCN»7*IOO*07!M»9 (CASSETTE) 


THE BUTTERFLY SONG 

Wcrdi & mule by Brian Howard 

If I were a butterfly 

I'd thank you, lord, for giving me wings 

And if I were a robin in a tree 

I'd thank you, lord, that I could sing 

And if I were a fish in Hie sea 

I'd wiggle my tail and I'd giggle with glee 

But I Just thank you, Father 

For making me, me 

Chorus 

'Cause you gave me a heart 
And you gave me a smile 
You gave me Jesus 
And you made me your child 
And I Just thank you, Father 
For making me, me 

If I were an elephant 

I'd thank you, Lord by raising my trunk 

And If I were a kangaroo 

I'd Just hop right up to you 

And if I were an octopus 

I'd thank you, Lord for my good looks 

But I Just thank you, Father 

For making me, me 


JOY! JOY! (DOWN IN MY HEART) 

Words and music by George W. Coo be 

I've got that Joy, Joy, Joy down in my heart - 

where? 

Down in my heart - where? 

Down in my heart 

I've got that Joy, Joy, Joy, Joy down in my heart - 
where? 

Down in my heart to stay (repeat) 

I've got Hie peace that passes understanding down 
in my heart 

Where? Down in my heart 

Where? Down in my heart 

I've got Hie peace that passes understanding down 

in my heart 

Where? Down in my heart to stay 

And I'm so happy, so very happy 
I've got the love of Jesus in my heart 
Yes, I'm so happy, so very happy 
I've got tho love of Jesus in my heart 

I've got the love of Josus down In my heart 
Where? Down in my heart 

Where? Down In my heart 

I've got the love of Josus 


down In my heart 
Down in my heart to stay 

Joy, Joy, Joy. 

(Repeat 1st verse ft chorus) 

Public Domiln 

Arr 1912 Maranatha! Music 

FROM MARANATHA! MUSICS KIDS PRAISE! I" 

SPCN»7»I00»OT2I2«S (ALBUM) 

SPCN*7*tOO*OMWI (CASSETTE) 

SEEK YE FIRST 

Music by Vann Utterly, 3rd part by Debby Varner 

Seek ye first Hie kingdom of God 

and His righteousness 

And all these things shall be added 

unto you 

Alleluia! 

1972 Maranatha! Music All rights reserved 
Intarnational copyright ucurad. Uud by permission only. 

FROM MARANATHA! MUSICS KIDS PRAISE! 

SPCN»7»I00»06M2»7 (ALBUM) 

SPCN*7*100»06SM*3 (CASSETTE) 

ARKY ARKY (RISE AND SHINE) 

TradHional/Author unknown 
The Lord told Noah 

There's gonna be a floody, floody (rep.) 

Get those animals out of Hie muddy, muddy 
Children of the lord 

Chorus 

So rise and shine and give God 
Hie glory, glory (repeat 3 Hmes) 

Children of Hie lord 

The lord told Noah 

To build him an arky, arky (repeat) 

Build it out of gopher barky, barky 
Children of Hie lord 

Chorus 

The animals, the animals 
They came in by twosies, twosies (repeat) 
Elephants and Kangaroosies, roosies 
Children of Hie lord 

Chorus 

It rained and poured 

for forty daysles, daysies (repeat) 

Almost drove those animals crazies, crazies 
Children of the lord 

Chorus 

The sun came out 

and dried up the landy, landy 

look! There's the sun, It dried up the landy, landy 

Everything was fine and dandy, dandy 

Children of Hie Lord 

Chorus 

FROM MARANATHA! MUSIC S KIDS PRAISE! I 

SPCN»7*H»«07lll*t (ALBUM) 

SPCN»7*l«W)7IM»9 (CASSETTE) 

SAY TO THE LORD I LOVE YOU 

Wordi and muile by Ernie RetHno S Debby Kerner 

Touch your finger to your noso 

Bend from the waist 

Way down and touch your toes 

And when you come up slowly 

Start to sing 

And say to the lord I love you 
I love You, I love You 


Say to the lord I love You 

I love You, I love You 

Say to the Lord I love You 

Reach your hands up to Hie iky 

look to the left, then right 

And blink your eyes 

And when you turn around 

You'll start to sing 

And say to the lord I love You 

1011 MulVirur PiMltblny lUali by lUnMbil Uni,; 

Ml rlyhti rtumO InhfueHoMl 
nyyillM »!«•< Uud by pmlnlg, 
only 
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SPCN*7»V»*J7U1»J (ALBUM) 

SPCM»7»x»«vj7U4*> (CASSETTE) 

NOT BY MIGHT 

By Ernie RetHno, Debby Veroer 

H'l not by might nor by power 

but by My Spirit 

H's not by might nor by power 

SaHh Hie lord (repeat) 

We'd like to think that we can 
handle problems on our own 
We buckle down apply the steam 
Work our hands down to Hie bone 
But when we've gone around in circles 
And there's no place left to turn 
The lord reminds us quietly 
There's a lesson to be learned 

Chorus 

We try and try in our own strength 
To make things come out right 
We think and plan and organize 
And try with all our might 
But when we've finally reached 
the bottom 

The end of all our rope 
the lord reminds us once again 
"In Me you'll find your Hope" 

Chorus 

1912 RotHuo/Kenor Publish lag Adaia by Maranatha! M«ic' 

All rights rosorvod Intarnational copyright 
ucurad Uu by permission 

FROM MARANATHA! MUSICS "PSALTYS CHRISTMAS CALAMITY" 
SPCN*7*WXW)«2*I (ALBUM) 

SPCN«7*HW09JM.| (CASSETTE) 

I LOVE YOU LORD 

Words and music by Laurie Klein 
I love you, lord and I lift my voice 
To worship you, oh, my soul rejoice 
Take Joy my King in what You hear 
Let it be a sweet, sweet sound 
In your ear 

1978 & 1980 House of Morey Music 
Admin, by Mirintthi! Music. AH rights rosonttd. 
International copyright soeurod. Uso by permission only. 
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SPCN*7*KW09lS4*l (CASSETTE) 

PRAISE GOD 

By Nancy Foster 

Praise God, 

Give Hionks to Hie Father for all 
That you say and do, 

Well, amen, amen sing glory hallelujah! 
Christ Hie lord Is risen for you 

Praise God, 

Give thanks to the Father for all 
That you say and do. 

Well, amon, amon sing glory hallelujah! 
Christ the lord is coming for you 

1911 MortMthil Maelc 

All rlqhtt reserved InterniHenel copyrighted steered 
ate by permission only 
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★ Conducts Ferde Grofe’s + 
Classic American Suite 


KOSTBJUETZ 


Featuring Actual Sounds i 
Recorded in the Grand Canyon ^ 


Andre Kostelanetz, born in St. Petersburg, Russia, began his music 
studies at an early age. As a young man he became choral con- 
ductor of the St. Petersburg Opera, later assistant conductor, and 
finally conductor of opera and ballet. He came to America, where 
his career began in 1928, as replacement for an indisposed con- 
ductor on a radio show. Soon he was making regular radio appear- 
ances and the trend-setting Kostelanetz style began. Kostelanetz 
“firsts" are legendary. He has been called "the inventor of mood 
music." In radio, he was the first conductor to present a series of 
programs combining both classical and popular music, and his re- 
cordings follow the same trend, with performances ranging from 
Tchaikovsky, Chopin, Ravel and Milhaud to Gershwin, Cole Porter, 
Richard Rodgers and Irving Berlin. His recording of Saint-Saens' 
The Carnival of Animals represented an innovation in recording, the 
addition of special spoken material to interpret the music. His best- 
selling "Opera-for-Orchestra" repertoire now includes eight operas. 
J/lr. Kostelanetz appears regularly as guest conductor with most of 
the important symphony orchestras in the United States, Canada, 
and Europe. He has also conducted in Israel, Japan, and most of the 
South American countries. During World War II, Mr. Kostelanetz 
volunteered his services in organizing orchestras from Service Per- 
sonnel and conducting them in almost every theatre of war— 
Germany, Italy, China, India, Burma, Iran and North Africa. In recog- 
nition of his work he received the Asiatic-Pacific campaign ribbon. 
In 1954 Mr. Kostelanetz inaugurated a new series of nonsubscrip- 
tion concerts by the New York Philharmonic at New York's Carnegie 
Hall. An instant success with critics and audiences, similar con- 
certs have been equally successful in San Francisco, Los Angeles, 
Houston, Toronto, and Chicago. ★★★★★★★★★ 
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In Music, Story and Authentic Sound 

★ ★★★★★★★★★★★★ k k 


GRAND CANYON SUITE An Historical Sketch by Ferde Grofe' 


In the years just preceding the Twenties, I spent 
considerable time in Arizona and made many trips 
to the Grand Canyon. I have always loved Nature 
and the outdoors, and this vast wonder filled me 
with awe. It was then that I first began to think of 
composing music about the Canyon. The idea grew 
until it became an obsession. I made a condensed 
orchestral sketch of “Sunrise,'’ the first movement . 
in the Spring of 1921. This was followed by the 
fourth movement , “Sunset,” during the Fall of the 
next year. In the Summer of 1931 , Paul Whiteman 
asked me to complete the suite in time for his 
Autumn concert at the Studebaker Theatre in 
Chicago. So I began the task, composing first 
“ Painted Desert," then “On the Trail ” and finally 
"Cloudburst.” At that time, the Whiteman orchestra 
consisted of some twenty men, which limited the 
scope of the orchestra! score. Not until two years 
later, when I was conducting the Capitol Theatre 
symphony orchestra, in New York, did I have the 
opportunity to rescore the music for a large en- 
semble. With the Capitol Grand Orchestra I was 
able to draw upon the full resources of a modern 
symphony orchest ra and make use of all the 
orchestral colors l needed to describe my tremen- 
dous subject in musical terms. In the final analysis, 
of course, the conductor who interprets the music is 
of the utmost importance, and I should like to ex- 
press my admiring gratitude to Andre Kostelanetz. 
He is one of the greatest interpreters of Americana, 
and it was he who, in 1 94 1 , first recorded the "Grand 
Canyon Suite " with a symphony orchestra. "A ★ ★ 


WITH l COLUMBIA l r ^|(tp)| 

■ ■ ■ ■ I GUARANTEED HIGH FIDELITY I |\ I yy I 

JOHNNY CASH 

★ ★★★★★ 


'J 


DON HUNSTEIN 


111 Spoken Narration 
”A Day in the ' 

★ Grand Canyon” it 


Johnny Cash's magnificent talents as an interpreter of 
Americana are especially suited to the narration of this 
recording. Johnny's own album, Ride This T rain (CL 1464/ 
CS 8255') is a stirring combination of song and narrative, 
unique in its feeling for the American scene. Composer 
of many songs, Johnny has won world-wide fame as an 
artist with a deep understanding of the lives and dreams 
of his fellow citizens. Johnny Cash first began singing 
while working on his family's farm near Kingsland, 
Arkansas. He achieved local fame for his talents in high 
school, and continued his performances in impromptu 
shows during his military service. Soon he began to com- 
pose his haunting and dramatic songs. After his dis- 
charge, Johnny enrolled in a radio and television school, 
but a lack of finances forced him to change his plans. 
While working as a salesman, Johnny arrived in Memphis, 
Tennessee, the center of country and western music. He 
sought out the director of a small recording company, 
obtained an audition and was asked to record some of 
his own songs. Johnny's sincerity as a composer and as 
a performer won him immediate success, and he was 
soon signed by Columbia Records. Among Johnny 
Cash's outstanding collections are Son g s of Our Soil 
(CL1339/CS8148 - ). The Fabulous Johnny Cash (CL 1253 
CS8122') and Hy mns by Johnn y Cash (CL 1284/CS 81 25'). 
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CiopoHa 1 

K. Ae6K>ccM — Beiep Ha paBHMHe — 4.25 
K. MoHTeBepAw — 51 mo/ioa h paAOCTeH^ 

flw. Bynb — noMeMy Tbi cnpauiMBaeiub? 

B. MapTbJHOB — BeceHHMM sthda — 5.20 

C. ripoKOtpbeB — CapKa3Mbi — 1.20 
K. fle6wccM — KaHona — 2.15 
CiopoHa 2 

HeH3BeCTHblH aBTOp JleTHMM K3HOH 2.25 

B. MapTUHOB — yipo b ropax — 3.30 
H. C. Bax — ronbA6epr-BapnauMM N 2 5 m 8 

— 1.44 

K. fle6ioccM — riapyca — 4.44 
3 ApieMbeB h JO. Bofa^hob — flBuweHne 

— 8.35 

ApaH>KHpoBKM Ann CMHTe3aiopa CMHTM-100: 
3. ApieMbeBa, tO. BorAaHOBa (1, 5, 10, 11), 
B. MapTbiHOBa, K). BorAflHOBa (2 — 4, 6 — 9) 

3ByKope>KMCcep JO. Botashob 
P eA^KTOp JO. C FI M 4 bl H 

XyAOWHMK Jl. Toom 

rioHSTMe «3JieKTpoHHan My3biKa» bo3- 
hmk/io b cepeAMHe XX Bewa. Kaw 6o/ibiuMH- 
ctbo nopo>KAeHMM Hamero cTO/ieTMn, 3/ieK- 
TpoHHan My3bma CTana npMMMHOM owecTO- 
MeHHblX cnOpOB MOKAy BOCTOpWeHHbIMM no- 
K/IOHHMKaMH M SpblMM OTpHL^aTeJl J1MM ee 
«npaBa Ha >KM3Hb». CeMMac BeponTHO eme 
npe>KA6BpeMeHHo BbiHOCHTb OKOHHaienbHoe 
cywACHne o tom, mto Tawoe sneKTpOHHasi 
My3biKa, KaKOBo ee MecTo b Haiuen >kh3hh 
h b MCTopMM My 3biKM, ho 6e3 yHeTa CpaKTa 
ee cymecTBOBaHHn h6bo3mo>kho ocMbicriMTb 
cocTonHMe coBpeMeHHoro My3biKa/ibHOro mc- 
KyccTBa. 

MCTOpHn My 3blKM eCTb He TO/lbKO MCTO- 
pnn CMeHbi CTM/ien, waHpoB, HacTpoeHMM, 
HO T3K we H MCTOpMn nOMCKd HOBbIX 3By M3- 
hmm, HOBbix aKycTMMecKHx ycnoBMM. KawAa* 
MCTopMHecKan anoxa Aaei cBoe peweHMe 
3TOro noMCKa, co3A3Ban pa3/iMMHbie My3bi- 
KanbHbie MHCTpyMeHTbi, My3biKa/ibHO-TexHM- 
necKHe cpeACTBa, coe amhchm n n aHcaM6/in 
HHCTpyMCHTOB. JllOAH K3WAOH 3nOXM BOC- 

npoH3BOA«T cBoe MHpoou;yiAeHHe b HenoB- 

TOpHMOM 3By HaHMH. 

TaK, MMpooiuymeHHe XVII — XVIII Be- 
KOB Bbl3Bano K WM3HM K/13BeCMH H CTpy H- 
HblH OpKeCTp, a MHTeWHbIM XIX BeK M H3- 
na/io peaomonMOHHoro XX — nopoAH/in 
coBpeMeHHoe (^opiennaHo h 6o/ibiuoH cmm- 
($)OHMMeCKMM OpKeCTp. KaKHe we MHCTpyMeH- 
Tbl M KaKHe cpeACTBa Bbl3blBaeT K WH3HM 
MHpooiAyiMeHHe coBpeMeHHoro MenoseKa, 
noKopMTenn kocmocb, TBopi^a cnowHenujHx 

BblMMC/lMTe/lbHblX MaLLIMH, CBMfleTe/151 H yM3- 
CTHHKa HayMHO-TeXHHHeCKOM peBO/UOU^HH? 
3thmm HOBbIMM CpeACTBaMH, HOBbIMM MHCT- 
pyMeHTBMH, nOpOWAeHHbIMH HaUJMM 6ypHblM 
BpeMeneM, na/iniOTcn MHoroMMC/ieHHbie 
3neKTpoMy3biKa/ibHbie HHCTpyMeHTbi, bk/iio- 
MaiomMe pa3/iMMHbie 3/ieKTpoHHbie ycTpon- 

CTBa OT npOCTbIX 3/ieKTpOMHCTpyMeHTOB 

AO CnOWHeMLUMX CMHTe33TOpOB. 

CeMMac p n aoboh c/iywaTe/ib conpMKaca- 
eTcn c My 3biKOM b ochobhom nepe 3 no- 
CpeACTBO 3/ieKTpMMeCKMX M 3/ieKTpOHHblX 


ycTpoMCTB : paAHO, TeneBMAeHHn, rmacTMHOK, 
MarHMToepOHHbix 3 anMceM m t. a. B/iempo- 
HMKa o 6 ecneHMBaeT He TO/ibKO nepeAany m 
xpaHeHne 3ByKa, ho h Bee eoapacTaiomee 
KanecTBo ero Bocnpon 3BeAGHM n, BnnoTb ao 
B occo3AaHHn npodpaHCTBeHHbix oiMymeHMM 
(crepeocfoHMR, Kaaflpa<f>OHMit). flawe u mu- 
bom KOHL^epTHOn npaKTHKe ace Mau^e npn- 
6 eraK>T K noMomn 3/ieKTpoycMnMTenbHOM 
TeXHMKM M3-3a Bee yBe/lHMMBaiOlAMXCq p 33 - 
MepoB aanoB. Oahoko bo3mowhoctm 3 /ieK- 
TpOHMKH He MCMepnbIBaiOTCn TOJlbKO /lMLUb 
BocnpoH3BeAeHneM, coxpaHeHMeM h nepe- 
AaneM ywe cymecTByiomero 3 ByKa. OHa 

MOwei npon3BoflMTb 3 b y i < h h noABepraTb MX 

6 ecMMcneHHbiM TpaHCcpopMauMnM. Mmchho 


b 3tom KaneCTBe 3/ieKTpOHMKa CTana o6i>- 
eKTOM BHMMaHMB My3blKaHTOB M K0MI103MT0- 
pOB. 

Ywe b nepBOM nonoBMHe XX BeKa no- 
BBM/lHCb nepBbie 3/ieKTpOHHbie MHCTpyMeH- 
Tbi, KOJ1MH6CTBO M K 3 MCCTBO KOTOpbIX pe3KO 

B 03 poc/io k 60 — 70 -m roAflM. Ho noAHMH- 
HOe pOWABHMe 3 /ieKTpOHMKM KaK 06/iaCTM 
My 3 bwa/ibHOro TBopMecTBa cB« 3 aHO c nona- 
neHMeM aneKTpoHHbix cMHTC 3 aTOpOB 3 ByKa. 
B Aoyx cnoBax ot/immm 6 3 /ieKTpoHHoro cmh- 
Te 3 aTopa ot 3 /ieKTpoHHoro MHCTpyMeHTa 
3 aKmoMaeicn b tom, mto ecnn MHCTpy Mem 
MMeeT onpeAeneHHbiM TeM 6 p m/im hckoto- 
pbiM Ha6op M 3 HaManbHo 3 aAanHbix CTa6Mnb- 

HblX T6M6pOB, to CMHTe33TOp o6n3AfleT B 
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Side 1 

C. Debussy — Le vent dans la plaine — 4.25 
C. Monteverdi — lo mi son giovinetta 

— 2.15 

J. Bull — Why Aske You? — 2.32 
V. Martynov — Spring Etude — 5.20 
S. Prokofiev — Sarcasms — 1.20 
C. Debussy — Canope — 2.15 
Side 2 

Anonymous — Summer Canon — 2.25 
V. Martynov — Morning in the Mountains 

— 3.30 

J. S. Bach — Goldberg Variations Nos. 5 

and 8 — 1.44 

C. Debussy — Voiles — 4.44 

E. Artemiev and Yu. Bogdanov — Motion 

— 8.35 
Arrangements 

for the SYNTHY-100 synthesizer by: 

E. Artemiev and Yu. Bogdanov (1, 5, 10, 11), 
V. Martynov and Yu. Bogdanov 
(2 — 4, 6 — 9) 

Recording engineer: Yu. Bogdanov 
Editor Yu. Spitsyn 
Cover design: L. Toom 

npMHUMne 6e3rpaHMMHOM B03MOWHOCTbK> 
CMHTe3MpOB3HMq TeM6pOB, 3TT3K, 33TyXBHMM 
m npOMMx napaMeTpoB 3ByKa. CnHTeaaTopbi 
6biBaiOT CTyAMMHbie m KOHuepTHbie, no/in- 
(pOHMwecKMe m OAHoronocHbie, c 6onbiuMM 
MJlM MeHbLUMM Ha6opOM B03MO WHOCTeM, HO 

Bcex mx o6teAHH«eT M3HaManbHan He3a a^h- 
HOCTb XapaKTepMCTMKM 3ByKa, KOTOpbIM C03- 
AaeTCj? /iMUJb b npouecce o6meHM« Meno- 
BeKa c cMHTe3aTOpoM. 

3/ieKTpoHHbie CMHTeaaTOpbi nopOAHnn 
HOBbiM tm n My3biKanbHOro TBopnecTBa, kot- 
Aa MewAy KOMno3MTOpOM m peann3au,MeM 
ero 33Mbicna He ctomt ywe hm HOTHbiM 
TeKCT, hm McnoriHMTe/ib. rionB/meTcn nojiHan 
HenocpeACTBeHHOdb m cnoHTaHHOCTb My 3m- 
UMpOBaHMfl, MTO, C APyrOM CTOpOHbl, 060- 
paMMBaeTCn TpyAoeMKOCTbio m KponoT/iMBo- 
cTb io TBopMecKOro npouecca. My3biKa/ibHan 
TK3Hb CK/iaAbisaeTcn m 3 OTAenbHbix, Tu^a- 
Te/ibHo noAo6paHHbix 3/ieMeHTOB, KOTopbie 
tpMKCMpyiOTcn c noMOiMbio MHOrOKaHa/ibHO- 
ro MarHMToepOHa, MTo6bi npn cbcachmm 06- 
pecTM oKOHMaTe/ibHbiM bm a. Pa3yMeeTcn, Ta- 
Koe pacujMpeHMe cpcACTa m nonBneHMe HO- 
Bbix TBopnecKM x CMTyauMM co3AaeT Maccy 
npo6neM m 3aAan a^s My3bwaHTa. llonbiTKy 
paapeujeHHB HeKOTopbix m3 hmx m npeAna- 
raeT A^HHan nnacTMHKa. 

flnacTMHKa cocTaaneHa no npMHunny Ka- 
neMAOCKona: b hcm nepeMewaioTcn nbecbi 

pa3/iMMHbix CTM/ien, waHpoB m snox. Ha 
npMMepe stmx nbec aBTopaM xOTenocb no- 
Ka3aTb pa3HOo6pa3Me cnocoboB Mcnonbao- 
B3hm n CMHTeaaTopa, HaMMHan c npuMoro 
MMMTMpoBdHMfl ywe cy u^ecTBy KDiMM x m/im cy- 
LUeCTBOBdBUJMX MHCTpy MCHTOB, KOHM3B C03- 
AaHMeM HOBbix, Aocene eme He M3aecTHbix 
3sy KOBbix KOMnneKCOB. TaKMM o6pa30M, 
nnacTMHKa npeACTaBnneT co 6 om Kan 6bi He- 
6onbiuy»o \ y3biKanbHy»o npory/iKy bo spe- 
MeHM, ocymecTBMTb KOTopyio HaM noaBonMn 
CMHTe33Top SYNTHY-100 

B. M a p t bi h o b 


<«Me/ioAHJD>, 1980 

BcecoK>3Haa CTyAnn rpaMaanncn. 3anMCb 1980 r. 
AnpeneBCKMM opAcna JleHMHa 3 aeoA rpaMnnacTMHOK 
TMnorpatpMn A3T 
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DOG TRAINING MY WAY 


BARBARA WOODHOUSE 



Correct way for choke chain Correct lead 





Hold for Jerking. 


THE DOWN 1st METHOD 
2nd Position 


THE STAY SIGNAL 






THE DOWN 1st METHOD 1st Position 


THE SIT 

1st Position of hiindi 


Barbara Woodhouse has made her name known throughout 
the world for her quick method of training dogs, her training 
school motto being, “Be firm, be fair, and be fun”, by which 
method she has made it possible to fully train thousands of dogs 
from start to finish on two day courses each lasting 6li hours. 
She has trained over 13,000 dogs in the past ten years, and the 
owners also attend her classes for instruction. 

Her own Great Dane, Juno, which she worked and trained, 
has appeared in 100 films, and TV series, and has now been re- 
placed by another Great Dane, Junia, who has already made four 
major films for cinema release and appeared in innumerable tele- 
vision performances, including “The Avengers”, “Comedy Play- 
house”, “Miss Mogul”, “The Diary of a Nobody”, and “The Frost 
Report”. 

She responded to a national newspaper challenge to train 
25 of the worst dogs in Britain in four days: they were trained to 
perfection in three. She has trained many dogs for star parts in 
films and television, written 15 books and made and directed 11 
films with her own animals for cinema release. She has trained 
dogs in programmes on both B.B.C. and LT.V. and appeared in 
the T.V. series “Animal Magic", where she was given 25 min- 
utes to train a dog that had no previous training, the viewers 
seeing the untrained and finished product undergoing the training 
in a LIVE performance in the studio. 

She has answered over 50,000 letters on dog owner’s prob- 
lems from all over the world. She believes all kindly trained dogs 
are “a joy to all and a nuisance to no one”. 

Barbara Woodhouse writes: 

All dog owners wanting to have a well-behaved dog, trained 
quickly and kindly should play this record through several times 
before commencing training their dog. Listen carefully to the 
tone of voice and note the attitude of mind needed to train a dog 
my way. Subsequently you should take each exercise one by one, 
restricting the training time to about 15 minutes per day. Immedi- 
ately the dog does the exercise correctly give up repeating the 
the exercise that session, go on to the next exercise or give up 
training for that day. The dog will remain interested in doing 
right provided he receives abundant praise. Never give in to a 
disobedient dog, let him see you mean to make him do what you 
wish. Never give a command unless you intend him to carry it 
out, dogs know what you are thinking. If you are happy training 
your dog, and believe the dog can learn the exercises, your dog 
will enjoy being trained. 

I believe there is no such thing as an untrainable dog un- 
less it is unsound in mind, only an inexperienced owner. This 
record is aimed at helping everyone to own an obedient dog at. 
all times. 


RCA LTD.. 

RECORD DIVISION, RCA HOUSE, 
CURZON STREET, LONDON. W 1 


Sloovo manufactured by fho Upton Prlntlno Group 


PART 1 

1. INTRODUCTION 

2. THE CORRECT USE OF CHOKE CHAIN 
AND LEAD. 

3. TEACHING A DOG TO WALK TO HEEL. 

ON AND OFF THE LEAD. 

4. TONE OF VOICE. 

5. THE SIT AND STAY EXERCISE 

6. THE DOWN EXERCISE. 

7. THE RECALL. 

8. TEACHING YOUR DOG TO IGNORE OTHER 
DOGS. 

PART II 

.9. THE STAND EXERCISE. 

10. THE ADVANCE STAND SIT AND DOWN. 

11. THE DROP ON RECALL. 

12. THE LONG DOWN. 


© 1969 RCA LIMITED 



THE SIT The 2nd Method for putting a dog 

2nd Position of hands into the DOWN position. 

1st. Place left foot over lead on 
running end of choke chain. 



2nd Holding lend high in right hand ltd Keeping lend under arch of shoe 
exert pressure with left foot. release pressure when dog is down. 




(Dedicated to all the musicians who took part, in Africa, at the 
first performance, and in the recording, especially to those who 
neither read nor write music.) 


Side 1: 

PART 1 

1. AFRICAN SANCTUS 

The "Bwala" dance of the Acholi in Northern Uganda is 
renowned for its vitality and sheer splendour. II used to be 
danced much more regularly than it is today, especially for 
visiting kings and dignitaries. After considerable difficulty 1 
discovered a group of dancers who would be willing to perform 
and no sooner had they burst into action than I felt 1 wanted to 
compose a song of glorification to harmonise with their hypnotic 
rhythms. The tempo of the “Bwala" dance never varies and it 
consists of seven bars of 2/4 and one bar of 3/4 repeated over 
and over again as warriors pound round in a circle being 
encouraged by their womenfolk who join in spontaneously, 
many bouncing babies on their backs. Each warrior beats his 
own drum and the “Royal" drummer sits in the middle beating 
with huge sticks; his drums have special tribal significance. The 
recording was made in 1969. 


2. KYRIE - “CALL TO PRAYER" 

Since I first hitch-hiked to the Middle East in 1966, I have been 
fascinated by the sounds of the different Islamic recitations 
heard throughout Arabia. In 1969, in Cairo, I recorded many 
different Immams singing the “Call to Prayer" and the one I have 
chosen to harmonise with the Kyrie was sung especially by an 
Immarn from the Mohammed Ali Mosque, Cairo. In my earlier 
work, "Salaams," I sing Ihe'Call to Prayer" myself as taught by 
this particular Immam. It was not difficult to compose a choral 
setting of the Kyrie to the tape since the two styles of 
polyphony are so similar. It was this idea of similarity that 
sparked off the idea of setting the Mass to African recorded 
music. 


Latin Mass 

Sanctus, sanctus, sanctus 
Dominus Deus Sabaoth. 
Pleni sunt caeli 
et terra gloria lua. 
Hosanna in excelsis. 
Benedictus qui venit 
in nomine Domini. 
Sanctus, sanctus, etc. 
Gloria in excelsis. 


Kyrie eleison. 
Christe eleison. 
Kyrie eleison. 


English translation 

Holy, Holy, Holy 
Lord God of Hosts. 

Your glory fills 

all heaven and earth. 
Hosanna in the highest. 
Blessed is he who comes 
in the name of the Lord. 
Holy, Holy, Holy etc. 
Glory in the highest. 


African music 

“Bwala" dance of the Acholi people 
from Northern Uganda. They praise 
their leaders and past victories in 
battle. 


Lord have mercy. 
Christ have mercy. 
Lord have mercy. 


Translation of Arabic 
God is great. 

I witness there is only one God. 
Mohammed is His prophet. 

Come hurry to prayer. Come hurry 
to do that which is most needful. 
God is great. 

There is only one God. 


4.& 5. CHANT - MILKING-SONG, CATTLE SONGS 

After the Lord's Prayer, sung in English, I return to Latin with a 
chant which reflects the chant heard at the end of the Gloria, It 
is, in fact, the last part of the Pater Noster (the Lord's Prayer) 
sung in Latin — "For Thine is the Kingdom, the power, and the 
glory." This leads me back to the wilds again, to nature, and the 
sounds of a Masai manyatta (warrior settlement) at dusk when 
the women, mothers of the warriors, milk the homecoming cows. 
This is followed by two cattle songs recorded in the far north of 
Turkana country in Northern Kenya in a river bed as herdsmen 
sat under the shade of trees at some dried-up wells. One is 
reminded of the very dust of Africa, the country's charm and 
humour, its gaiety and tragedy. Sadly, all these sounds are dying 
out; the music of Africa I hold so dear is changing. Again this is 
why I have felt the urgent need to preserve what I have been 
priviliged to hear in my work. When I started writing African 
Sanctus," I started with an enormous advantage, the recordings 
of my journey — part of the great musical heritage of Africa. 
From these recordings I found the substance, the raw material 
upon which I could develop a composition as seen through the 
eyes and ears of a Western musician. 

Just before the Agnus Dei, which reflects on all the material 
heard in the work, warriors of the Luo in Western Kenya pay 
tribute at a ritual burial in which they dance around a slain 
warrior, which seems to signify the burial of traditional African 
culture. As they die away one is left with distant war drums 
sounding in the desert and the Agnus Dei. The soprano solo 
builds up to a high and strident note, “Iesu Christe, Iesu Christe.” 
This is answered by the Immam I first heard in Cairo in 1969 and 
a return of the Kyrie. War drums die away leaving peace. 


Quia tuum est regnum 
et potestas et gloria 
in saecula. 

AGNUS DEI 
Agnus Dei, qui lollis 
peccata mundi: 
miserere nobis. 

Agnus Dei, etc. 

(Soprano solo) 

Quoniam tu solus sanctus. 
Tu solus Dominus, 

Tu solus altissimus, 

Iesu Christe Dominus. 

Tu solus Dominus, 

Tu solus sanctus. 

Iesu Dominus, 

Iesu Christel 

Kyrie eleison. 

Kyrie eleison. 

Christe eleison. 

Christe eleison. 

Kyrie eleison. 

Kyrie eleison. 


6. AFRICAN SANCTUS, GLORIA 

The work ends with a spectacular return of the Sanctus and 
Gloria. The pounding energy of the "Bwala" dancers, the rock 
drums, guitars, African tom-toms, tambourines, piano, and full 
choir, plus all the knobs of the 16-track mixer unit, composer, 
conductor, and operators all swing together. 


Sanclus, sanctus, sanctus 
Dominus Deus Sabaoth. 
Pleni sunl caeli 
el terra gloria tua. 
Hosanna in excelsis. 
Benedictus qui venil 
in nomine Domini. 
Sanctus, sanctus, etc. 
Gloria in excelsis. 

Gloria, gloria, 

Deus Sabaoth. 

Pleni sunt caeli et terra. 
Gloria in excelsis. 
Sanctus, sanctus, sanctus 
Dominus! 


DAVID FANSHAWE 

After a formal education at St. Georges Choir School and Stowe, 
David Fanshawe, who was born in 1942, joined a documentary 
film company in London and gained valuable experience as a 
film editor. He then won a Foundation Scholarship to the Royal 
College of Music and studied composition with John Lambert. A 
life-long ambition to travel eventually led to a unique fusion of 
travel and music. Recent works are in (act “musical 
documentaries." Early journeys to Europe and the Middle East 
influenced his "Requiem for Aberfan." Expeditions to Iran, Iraq, 
Bahrain, and Saudi Arabia resulted in "Salaams,” a musical essay 
based on the chants and rhythms of the Bahrain pearl-divers. As 
soloist and composer David Fanshawe made his d£but at the 
Queen Elizabeth Hall with "Salaams" in 1970. Awards from the 
Sir Winston Churchill Trust and the Vaughan Williams Trust 
have resulted in a large collection of music from over 50 tribes in 
North and East Africa. 


OWAIN ARWEL HUGHES 

After graduating at the University of Wales, Owain Arwel 
Hughes studied at the Royal College of Music, winning two 
major conducting prizes. He gained considerable experience 
conducting many concerts and recordings with the London and 
regional orchestras of the B B C. His growing reputation led to 
regular guest engagements with several major orchestras, among 
them the London Philharmonic, New Philharmonia, and 
Bournemouth Symphony Orchestras. Having had conducting 
experience with choirs from an early age Owain Arwel Hughes 
is now particularly respected for his performances of large-scale 
choral and orchestral works. He lirsl worked together with the 
composer David Fanshawe when they were lellow students at 
the Royal College of Music. 



David Fanshawe 


6558 001 


For Thine is the Kingdom, 
the power, and the glory 
for ever and ever. 


Lamb of God, who takest away 
the sins of the world: 
have mercy upon us. 

Lamb of God, etc. 


For thou alone art Holy. 

Thou alone art the Lord. 

Thou alone art the Most High, 
Lord Jesus Christ. 

Thou alone art the Lord, 

Thou alone art Holy. 

Jesus Lord, 

Jesus Christl 

Lord have mercy. 

Lord have mercy. 

Christ have mercy. 

Christ have mercy. 

Lord have mercy. 

Lord have mercy. 


Holy, Holy, Holy 
Lord God of Hosts. 

Your glory fills 

all heaven and earth. 

Hosanna in the highest. 

Blessed is he who comes 
in the name of the Lord. 

Holy, Holy, etc. 

Glory in the highest. 

Glory, glory, 

God of Hosts. 

Your glory fills all heaven and earth. 
Glory in the highest. 

Holy, Holy, Holy 
Lord! 


Masai milking-song. 

Cattle songs, praising oxen, sheep, and 
goats and the river that bends across 
the plain in the time of the flood. 

Luo warriors pay tribute. 

War drums. 


War drums. 


“Call to Prayer" 

God is great. 

God is great. 

I witness there is only one God. 
Mohammed is His prophet. 

Come hurry to prayer. Come hurry 
to do that which is most needful. 


"Bwala" dance of Acholi warriors. 



Owain Arwel Hughes 







Presents 


Voices of Black Angels 

and 

Drums of Thunder 


Directors 

La Deva M. Davis 
James L. Lewis 


Anthony V. Giampetro, Principal 



FREKOBA AFRICANS 

Presents 

VOICES OF BLACK ANGELS 
and DRUMS OF THUNDER 

LaDeva M. Davis 
James L. Lewis 


Here are a few facts in reference to the development of the Afro-American Drum and Dance Ensemble at 
Bartlett Jr. High School. 

In 1965 a Classical Ballet Group was organized under the direction of Miss LaDeva Davis, Chairman 
of the Music Department. The group of about fourteen pupils practiced from three to four o'clock in the 
afternoon. Ballets such as "Swan Lake", "Blue Venus", and the "Twelve Days Of Christmas" were per- 
formed. As more pupils joined, the group delved into musical comedy, performing such shows as "The 
King and I", "West Side Story", "South Pacific" and "Up, Up, and Away", an original play by Miss 
Davis. 

Mr. Fred Shadding, Chairman of the Social Studies Department, told Miss David of a program on 
Nigeria to take place at the Civic Center under the sponsorship of the World Affairs Council for Junior 
High Schools, and asked her to prepare an African Dance program. At the same time Mr. James Lewis, 
Chairman of the Science Department, was teaching a lesson on the science of sound to one of his classes. 
Four boys asked him at the end of a class period in which he had illustrated the vibrations on his drums 
if he would teach them to play their own congas. He started after-school instruction for them. When 
Mr. Lewis overheard the Olatunji recording of African drums which Miss Davis used for rehearsal purposes 
one day he suggested that the two groups combine their efforts, and the present Ensemble was formed. 

As of 1972, the group has grown to sixty-eight pupils counting stage crew, which perform at various 
elementary, junior and senior high schools too numerous to mention. They have performed before the 
T.V. cameras of stations KYW and WHYY in Philadelphia, for the National Educators Association con- 
ventions, The World Affairs Council and various Colleges and Universities in the Philadelphia area. They 
performed for the Recreation Department's "76 Days of Fun" at the John F. Kennedy Plaza in 98 degree 
heat and again that same day at the Art Museum in the evening (with blistered feet). It is said that they 
drew the largest audience for the entire 76 days. They headlined a performance of "Schools On Parade" 
at the Academy of Music April 9, 1970. 

Many articles have been written on them in the Bulletin, Inquirer, T.V. Guide and the Tribune. 

An excellent spirit has developed in the group. Pupils have become highly motivated, and many 
pupils have asked to join the troupe. The troupe has a waiting list of 327 students for next year. Drum- 
mers have shined shoes, sold papers, and done odd jobs (in some instances, scrubbing someone's steps) 
in order to save money to purchase their own drums. Other teachers have become involved in helping to 
make costumes from bolts of materials purchased by Mr. Lewis and Miss Davis. Mr. Lewis and Miss 
Davis combined their funds to come up with $800.00 so that the drummers could have actual African 
drums to play this year in their performances. The Afro-American Drum and Dance Ensemble has been 
a positive factor in helping pupils to understand more of their heritage and in giving them an opportunity 
to be proud of their accomplishments as a group and as individuals. 


DANCERS AND SINGERS 


April Nixon 

Gail Reed 

Renay Nixon 

Darien Watson 

Cynthia Corey 

Anthony White 

Delphine Wilson 

Barry Myles 

Toni Nickerson 

Michael Jenkins 

Sheila McCants 

Daniel Holland 

Tammy Nickerson 

Joseph Dempcrt 

Michele Hutcherson 

Deborah Mannin' 

Olga Gordon 

April Taylor 

Esther Wilson 

Sheila Fields 

Kim Renee Nunnely 

Portia Norman 

Evelyn Johnson 

Benjamin Campbell 

Dolly Bradley 

Jerome Wilson 

Janet James 

Derrick Shelton 

Nadene Morris 

Claudia Gordon 

Marlene Crawford 

Dianne Davis 

John Oliphant 

Charlotte Seamon 

Linda Rogers 

Doris Doran 

Mildred Smith 

Constance Miller 

Angela Kee 

Larry Boles 

Brenda Burnett 

Karen Harris 

Marilyn McCleary 

Jasmine Mack 
Deborah Hall 

DRUMMERS 

Walter Blount 

Darryl Felton 

Brian Harris 

Herbert Howell 

James Coates 

Eric Lincoln 

Michael Davenport 

Benjamin Wilks 

Winston Lincoln 

Tyrone Nunnely 

Jeffrey Savage 

Mitchell Campbell 

Michael Campbell 

Timothy Sams 

Joseph Wilks 

Willard Brown 

Edward Frazier 

Luther Mosley 


SIDE 1 


SIDE 2 


1) PROLOGUE (J. L. Lewis) 
AYINDE 

2) SHOLOM ALEKUM 

3) AYE' LE 

Soloists: L. M. Davis 

Nadene Morris 
Tammy Nickerson 

4) AYIKO BIA 


1) 

COMMENTARY (J. L. Lewis) 

♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦ 


SAGA OF THE DRUMS 

♦ 

: 

a 



Soloists: J. L. Lewis on Asiowu Drums 



Willard Brown on conga 

▼ 

♦ 


2) 

ON FREEDOM (L. M. Davis, Narrator) 

X 

♦ 



UHURU 

: 

Distributed Solely By Frekoba Africans 

3) 

EPILOGUE (L. M. Davis) 

♦ 

♦ 

Bartlett Junior High School 


* 

♦ 

♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦ 

1 1th and Catherine Streets, Philadelphia, Pa. 19147 


Design end Typography by Rocordod Publications Company, Camden, New Jersey 08105 





CHARLESTON 
MAMBO 
FOXTR 
FRUG 
CHA CHA 
LINDY 
WALTZ 
RHUMBA 
TANGO 
MERENGUE 
BOSSA NOVA 
HORA 

TARANTELLA 
MISERLOU 
POLKA 
IRISH JIG 




HRB-1 






INCLUDING 


JACK HANSEN-MUSICAL DIRECTOR 


Side 1 

FOXTROT 

WALTZ 

MERENGUE 

POLKA 

CHARLESTON 

Side 3 

TANGO 

MISERLOU 

TARANTELLA 

MAMBO 

LINDY 


Side 2 

BOSSA NOVA 

FRUG 

HORA 

CHACHACHA 


Side 4 
IRISH JIG 
RHUMBA 
STRIP 

BELLY DANCE 


BELLY 


Jack Hansen is recognized as the leading director of 
dance music in the United States and has been 
acclaimed abroad os well. He has workod with dance 
organizations through the years to help them raise 
the standards of dancing to a very high level, and he 
has ployed for top ranking donee competitions and 
championships throughout the U.S.A., Europe and 
Japan. 

PRODUCED BY: PAUL WEXLER 
ALBUM DESIGN: NANCY LIEBENSON 

All music performances 
(except "STRIP") by 
DARL PUB. INC., BMI 

HRB Music Co. 919 3rd Ave. NY., N.Y. 10022 












. 








LEARN 

HOW TO DANCE 


FOX TROT 
WALTZ 
MERENGUE 
POLKA 

CHARLESTON 
BOSSA NOVA 
FRUG 
HORA 



STEP BY STEP! 

SEE BACK COVER FOR A SURPRISE! 


CHA CHA CHA 
TANGO 
MISERLOU 
TARANTELLA 
MAMBO 
LINDY 
IRISH JIG 
RHUMBA 


COPYRIGHT © 1974 
By HRB Music Co., Inc. 
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AS SEEN IN BEAT STREET 




From the LP "Original Motion Picture Soundtrack 
BEAT STREET" on Atlantic Records and Cassettes, 

80154 


Jenny Burton appears courtesy of Plateau Records. 

Warning: Unauthorized reproduction of this recording is prohibited by Federal law and subject to criminal prosecution. 


45 RPM 
STEREO 


ATLANTIC RECORDING CORPORATION 
75 ROCKEFELLER PLAZA, NEW YORK, NEW YORK 10019 
O* A Warner Communications Company 

® 1984 Atlantic Recording Corporation for the United States and WEA International Inc. 
for the world outside of the United States. 

© 1984 Orion Pictures Corporation. Printed in U.S.A. 
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AM-2968 


SIDE ONE 

Follow You 

SIDE TWO 

Walls Came Down 


o 7502-12968-7 



(From the A&M album “Heroes & Zeros” SP-5 166) 


Produced by Glen Burtnick and David Prater 

MANAGEMENT; RUD PRAGER. ESP MANAGEMENT INC. 

Executive Producer: Jay Senter 


P) 1987 A&M Records, Inc. 

A&M RECORDS, INC. 

RO. Box 118 

Hollywood, California 90078 

RECORDS 


AM 


© 1987 A&M Records, Inc. 
Printed in the U.S.A. 
All Rights Reserved. 



DAVID 

BUSKIN 


THE REST 
OF THE 


JUST FOR 
THE CHILDRE 




THE REST OF THE YEAR 

Words & Music by DAVID BUSKIN 
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Voices raised in ancient songs. 
Praising, telling of joy and sounding 
odd beside the current rage 
In this turmoil a moment of calm. 

And to behold it 
Come all the faithful. 

All of the faithful. 

They gather now to sing hallelujah for 
everyone to hear; 

Oh, but the rest of the year. 

Silent snowfall hinting peace 
Bloody habit is lifted from the earth 
And cries of brotherhood 
Ring out, reaching the hardest of men. 
He joins the chorus 
And loves his neighbor. 

He loves his neighbor. 

And so for one day nobody is killed 
along some agonized frontier; 

Oh, but the rest of the year. 

D 1971 Lou Levy Music Co., Inc. (ASCAP) 
Reprinted by permission. 


Manufactured by Epic Records 

CBS, lnc./51 W. 52 Street, New York City 

^"Epic," Marca Reg. 


So the season once again 
Red and green in unlikely places 
Dressed up people in the street 
Smiling and wishing well to the world; 
This is the time of a celebration. 

A celebration 

And everyone is bathed in the glow of the 
seasonal good cheer; 

Oh, but the rest of the year. 





JIMMY BUFFETT/ HELLO TEXAS 

B/W 

EAGLES/LYIN' EYES 



FROM THE ORIGINAL MOTION PICTURE SOUNDTRACK 


URBAN 

COWBOY 





JIMMY BUFFETT/ HELLO TEXAS 

PRODUCED BY JIMMY BUFFETT 
EXECUTIVE PRODUCER: IRVING AZOFF 

B/W 

EAGLES/LYIN' EYES 

PRODUCED BY BILL SZYMCZYK FOR PANDORA PRODUCTIONS, LTD. 
EXECUTIVE PRODUCER: IRVING AZOFF 



From the PARAMOUNT PICTURE * 
starring 

JOHN TRAVOLTA 

in 

URBAN COWBOY 

An IRVING AZOFF/ROBERT EVANS Production 
A JAMES BRIDGES FILM 

Screenplay by JAMES BRIDGES and AARON LATHAM 
Produced by IRVING AZOFF and ROBERT EVANS 
Directed by JAMES BRIDGES 

''-.i 1980 by Paramount Pictures Corporation P 1980 by Elektra/Asy lum Records. 962 North La Cienega Boulevard, Los Angeles, California 90069 
665 Fifth Avenue, New York, New York 10022 • A Division of Warner Communications Inc. O Printed in U.S.A. 


E-47073 
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Produced by Jerry Buckner and Gary Garcia 
in association with the Buie Geller Organization 
c 1981 Nintendo of America Inc. 


Columbia 


1 1982 CBS Inc./ >■ 1982 CBS In /Manufactured by Columbia Records/CBS Inc. / 51 W. 52 Street. N.Y., N.Y./"Columbia," 1t>| are trademarks of CBS Inc. 

WARNING: All Rights Reserved. Unauthorized duplication is a violation ot applicable laws. 
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029900 
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aH0n:f<0rrvthe LP 

UVESINTHE BALANCE’ 


Warning Unauthorized reproduction ot this recording is prohibited by Federal law and subiect to crimir 
1986 Elektra Asylum Records for the United States and WEA International Inc lor the world outside of 


Her Plaza New York New York 10019 9229 Sunset Boulevard Los Angeles California 90.069 A 
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JELLYBEAN 


0 7599 - 28698-7 


A wla ,"* C 7: d ?J nc f ‘*r.* h « «•»-# «• WEA International Inc for the world outdid* of the O S <P 1987 Warner Bros. Record# Inc >■ forth* U^S. 
A WF.A International Inc for the world outnido of the U S Mod*. ,f> IV S.A All Rlphtn Hdnervpd. Unauthorized duplication id a violation of applicable laws. 







MCA MCA-S36I8 

• 1989, 1988 MCA Records, Inc. » 1989 MCA Records, Im. Monufodured by 
MCA Records, Inc. 70 Universal City Plain, Universal City. California U.S. A. 
WARNING: All rights reserved. Unauthoriied duplication is a violation ol 
applicable laws. 


PRODUCED BY l. A. & BABYfftCE 
FOR LA' FACE, INC. 

Executive Producer: Louii Silas, Jr. 
Remixed by L.A.& Babyface 
for La' Face, Inc. 


Original version appears 
on the Bobby Brown album. 
Don't Be Cruel," MCA-42185 


For Fan Club Information, write to: 
Bobby Brown Fan Club 
P.O. Box 70347 
Oakland, CA 94612*0347 


Management: 

George L. Smith in Association 
Pacific Cal Management 


with 


o 7674-15618-7 2 
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PRODUCED BY LARRY WHITE 
Executive Producer: Louii Silas, Jr. 

Engineered by Michael Denten 
Assistant Engineers: Larry White and Ruben Laxamana 

From the Bobby Brown album, "King Of Stage" MCA-5827 

Management: AMI 
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Somebody’s Baby 





J fi D W i 


From the Soundtrack Album 



Music from the Motion Picture 



2H5 



YOU’RE LOOKIN’ LIKE LOVE TO ME 



YOU’RE LOOKIN’ LIKE LOVE TO ME 

Peaboa Roberta 

JPI& K' 5 :- ' ; ' ?■ . • MPr M J 4 








LINDSEY BUCKINGHAM 

GO INSANE 

b/w 

PLAY IN THE RAIN 

PRODUCTION: LINDSEY BUCKINGHAM/GORDON FORDYCE 
EXECUTIVE PRODUCTION: ROY THOMAS RAKER 

FOR RTB *1 raomiCTIOHS U.S.I. 


45 RPM STEREO 


& 


Warning: Unauthorized reproduction of this recording is prohibited by Federal law and subject to criminal prosecution. 

P & C 1984 Elektra/Asylum Records, 665 Fifth Avenue, New York, New York 10022, 

9229 Sunset Boulevard. Los Angeles, California 90069/A Division of Warner Communications Inc., O. Printed in U S. A. 



THE 

MICHAEL ZAGER 
BAND 

PROMOTION COPY 
NOT Ffi>R SALE 


STEREO 

DISCO 


(PS 5104-A SP) 
Time: 7:05 , 


LET'S ALL CHANT 


(Alvin Fields-Michael Zager) 

Sumac Music (BMI) 

Recorded at Secret Sound, N.Y.C. 

Recording & Mix Engineer: Rick Rowe 
PRODUCED, ARRANGED & CONDUCTED BY MICHAEL ZAGER 
EXECUTIVE PRODUCER JERRY LOVE 
"A PRODUCT OF LOVE" 

y v?/ l ® 1977 PRIVATE STOCK RECORDS, LTD. 


records, LTD 



THE 

MICHAEL ZAGER 
BAND 

PROMOTION COPY 
NOT lf>R SALE 


STEREO 

DISCO 


Time: 7:02 


LOVE EXPRESS 


(Alvin Fields-Michael Zager-Betsy Durkin Matthes) 
Sumac Music (BMI)/Louise-Jack Pu., Inc. (ASCAP) 
Recorded at Secret Sound, N.Y.C. 

Recording & Mix Engineer: Rick Rowe 
PRODUCED, ARRANGED & CONDUCTED BY MICHAEL ZAGER 
EXECUTIVE PRODUCER JERRY LOVE 
"A PRODUCT OF LOVE" 

As © 1977 PRIVATE STOCK RECORDS, LTD. J A 
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CAPITOL MARCA 
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NOT 
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Intro. — :Q7 
Total-5:35 








HOT LINE 

(K. St. Lewis-F. Perren) 

(from the LP “SOMETHING SPECIAL” ST-1 1 580) 

Bull Pen Music Co./Perren-Vibes Music Co.-BM l/ASCAP 

Arranged by Freddie Perren & Tom Sellers 
Produced by Freddie Perren 
for Sylro Enterprises, Inc. Production Co. 

01976 Capitol Records, Inc. 
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(K. St. Lewis-F. Perren) 

(from the LP “SOMETHING SPECIAL” ST-1 1 580) 

Bull Pen Music Co./Perren-Vibes Music Co.-BM l/ASCAP 

Arranged by Freddie Perren & Tom Sellers 
Produced by Freddie Perren 
for Sylro Enterprises, Inc. Production Co. 

01976 Capitol Records, ln.c. 





■'M 


1. SHE LET'S HER HAIR DOWN (Vance-Carr) 
Moonbeam Publishing Corp. - ASCAP (3:30) 

2. RIDIN' ON A RAINBOW (Proffer-Marmelzat) 
Peer International Corp. & 

Padasha Music Co. - BMI (2:35) 

3. WILD WORLD (Cat Stevens) 

Irving Music, Inc. - BMI (4:00) 

4. WORLD (Hackady-Pockriss) 

Edwin H. Morris & Co. - ASCAP (4:26) 

5. YOUR LOVE IS THE ONLY LOVE 
(Lambert-Potter) ABC-Dunhill Music, Inc. & 
Soldier Music, Inc. - BMI (2:35) 


g) 1973 Alithla Records, Ltd. 




A i/ 


H ' a Records 




no 







MEDLEY (5:15) 

I NEED YOU (Gerry Beckley) Warner Bros. Pub. - ASCAP 
ISN'T LIFE STRANGE (John Lodge) Leeds Music Corp. - ASCAP 
WITHOUT YOU (Ham-Evans) Apple Music Pub. Co. - BMI 
SOMEDAY MAN ( Wi 1 1 iams-N icho Is) 

Irving Music, Inc. - BMI (2:35) 

ROSE BY ANY OTHER NAME (Lambert-Potter) 

ABC-Dunhill Music, Inc. & 

Soldier Music, Inc. - BMI (3:14) 

HEY DID YOU GIVE SOME LOVE TODAY (Bill Dean) 

Bambar Music Corp. - ASCAP (2:35) 

SOLITUDE (Ledo-Lewis) 

Horn of Plenty, Inc. - ASCAP (2:40) 


® 1973 Alithia Records, Ltd. 
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foe Tone Record A 


Presents 


To ty Smith & The ArUtecratA 


1. CARAVAN... . 5 :36 (Duke Ellington & Juan Tizol) 

2. MAHARAJAH MAN....2:35 (D. Lutz. 

B. Casirair, T. Smith, & J. Jacksn) 

3. NIGH TING ALE. ...2 :26 (X. Cugat, G. Rosner) 

4. LOVES ME LIKE A ROCK....4:05 (Paul Simon) 



DT-2901 
Side 1 



STEREO 
3 3 Vs RPM 


Produced by DeTone Records 
Chicago, III. 

® 1974 


foe Tone (Zecwfo 


Presents 


Tcnif Smith & The tfrhtccratA 


1. MY DING A LING.. ..5:15 (Chuck Berry) 

2. FOR THE GOOD TIMES. ...3 :11 (Kristofferson) 

3. BILL’S MERENGUE....2 :45 (B. Casimir, T. Smith, 

D. Lutz & J. Jackson) 

4. BEST THING THAT EVER HAPPENED TO ME....5:01 
(Jim Weatherly) 



DT-2901 
Side 2 



STEREO 
3 3 VS RPM 


Produced by DeTone Records 
Chicago, III. 



THE 

INCREDIBLE 
BROADSIDE 
BRASS- BED 
BAND 


STEREO 
SIDE 1 


N 


PRR 2240 

(10003-A) 


The Great Grizzly Bear Hunt" 

BULLFROG BLUES (ASCAP) (Arr, & Lyrics) B 0 Comeau 3:50 

2. I WISH THAT I COULD SHIMMY LIKE MY SISTER KATE/ 
TAKE IT SLOW AND EASY ( ASCAP/BMl) 

A. J. Piron/J. Fuller 2:05 

3. I DREAMED I SAW ST. AUGUSTINE 

(ASCAP) B„ Dylan 3:42 

4. DON'T CRY LADY, I'LL BUY YOUR GOD-DAMNED VIOLETS 

(ASCAP) B. Comeau 2:38 

5. CONEY ISLAND WASHBOARD (ASCAP) 

Nestor, C„ Shugart, H 0 Durand, J. Adams 2:50 

6. LITTLE DEAD SURFER GIRL (ASCAP) 

Bo Comeau 3:30 \ 

Produced by Pete Levin 
PRINTED IN U.S.A. 


Sr •' «'AiUNGFO^ - 



THE 

INCREDIBLE 
BROADSIDE 
BRASS- BED 
BAND 


«2L K 

The Great Grizzly Bear Hunt" 

1. COCAINE (ASCAP) 

G. Davis 3:30 

2. GRIZZLY BEAR (ASCAP} 

(Arr. & Lyrics) B, Comeau 12:00 

3. MARY DON'T YOU WEEP (ASCAP) 
(Arr*) B u Comeau 3:30 


PRR 2240 

(10003-B) 


Produced by Pete Levin 
PFRINTEtD IN U.S.A. 
A LL I N 


81917-1 






MEET THE RAISINS! 




STEREO 


HHMM 








<g> 1988 

Atlantic Records 

1. SIGNED, SEALED, DELIVERED l‘M YOURS (2:47) 

(S. Wonder, L. Garrett, L. Hardaway, S. Wright; Black Bull Music/ 

Sawandi Music, BMI/Jobete Music Co., Inc., ASCAP/Stone 
Agate Music, BMI.) 

2. SHOTGUN (2:58) 

(Autry Dewalt; Stone Agate Music, BMI.) 

3. GREEN ONIONS (2:57) 

(S. Cropper, L. Steinberg, A. Jackson, B.T. Jones; Irving Music, BMI.) 

4. AIN’T TOO PROUD TO BEG (2:58) 

(E. Holland. N. Whitfield; Stone Agate Music, BMI.) 

5. AT THE HOP (2:25) 

(J. Medora, A. Singer, D. White; Supersongs Unlimited/ 

Unichappeil Music/ARC Music Corp., BMI.) 

6. GET A JOB (2:55) 

(R. Lewis, E. Beal, R. Edwards, W. Horton; 

Cobweb Music/OI' Ric Music, BMI.) 


~ ST-A-8871 55-SP _ 

c *£ f eller plaza, n y . N v 






%w I Vrf* 0 ft' S 


MEET THE RAISINS! 


STEREO 


TW& 

©1988 

Atlantic Recorc 


CK£f SLLER plaza. NY. N V 


1. COOL JERK (3:13) 

(D. Storbatl; Trio Music/Alley Music, BMI.) 

2. TEARS ON MY PILLOW (3:10) 

(A. Lewis, S. Bradford; Gladys Music/Sovereign Music, ASCAP.) 

3. TUTTI FRUTTI (2:38) 

(R. Penniman, D. La Bostrie, J. Lubin; ATV Music Cotp., BMI.) 

4. PAPA OOM MOW MOW (3:18) 

(J.E. Harris, T. Wilson, Jr., C. White, A. Frasier; Beechwood 
Music/Atlantic Music, BMI.) 

5. SH-BOOM (2:16) 

(W. Edwards, J. Keyes, F. McRae, C. Feaster; 

Unichappell Music, BMI.) 

6. I HEARD IT THROUGH THE GRAPEVINE (3:42) 

(B. Strong, N. Whitfield; Stone Agate Music, BMI.) 

ST-A-887156-SP 




Casting Pub. Co 
(ASCAP) 
©1987 

® 1988 Master 
Grip Records 



MG 1001 
Side 1 
33 1/3 RPM 
Stereo 


Temperature Rising 

Radio Mix 4:21 
Heated Beat Mix 4:52 


Eric & Joey Pritchett (ASCAP) 
Executive Producer 
Joe Pritchett SR. 



Casting Pub. Co 
(ASCAP) 
©1987 

® 1988 Master 


MG 1001 
Side 2 
33 1/3 RPM 
Stereo 



I hear a new world 

JOE MEEK 

Orbit Around The Moon 2:50 
Entry Of The Globots 3:10 
The Bublight 2:43 
March Of The Dribcots 2:08 
Love Dance Of The Saroos 2:34 
I Hear A New World 2:44 

PWDise 

PoppyDisc/RevOla POPPYLP019 




I hear a new world 

JOE MEEK 



Glob Waterfall 3:15 
Magnetic Field 3:10 
j Valley Of The Saroos 2:51 
/ Dribcots Space Boat 2:16 

Disc Dance Of The Globots 2:16 
Valley Of No Return 3:08 



PoppyDisc/RevOla POPPYLP019 






^Ite MidUowc Sampled 

MX-20 ELECTRONIC COMBO PIANO (5:01) 
FR6M RHYTHM ACE (4:50) 


MONAURAL 

001/3 

OOrpm 

SIDE! 


PLACE 
fCOIN HERE IF 1 
ISOUNDSHEETi 
SLIPS 


Music and Narrate 
Don Muro 

Recorded at Wailing Wall Studio® 


PRODUCTS OF 


fciteMwfcec*.lws. 


MMuunvw 


1027772AX 


EWWOnE'iS 

SQUND8HEETS 






MX-30 ELECTRONIC PIANO (4:08) 
FR7M RHYTHM ACE (4:34) 


MONAURAL 


f PLACE \ 
COIN HERE IF' 
SOUNDSHEET 

V SUPS / 


Music and Narration by 
Don Muro 

Recorded at Wailing Wall Studios 


PRODUCTS OF 


370Moro* Poftwcy Huwppougt 


EOTQIVE 




Brief Music Publ. Co. 

(BMI) 


FREAKOUT 


33 V 3 MONO 





native Producers For Radio 
elevision © Records & Films 


CREATED AND PRODUCED BY HUGH HELLER, 

WILSON, DAVE WILLIAMS 
AND DICK HAMILTON 


IN ORDER OF APPEARANCE: 

Johnny Spots (Ben Chandler) 
This Brand Is My Brand 

Uncle John’s Pancake House 
International House of 
Pancakes (Klein-Barzman-Heller) 
Hamm’s Beer 
Falstaff Beer 

Burgermeister Beer 
Sixteen Tongues 

Cornnuts Toasted Corn 
Roos-Atkins Clothiers 
Winston Cigarettes 
Best Fertilizer 
Dial Soap 

Poor Little Hucksters 


For Promotional Use 
For Sale 


Brief Music Publ. Co. 

(BMI) 



Heller Corporation 

ft .\**»:* >v* 

1606 North Highland Ave 
Hollywood, California 


i ID 


n\'\ ir 


a. 


i; 1 ild ip 




Tit « 


331/3 mono 




N ORDER OF APPEARANCE: 


S>* ; 


Creative Producers For Radio 
Television e Records © Films 


CREATED AND PRODUCED BY HUGH HELLER 
JACQUES WILSON, DAVE WILLIAMS 
AND DICK HAMILTON 


Naming of the Ford 
Buick (Andy Williams) 
Cole of California 
Houston Chronicle 

Sears Has Everything 
Del Monte Soft Drinks 
What Have They Done 
To My Line? 

Meadow Gold Milk 
Folger’s Coffee 
Eve of Advertising 
Destruction 

el:; Brief Music Publ. Co. 

1967 (BMI) 

FAII Rights Reserved 


For Promotional Use 
Only • Not For Sale 
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THE 

WHITE EAGLE 
PUBLISHING TRUST 
NEW LANDS, LIS S, HANTS 


\ 


o. 
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WHITE E AGILE SPEAKS 
‘A MESSAGE OF JOY’ 

Recorded at the Carol Service on 22.12.68 
Through Grace Cooke v 

.. © A 






'© 196 ’ 
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THE 

WHITE EAGLE 
PUBLISHING TRUST 
NEW LANDS, LISS, HANTS 




WHITE EAGLE SPEAKS 

‘THE GOSPEL OF LOVE’ 

ft 4 ? 

% Recorded at the New Year Service on 26.1.69 J? 
4. Through Grace Cooke , 
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SIDE ONE 




&cov&t 



ar ner Bros B eC ° 



iCOflo 


WAYNE NEWTON 

PRODUCED & DIRECTED I 
JOHN MADARA FOR WAYIS 
Arranged by Joe Renzetti 
l Engineer: Matt Hyde 


(J. Madara^p. Whi! 
Double Dimond 
Champion Music 


Wm ■ 


45 RPM 


0197 7 Warner Bros. 
Records Inc. 

33 0 q Warner Blvd . B ufba 
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WAYNE NEWTON 

PRODUCED & DIRECTED £ 
JOHN MADARA FOR WAYN 
Arranged by Joe Renzetti 
| v Engineer: Matt Hyde V 


(J. MadaralE 
Double DTc 
Champion 


White-L. Borisoff 
lond Music, Inc./ 
lusic Corp.-BMI 


45 RPM 


(P) 1 97 7 Warner Bros. 
Records Inc. 

33 °0 Warner Blvd . 
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DISCO TO THE KING 

DOUGLAS ROY 


UTTI FRUTTI 2.- HOUND DOG 3.- DON’T BE CRUEL 
4.- TEDDY BEAR 5.- JAILHOUSE ROCK 
6.- IT’S NOW OR NEVER 7.- TOO MUCH 
8.- HEARTBREAK HOTEL 9.- LOVE ME TENDER 

10.- BLUE SUEDE SHOES 
w 11.- THAT’S WHEN HEARTACHES BEGIN 
- I’M ALL SHOOK UP 13.- I WANT YOU, I NEED YOU 
14,- RIP IT UP 15.- FALLING IN LOVE 

Produced by: Gerry Bribosia for CHART— ON A 

^ PRODUCTIONS INC. ^ 


12 pouces (45 tours) 

SS-8888 



:0 TO THE KING 

DOUGLAS ROY 


12 pouces (45 tours) 

SS-8888 


-TUTTIFRUTTI 2.- HOUND DOG 3.- DON’T BE CRUEI 
4.- TEDDY BEAR 5.- JAILHOUSE ROCK 
6.- IT'S NOW OR NEVER 7.- TOO MUCH 
8.- HEARTBREAK HOTEL 9.- LOVE ME TENDER 

10.- BLUE SUEDE SHOES 

11.- THAT’S WHEN HEARTACHES BEGIN 

12.- I’M ALL SHOOK UP 13.- I WANT YOU, I NEED YOU 
14.- RIP IT UP 15.- FALLING IN LOVE 

k Produced by: Gerry Bribosia for CHART— ON 
^ PRODUCTIONS INC. A 
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Side 1 

Momotional conr. 

WW ! 

33 1/3 RPM 

NOT FOR SALE; 

KITARO 

■ 

PRODUCED BY KITARO 



From the Kitaro album TENKU on Geffen Records (GHS 24112) 


MILKY WAY (Edit) 3:38 



(Written and Arranged by Kitaro) 

Publisher House Amuse and Kitaro Music Publishing 
Admin, by Brainstorm Music Inc. ASCAP 

® 1986 Amuse America Inc. 
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GEFFEN RECORDS 



PRO-A-2609 

PROMOTIONAL COPY 
NOT FOR SALE. 



kitaIro 

PRODUCED BY KITARO 



Side 2 
33 1/3 RPM 


From the Kitaro album TENKU on Geffen Records (GHS 24112) 

MILKY WAY (LP Version) 5:39 


(Written and Arranged by Kitaro) 

Publisher House Amuse and Kitaro Music Publishing 
Admin, by Brainstorm Music Inc. ASCAP 

® 1986 Amuse America Inc. 




SPECIAL 12 INCH DISCO MIX - 33 1/3 RPM 


FIRST CHOICE 
DOUBLE CROSS 

(N. Harris-R. Tyson) 

Produced by Norman Harris And Ron Tyson 
Arranged By Norman Harris 
Mix By Bobby “DJ” Guttadaro 
Executive Producers: 

Joe Cayre/Stan Cayre/Ken Cayre 

©1979 Gold Mind Records 




SPECIAL 12 INCH DISCO MIX - 33 1/3 RPM 


SIDE B 

GG 405-B (DJ) 
Time: 6:59 


FIRST CHOICE 
DOUBLE CROSS 

(N. Harris-R. Tyson) 

(From The Gold Mind L.P. GA 9502 
''Hold Your Horses”) 

Produced by Norman Harris And Ron Tyson 
Arranged By Norman Harris 
Executive Producers: 

Joe Cayre/Stan Cayre/Ken Cayre 


©1979 Gold Mind Records 
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BATTLE MEDLEY 
HIS TO COMMAND 
SOUND THE BATTLE CRY 
PRECIOUS LORD 
WIN THEM ONE BY ONE 

by 

Eddie” and Ruth Carter 
Miss Treatre Thumith - acc. 
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HE’LL UNDERSTAND 

SAViOUR LIKE A SHEPHERD LEAD US 
I WILL FOLLOW THEE MY SAVIOUR 
WORK FOR THE NIGHT IS COMING 
LORD, SEND ME 
by 

6<s Eddie” and Ruth Carter 
Miss Treatre Thumith - acc* 


3 3 
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SABROSA Y CALIENTE" (HOT AND SPICY) 
t CON LATIN PETE TERRACE \\ 

Prod, by DON COSTA PRODUCTIONS, INC. \\ 


CP 430 

(CP 430 A) 
N8OP-9053 


1. ELLA SABE COCINAR 
(Terrace-Ram i rez) 

2. AY MAMA INEZ 

(G REN ET-G 1LB ERT) 

3. PARA LA FIESTA VOY 

(Perez) 

4. COCO SECO 

(Rayes) 

5. KILIMANJARO 

\ i R E C I 0 ) ^ ' 

6. SI 5I_ 

(Terr ace-Malabe) 

* ^ LONG 

. C °LUMBIA pictures cor^ x 








I ROSA Y CALIENTE” (HOT AND SPICY) 
CON LATIN PETE TERRACE \ 

Prod, by DON COSTA PRODUCTIONS, INC. 


CP 430 

(CP 430 B) 
N 80 P-9054 


1. PONTE EN VELA, JOSE 

(Marin) 

2. POINCIANA 
(Bern i er-Si mons ) 

3. BAILA LA PACHANGA 

(Terrace) 

4. PARA VIGO ME VOY 

(Lecuona) 

5. PEANUT VENDOR 

. (SI MON S-Gl LBERT ) 

SS^ACHANGA PA Tl 

( Y E1HLAC E - H E.R N A N-DfjY'^ 
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SD 2-704 


LAYLA 

and other assorted love songs 
DEREK AND TH£DOMINOS 


/ 


\ 


Q 
*<$>, 


ONE 

' \ 

1. I HOOKED AWAY (3:04) 

Eric Clapton- Bobby Whitlock 

2. BELL BOTTOM BLUES' (5:06) 

Eric Clapton - 

3. KEEP ON GROWING (6:22) 

Eric Clapton- Bobby Whitlock 

4. NOBODY KNOWS YOU 

WHEN YOU’RE DOWN AND OUT (4:57) 
Jimmie Cox 

• A PRODUCT OF POLYDOR- ENGLAND^’ 


( ST- C- 70 2043 PR) 


'C 




Manufactured Under License Issued By 
Atlantic Recording Corporation to 


^ ■ amiu no uw'uiuy vui pui ouwh tu 

Q, ^ Record Club of America, Inc. q jy\J 
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6 CORP., 1841 






LAYLA 

and other assorted love songs 
DEREK AND THE DOMINOS 


(ST-C-702044 PR) 


1. I AM YOURS (3:32) / 

Eric Qlapton- Nizami J 

2. ANYDAY.C6:37) 

Eric Clapton -'BeBby Whitlock 

3. KEY TO THE HIGHWAY (9:47) 
Charles Segar-Willie Broonzy 

A PRODUCT OF POLYDOR- ENGLAND 


Manufactured Under License Issued By 
Atlantic Recording Corporation to 
Record Club of America, Inc. 


0/ AfG CORP., 1841 B* 




laiRLUPl 1: Bfiiu SFEfiKS 
6 THE MAD SCIENTIST OF THE TURNTABLES 

7. RELAX MODE 
8.THIS IS A REMIX 
9. INTERLUDE 2: BRUCtifE SPEAKS 


APPLES 


lOSOMif OL' ROUGH SHIT 

11. A NATURAUHIGH 

12. A SCRATCH IS A MUSICAL NOl 

13. DIAMOND JAY WILL SPIN IT 

SCRATCHES & ROUTINES PERFORMED BY: 
ROB SWIFT, and DIAMOND JAY 





1 i?OR SWIFT VERSUS RHfiZEy^ 

■ RNTfiBLE XPERIENCE 

MEN fiND STRESS E 
'MEN FIND STRESS 2 
1 DRUMMER GET SOME 
A: BRUCE tEE SPEfiKS fiGfilN 

IS 

IS IT? MISTfi SINISTfi 


''~"W 


SCRATCHES & ROUTINES PERFORMED BY: 
ROB SWIFT, ROC RfilDfi, and MISTfi SINISTfi 
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Side 1 


CIRCUS 

an NBC Project 20 event 


N8OP-520 


\ 
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Music by 

ROBERT RUSSELL BENNETT 

Producer and Director 
DONALD Br HYATT 


This record 1$ the property of the National Broadcasting Company, 
Inc. and must be returned on demand. It must not be used 
for any other purpose other then P«ivate reference by the 


person to whom if is lent. 


% 


$4 




H° 






’° r P»rjition of ArR« r ' ca ’ 


H 6 " 




CIRCUS 


an NBC Project 20 event 




N8OP-5208 


Music by 

ROBERT RUSSELL BENNETT 

Producer and Director 
DONALD B. HYATT 




This record is the property of the National Broadcasting Company, 
Inc. and must be returned on demand. It must not be used 
for any other purpose other than private reference by the 
& person to whom it is lent. 
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CP 729 

(CP 729 SA) 

0 1982 Arista Records, Inc. 



S!DE 1 
33 Vs RPM 


ANGELA BOFILL 

TOO TOUGH (Long Version) (6:38) 

(Narada Michael WaldenSJeffrey Cohen) 

(Gratitude Sky Music, Inc./Poiogrounds Music) 

(BMI) 

PRODUCED BY NARADA MICHAEL WALDEN 
FOR PERFECTION LIGHT PRODUCTIONS, INC. 
UNAUTHORIZED DUPLICATION IS A 
VIOLATION OF APPLICABLE LAWS 






'Of. 




Or, 


G Vb 


’•Mr/. 


' Sfa Records, Inc., 6 
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CP 729 

(CP 729 SB) 

® 1982 Arista Records, Ific. 


ANGELA BOFI>Z 

1. TOO TOUGH^InstrumentaJ Version) 

2. TOO TOUGH (Short Version) 

(Gratitude Sky Music Inc/Polgrounds Music) 

(BMI) 



SIDE 2 
33 V» RPM 


(6:38) 

(3:59) 


PRODUCED BY NARADA MICHAELS WALDEN 
FOR PERFECTION LIGHT PRODUCTIONS, INC. 
UNAUTHORIZED DUPLICATION IS A 
VIOLATION OF APPLICABLE LAWS 


' S,a Records, Inc. , 6 \M ^'' rv 



unknown- The P°^er (W Banghra) 

w# 174095 POWEKUU1 



THE POWER (OP BHANGRA) 




MIX BY JOHN MORALES 

^ SIDE A 

V f STEREO 

/„ 4 ASCAP 

* Z £:20 

YOU AND I TOGETHER 

(Marti Sharron-Gerald Lee) 

V BRENDA GOOCH 4 

Bgjr A-pZ-- - ' ^ 1 

Produced ByJVlM^i Sharron And Gerald Lee 
For Marlee Productions/Arranged By David Blumberg 

r •"• | iy- i 

Spitting Gold Music/Travlin' Man^ttsic 
SE* Southern Musi tOSj blq. Co.^^^-wK , 

zp t ^ ^ 

® 1980 Salsoul Record Corp. .‘P. 


SG 321 
SG 321 A 
33 1/3 RPM 


240 M*P V 




MIX BY JOHN MORALES 
;21 rf f SIDE B 

21 B J jjr Jv r^VsTEREO 

/3 RPM ASCAP 

3:50 

YOU AND I TOGETHER 

(Marti Sharron-Gerald Lee) 

BRENDA GOOCH 

^ . | 1 A 1 

Produced By Marti Sharron And Gerald Lee 
For Marlee Pr o duct i on s/Ar ranged" By David Blumberg 

4# ,h .> 

Spitting Gold Music/Travlin’ Man Music 
Southern Music Publg. Co., Inc. 

® 1980 Salsoul Record Corp. ’ JEr 


240 MAO' 



STEREO 
45 RPM _/|| 
Time: 6:27 

Pub: Fox Fanfare 
BMI 

Recorded atSoundtek, Inc. 
N.Y.C. 



SS 107 

Produced & Engineered by: 
Stephen Y. Scheaffer 
and Harold Wheeler 
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EASE ON DOWN THE ROAD 

(from the Broadway Musical "The Wiz ") 

(CHARLIE SMALLS) 

Consumer Rapport 

®1 975 Wing And A Prayer 
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A PRAYER 



STEREO 
45 RPM 
Time: 6:42 

Pub: Wing and A Prayer 
ASCAP 


HiiSS 107 

Produced & Engineered by 
Stephen Y. Scheaffer 





ORIGINAL VERSION FROM THE WIZ 






EASE ON DOWN 


V';. 








THE ROAD 




EXTENDED DISCO VERSION 




252A 


33 RPM 




Verjeet 


252B 


33 RPM 


Negativland 

© 1989 Cesstonc Music (BMI) © 1989 SST Records P.O. Box 1, Lawndale, CA 90260 

1 The Perfect Cut (Canned Music) 3:27 

2 The Perfect Cut (Rooty Poops) 2:18 

3 The Perfect Cut (Good As Gold) 3:17 

4 The Perfect Cut (Piece of Meat) 3:18 

5 The Perfect Cut 

(White Rabbit And A Dos Named Gidget) 2:41 

6 The Perfect Cut (11 Minutes) 4:52 

7 The Perfect Cut (48 Hours) 5:37 



^Hl& 'People's fy/ctong 

&nctjestriiL iind ty/tonus 

S&inls' Sides 

l-G Ifc 







£up%fi *:??£</* ic fyfizn /S'ss) 

&OytIfhdL &i theSot/tb (S:/5) 

%3ari/et Cijpaft'frtfteot' Cb* 92.) 

£*i IU& %Z^eci£>7& ( ’07) 

't% f Jt//d/r &ffS X/y 

G. ofoue <§on$ { S ' /a) ^ 

22 O- (6 H ermps tend (2 uewc^ 
Queen 3 'Tfei** 2j*n*c 

0*4 2$ 
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Tcoptes 'Victo/iu 
vnclyestfUL ancL^oat/s 


97ft wa *8 


cQoyS * c5/*/6 
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%D*J “tjc^ £**&r -frrf ^Wy 1 / /&<?/ >5^ 


Ct -{%&**? /%»^ (3-*/°) 

Qncl€rJTs jf*>/vc/5 (3 :i f&) 






tOtflNG MOH IBITtO 



SIDE ONE 



& ® Archive International 
Productions, 1983 


1 


2 . 

3. 


4. 


LEATHER BOY — Pm A Leather Boy 1:53 
(Milan) Portable Music (BMI) 

LEATHER BOY — Shadows 2:10 
(Milan) Portable Music (BMI) 

ILLUSIONS - I Know 2:25 
(Gardner/Touchton/Hewett/Williams) 

Low-Ja Music (BMI) 

GALAXIES IV — Piccadilly Circus 2:40 
(The Galaxies IV) Dunhill Music Corp. (ASCAP) 

5. LOOKING GLASSES - Visions 2:40 
(Berke/Naktin) Marbra Music (BMI) 

6. VON RUDEN - The Spider And The Fly 3:04 
(Jagger/Richards) Immediate Music (BMI) 

0 7. THIRD EVOLUTION - Gone, Gone, Gone 
ffyj. (Therion) Thelamic Music (BMI) 

03 **3S}\l MOM 03OHO 3 '* ** 



All RIGHTS Of Jug 


INC nOHIHTtO 



© & CD Archive International 

— - - - 


Productions, 1983 


1. AARDVARKS - I’m Higher Than I’m D 

Mi 




(Aardvarks) Aardvark Music (BMI) 

2. FOUNTAIN OF YOUTH — Hard Woman 2:23 
(Ganz-Schnell) Priapic Music (ASCAP) 

3. MOODS - Leave My House 2:15 
(Modds) Modd Music (BMI) 

4. BARKING SPYDERS - I Want Your Love 2:41 
(Perkins/Mackaness) Copyright Control 

5. BEAVER PATROL - E.S.P. 2:33 
(Bledsoe/Humphreys) Doraflo Music (BMI) 

6. THIRD EVOLUTION - Don’t Play With Me 2:27 
^ (Therion) Thelamic Music (BMI) 

'K 7. MILAN (THE LEATHER BOY) - 

You Gotta Have Soul 1 :39 
•^JMilan) Portable Music (BMI) 

* °*** 3 S 3 h mom OlOUfl®** 
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nickel 

recording 


KING EL 

1. THEME FROM 2001 ( ) 

(Richard Strauss) P.D. 

/ . \ 


\ >. ' 

■ \ 

2. C.C. RIDER (3:55) 

(Arr. Elvis Presley) BMI 

3. BURKIN’ LOVE (3:00) 

(Dennis Linde) BMI 

4. WONDER OF YOU (2:20) 

(Knight & Baker) BMI 

5. JAILHOUSE ROCK (1:28) 

(Yeiper - Stoller) BMI 

6. HAWAIIAN WEDDING S0N6 (2:22) 

(King - Holfman - Manning) ASCAP 

7. SUSPICIOUS MINDS (5:42) 

(James) BMI 


RCK 777150 
STEREO 
331/3 RPM 


¥ 




nickel 

recording 


KING EL 


1. YOU DON’T HAVE TO SAY YOU LOVE ME (2:04) 

(Wickhan - Napier - Bell - Qonaggio - Pallavicini) 




I 

I 


a 


RCK 777150 
STEREO 
33 1/3 RPM 


2. MEDLEY - TEDDY BEAR/DON’T BE CRUEL (1:51) 

(Mann - Lowe) (Blackwell) ASCAP/BMI 

3. (YOU WERE) ALWAYS ON MY MIND (2:45) 

(Thompson - James - Christopher) BMI 

4. BLUE SUEDE SHOES (1:06) 

(Carl Perkins) BMI 

5. HURT (1:45) 

(Crane - Jacobs) ASCAP 

6. TRILOGY (4:18) 

(Mickey Newbury) BMI 

7. MY WAY (4:52) 

(Anka - Revaux - Francois) BMI 
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BOULEZ 

CONDUCTS VARESE 
NEW YORK PHILHARMONIC 


M 34552 



SIDE 1 

QAL 34552 

® 1977 CBS Inc. 


AMERIQUES 24:12 



DEMONSTRATION 
NOT FOR SALE 


BOULEZ 

CONDUCTS VARESE 
NEW YORK PHILHARMONIC 


1. IONISATION 5:55 
2. ARCANA 18:43 


**ORKS"g] MARCA S 
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SIDE 1 



STEREO (R14-J1976) 


1. LIFE IS YOU (Ellis) 2:05 

2. BLESSINGS ON THE KING (Lynch) 4:20 

3. HYMN TO THE FATHER (Ellis) 4:38 

4. PRAISE SONG (Lynch) 2:44 

5. COME LORD JESUS (Ellis) 2:30 




ALL CLEARANCES: BMI 
(P) 1976 RAVEN MUSIC 


^'O Record 
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SIDE 2 


f 


STEREO (R14-1 


1. CHOICES (E)lis) 2:42 

2. LISTEN TO THE WORD (Ellis) 2:36 

3. A SONG FOR MARY (Lynch) 3:05 

4. FATHER OF PEACE (Lynch) 3:09 

5. THE LIGHT HAS COME (Ellis) 3:10 

6. MAY THE ROADS RISE UP (Lynch) 2:4.4 
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ALL CLEARANCES: BMP 
“@_1976 RiWEf^MUSTC 


C^O Record 







D-62520 A 
SIDE 1 
CRC 


Spiashdance 

Happy, Happy Birthday To You 
Digital Duck 

Hoedown At The Robot Farm 
One Little Android 
Chip ‘N’ Dale’s Vacation 
(All Songs by Michael & Patty Silversher) 

Produced by Michael Silversher 
and Jymn Magon 

©MCMLXXXM Buena Vista Distribution Co., Inc 











Mickey Mouse 
SPLASHDANCE 


iOP’ 


(JOC * 1 


O'* 




D 62520 

D-62520 B 
SIDE 2 
CRC 


Minnie Mouse (Ron Mael & Russell Mael) 
Mickey, She’s Got A Crush On You 
(Silversher/Silversher) 

Gyro Gearloose (Silversher/Silversher) 

You Can Always Be Number One (Gonyea) 
Mousekemania (Smith/Stevens/Magon) 
Produced by Michael Silversher 
and Jymn Magon 

© MCMLXXXIII Buena Vista Distribution Co., Inc. 





/■/STEREO 

w U.SA 

$P6N*7*100*11882M 


INUAlUNwi I nUN/E. RETT1N0, D. KERNER 2:1, 
(RETI1N0/KERNER PUB.) ASCAP 

THE BUTTERF1V $0N6/» HOWARD 2:28 

(CELEBRATION SERVICES) ASCAP 


olAr Ut MANVo/b. buzbee, t. daniel, e. rettino, d. kerner 

(MARANATHA/ MUSIC & RETT1N0/KERNER PUB.) ASCAP 

JOY, JOY, JOY, (DOWN IN MY HEART)/ew coo« 

(MARANATHA! MUSIC) ASCAP 

mmkii ' I , * l~ t :$jfi I I I u " 1 ’ w ' , ' ' 

SEEK YE FIRST/k. laepertv 2:42 

(MARANATHA! MUSIC) ASCAP 


III 


'/s 


mHuBfmffl 

flfsmBS&i 


on 

Maranatha Marathon 
Hallelujah Jubilee 
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Singalongatl 
Maranatha Marathon 
Hallelujah Jubilee 

. . .The Best of Kids Praise 
SIDE TWO 


ARKY, ARKY/unknown 3:24 
SAY TO THE LORD I LOVE YOU/t RETT1N0, 0. KERNER 

(RETT1NO/KERNER POB.) ASCAP 

NOT BY MIGHT/e. rettino, d. kerner 3:04 

(RETTINO/KERNER PUB.) ASCAP 

I LOVE YOU LORD/l klein 3:54 

(HOUSE Of MERCY PUB./ADMIN. BY MARANATHA! MUSIC) ASCAP 

PRAISE GOD/n. foster 2:38 

(MARANATHA! MUSIC) ASCAP 

SINGALONGATHON (REPRISE)A retting, d kerner 

(RETT1N0/KERNER PUB.) ASCAP 


STEREO 
IE.JM U.SA 
i SPCtt*7*100*11882*4 
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ROBERT W.KENT, Lecturer 

SUBJECT: 

. ARRAN51NS 
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The LEE 
£stc \ 5 
Course \| 

Lee Institute, PO Bq: f 
310 Harvard Street, 
Mass., Yt 46 
U.S.A. 


ROBERT 

l%^r wlie* v 





SIDE A 

MDL i 059 A 
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The 

Real Estate 
Course 

Lee Institute, PO Box > 
110 Harvard Street} 
IfiU,, 02 146 

u.s>. 
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ROBERT W.KENT, Lee hirer 





SUBJECT: 
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LOVE IN THE AFTERNOON 


1— LET ME CALL YOU SWEETHEART (Friedman-Slater-Whitson) 

2 — THE VERY THOUGHT OF YOU (Ray Noble) 

a— LOVERS’ BOUQUET (Charles Alberti ne) } 

4— LOVE IN THE AFTERNOON (Matty Malneck-Johnny Mercer) 

i— LOVE (Your Spell Is Everywhere) 

(from the United Artists film “The Trespasser") 

(Elsie Janis Edmund Goulding) 

4— HOW DEEP IS THE OCEAN 
(Irving Berlin) 



The Three Suns 
5. and Orchestra 
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(J2PY-5039) 



LOVE IN THE AFTERNOON 

J 

/ 



' \ 1— I'LL GET BY (As Long As I Have You) (Fred Ahlert— Roy Turk) / 

\ a nnr itii r\r onrtiKin / /M l All -\ ) 


2 


“STEREO 
ORTHOPHONIC” 
HIGH 
FIDELITY 


A 






tT, 


2— BREATH OF SPRING (Charles Albertine) 

3 — I’M IN THE MOOD FOR LOVE (Jimmy McHugh) 

4 — MY MELANCHOLY BABY (Burnett-Watson -Norton) 

5— DO I LOVE YOU (from the musical production 
“DuBarry Was a Lady”) (Cole Porter) 

6— DREAM (Johnny Mercer) 

The Three Suns 
1, 3. and Orchestra 
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Li 

ND CAN 

by Ferde Grofe 

ANDRE KOSTELANETZ and His Orchestra 
with JOHNNY CASH In Spoken Comment! 


CS 8422 
NONBREAKABLE 


Side 2 

XSM 5231 


1. V • Cloudburst 

2. "A Day in the Grand Canyon” 

Narrated by JOHNNY CASH 
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, ' 16IA ” <S>. MARCAS REG *"'° t 
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33V 3 RPM 

STEREO 

® 1979 CBS Inc. 



AS 681 

XSS 1 66428 
Time: 6:37 


I WANT YOU FOR MYSELF 

-G. Duke- Taken From The Epic Lp: 
“MASTER OF THE GAME” JE 36263 

Publisher: Mycenae Music (ASCAP) 

Produced by George Duke for George 
Duke Enterprises 

Featuring Lynn Davis 

Special Disco Version Of The 
Epic Single: 9-50792 




'S 


DEMONSTRATION 
NOT FOR SALE 


r **D£MARK OF CBS 


i ^C ■ 






0 



GEORGE DUKE 


PARTY DOWN 

-G. Duke - B. Champlin- Taken From The Epic 
Lp: "FOLLOW THE RAINBOW" JE 35701 

Publisher: Mycenae Music/JSH Music (ASCAP) 

Produced by George Duke for George 
Duke Enterprises 

Special Disco Version Of The 
Epic Single: 9-50792 


,, DEMONSTRATION ,o- 
NOT FOR SALE ^ 

A r **0£M ARK OF CBS ' sC 


AS 681 

XSS 1 66429 
Time: 3:09 



rOCT 5289-80 
CIO — 13889 rp. 2. 1-20 

METAM0P<I>03bI 

SjieKTpoHHbie HHTepnpeTauHH KjiaccHHecKHx 
h coBpeMeHHbix My3biKajibHbix npOH3BeAeHHft 
K. ,Jl EBIOCCH. BETEP iHA PABHHHE 
K. MOHTEBEP'H'H. ft MOJiqn H PAj^OCTEH 
JkK. BYJlb. nOHEiJViy TbI OIIPAIIfHBAEIIIb? 

B. MAPTbIHOB. BECEIHIHHH 3TK>A 
C. nPOK'OObEB. €APKA3MbI 
IK. WEIBIOCCH. KAHOnA 
ApaHXOHpOBKH ajih CHHTe3aTOpa CHHTH-100: 

1, 5—9. ApTeMbes, IO. EorAaHOB 
2—4, 6— B. 'MapTbiHOB, K). EorAaHOB 




MMHI/ICTEPCTBO 
KYAbTyPhl CCCP 

BCEC0I03HA5I cbMPMA 
rPAMriAACTMHOK 

MEDOfll/lfl 

AnPEAEBCKHfl OPAEHA AEHMHA 3ABOA 
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CTEPEO 

TOCT 5289-80 
CIO— 13890 


GO 33 




Tp. 2. 1-20 

METAM0P$03bI 

SjieKTpOHHbla HHTepnpeTaUHH K.iaCCHHeCKHX 
H COBpeMeHHblX M \ 3 W K a .'I fa H bl X npOH3BeAeHH# 
HEH3B. ABTOP. UIETiH'HK KAHOH 
B. ilWAPTbIHO'B. yTPO B TOPAX 
H. C. BAX. irOJIb,XlBEPr-BAPHAUHH-Jft 5 h 8 
K. HEBlOCGH. nApycA 

9. APTEMBEB h ifO. &0lI\HAHOB 

lUBH^kEHliE 

ApaHJKIHpOBKH AAfI CHHT63AT0pA CHHT.H-100: 

7— 9— B. MapTbiHOB, IO. EbrAaHOB 

10, 11— 9. ApteMbeB, TO. EorA&HOB 
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GRAVATS 


BLACK ZONE MYTH CHANT 

«mane thecel phares» 
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1. BELSHAZZAR 4’ 53 
2. IN THE ARMS OF THE PARCAE 6’42 
3. ORBIT SLUT 5’37 
4. TWO STARS, NO CROSS 5’30 
5. HE EVIL 5’31 
6. FIRST CONTACT 4’30 
7. PASS OVER INTO NOTHING 4’42 












6 o, 
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IF GOD IS NOT HERE 5’28 
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GRAVATS 


BLACK ZONE MYTH CHANT 

«mane thecel phares» 
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1. BELSHAZZAR 4’53 
2. IN THE ARMS OF THE PARCAE 6’42 
3. ORBIT SLUT 5’37 
4. TWO STARS, NO CROSS 5’30 
5. HE EVIL 5’31 
6. FIRST CONTACT 4’30 
7. PASS OVER INTO NOTHING 4’42 
8. IF GOD IS NOT HERE 5’28 ^ 






% 


✓ 




% 






RPHOf *°GRAPHlQUE ET D U PROPRI&TWRtOt^ 5 -^^ 


SSS^ 




& 


i0> 


00 ^ 


Side 1 Mono 


INT 1011 UGBL 0009 


DOG TRAINING MY WAY 

1 INTRODUCTION 

2 THE CORRECT USE OF CHOKE CHAIN 
AND LEAD 

3 TEACHING A DOG TO WALK TO HEEL ON AND 
OFF THE LEAD 

4 TONE OF VOICE 








nternatona 


(Camden) 


THE SIT AND STAY EXERCISE 




6 THE DOWN EXERCISE 

7 THE RECALL 

8 TEACHING YOUR DOG TO IGNORE 
OTHER DOGS 

BARBARA W00DH0USE 




® 1967 


c*- ,<£■ 


ot 'Of. 

no intioijsfeS^ 

np ruic dc rnRf\ fORs 










UGBL0010 


DOG TRAINING MY WAY 

1 THE STAND EXERCISE 

2 THE ADVANCE STAND, SIT AND DOWN 

3 THE DROP ON RECALL 

4 THE LONG DOWN 


International 

> (Camden) 


> 0 ; 

Tl *G OF THIS RECORO 
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Q , lV ,e manufacturer and ol thg 




Autun Carillon - Baia - My Love She’s But A Lassie Yet 






Two Jubilee Pieces - Erlangen Polka - Dream Angus 


Surrey With The Fringe On Top - Irish Washerwoman - Polymers 




roanutacturer and of 


io 6ui}seopecuq P uie 
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VOICE 
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Side 1 




HRB-1 




LEARN HOW TO DANCE 
Jack Hansen — Musical Director / 


OX TROT - "Won't You Come And 

Dance With Me" 

- "One Waltz With You" 
"Gozo" 

- "Helena & Krakowiak" 
’ "Charleston Daze" 


WALTZ 

MERENGUE 

POLKA 

CHARLESTON 




• : - 




BOSSA NOVA 

FRUG 

NORA 

CHA-CHA-CKA 




HR 8-1 








.•'V-’.- '‘V -: •>' 








LEARN HOW TO DANCE 
Jack Hansen — Musical Director 


"Ulunei O DtapfueaT* 
“The Groovy Lina* 
M Hav*h Nsgilah Madtoy” 
"Ouarido Juan** 










HRB-1 


LEARN HOW TO DANCE 
Jack Hansen — Musical Director 



TANGO 

MISERLOU 

TARANTELLA 

MAMBO 

LINDY 



"Tango Du Rita' 
"Leota" 
"Neapolitan" 

"Viva Yo" 

"Let's Take It Easy" 












HRB-1 


LEARN HOW TO DANCE 
Jack Hansen — Musical Director 


IRISH JIG 

RHUMBA 

STRIP 


BELLY DANCE- 


Irish Washerwoman 8c 
Garry Owen" 

If Love Has Passed You By" 

A Pretty Girl Is Like A Melody" 
(Pub. Irving Berlin Music-ASCAP) 
"Balo 8c Kalamatianos" 


MUSIC 


HRB 




Follow You 

(Burtnick-Ponti) 

(From the A&M album “Heroes & Zeros” SP-5166) 
Hampstead Heath Music/Colgems-EMI Music, Inc. (ASCAP) 


SIDE A 



Stereo 



RECORDS 


Glen Burtneck 

Produced by Glen Burtnick and David Prater 
Executive Producer: Jay Senter 
®I987 A&M Records, Inc. 







i • 

Glen Burtnick 


Produced by Glen Burtnick and David Prater 
Executive Producer: Jay Senter 
© 1987 A&M Records, Inc. 


Walls Came Down 

(Burtnick) 

(From the A&M album “Heroes & Zeros” SP-5166) 
Hampstead Heath Music (ASCAP) 


■ V, 


3:45 


AM-2968 

(AM-02968-B) 

Stereo 


RECORDS 





Not For Resale/Radio Station Copy 




45 RPM 
5-10817 

JZSP 155425 

Intro. :0 7 
3:26 

Publisher: 

Lou Levy 
Music Co., Inc. 
(ASCAP) 


THE REST OF THE YEAR 

- D. Buskin - 

DAVID BUSKIN 

Arranged & Conducted by Glenn Spreen 
,, Produced by Norbert Putnam . c, ’ 

NO/ c „ , \0 U 

Marca Req. P r '° 



f y. 
; / 




Not For Resale/Radio Station Copy 



STEREO 
45RPM 


45 RPM 
5-10817 

JZSS 155426 

Intro. :0 7 
3:26 
Publisher: 

Lou Levy 
Music Co., Inc. 
(ASCAP) 




THE REST OF THE YEAR 

- D. Buskin - 

DAVID BUSKIN 

Arranged & Conducted by Glenn Spreen 
(§) , Produced by Norbert Putnam 

3d, c „ . 

' ^arca Reg. Pn^ e 


6 ^ 




Full Moon 



• 

A 


BMI 

Beef Baron 
Music, Inc./ 
Lively Music 

Intro: : 1 2 
Time: 2:33 
Close: Cold 

From The 
Original 
Motion Picture 
Soundtrack 
“Urban Cowboy” 


E-47073-A 

MONO 

(CP)(CSM)(CTH) 
© 1980 Asylum 
Records 

FOR RADIO 
STATION 
USE ONLY 


JIMMY BUFFETT 

HELLO TEXAS 

(Brian Collins & Robby Campbell) 
Produced by Jimmy Buffett 
Executive Producer: 

Irving Azoff 


e ° e 9Q B/vd Los A les ' 


Co 


6^ 


BMI 

Beef Baron 
Music, Inc./ 
Lively Music 

Intro: :1 2 
Time: 2:33 
Close: Cold 

From The 
Original 
Motion Picture 
Soundtrack 
“Urban Cowboy” 


E-47073-A 

STEREO 

(CP)(CSM)(CTH) 
® 1980 Asylum 
Records 

FOR RADIO 
STATION 
USE ONLY 


"U 


JIMMY BUFFETT 

HELLO TEXAS 

(Brian Collins & Robby Campbell) 
Produced by Jimmy Buffett 
Executive Producer: 

Irving Azoff 


O' 


r 'h 


c ; 




9 ° 8/vd., Los Ange' eSl 


Co 




o lt 


. 9 ° 


,o b 



STEREO 

VOCAL 

ST-EA-69543-A-SP 
Edited remix 
of Asylum 
IP 60457 - 

LIVES IN 
THE BALANCE'' 


7-69543 

© 1986 Elektra/ 
Asylum Records 


IN THE SHAPE OF A HEART (4:07) 

(Jackson Browne) 

Pub., Swallow Turn Music, (ASCAP) 

JACKSON BROWNE 

Produced by Jackson Browne 



^ V °^K 10019 9229 SUNSET 


C °^^UNlCATms, INC O’ 



JOCELYN BROWN 

PRODUCED AND ARRANGED BY HUBERT EAVES 
EXECUTIVE PRODUCER: JELLYBEAN 
FOR JELLYBEAN PRODUCTIONS, INC. 


7-28698- A 

3:49 



JELLYBEAN 




JOCELYN BROWN 

PRODUCED BY JELLYBEAN 
FOR JELLYBEAN PRODUCTIONS, INC 
ARRANGED BY TONI C. 


7-28698-B 

4:03 


JELLYBEAN 


From the 
forthcoming 
Jocelyn Brown album 
ONE FROM THE HEART 
on Warner Bros 
Records (1-25445) 


House Of Fun 
Music, Inc BMI 


LOVE’S GONNA GET YOU 

(Toni C.) 

® 1985 Warner Bros. Records Inc. for the U.S 



A SIDE 
MCA-52866 

MC 21794E 


(L. White- L. Pater*- K. Crumplar) 

From tha MCA LP. MCA-6827, "King Of Stage 


BOBBY BROWN 

PRODUCED BY LARRY WHITE 
Executive Producer; Louii Silas, Jr. 
AN AMI PRODUCTION INC. 

® 1 986 MCA 
Records, Inc. 

ay* ^ 

necoRDs. inc. , ro um' JEPSfA 


Kamalar Music/ 
Let's Shine Music 

4:06 ASCAP 




GIRLFRIEND 

A-Long Version) 

K. Crumpler) 


Kamalar Music/ 
Let's Shine 
Music 

4:06 ASCAP 


BOBBY BROWN 

PRODUCED BY LARRY WHITE 
Executive Producer: Louil Silas, Jr. 
AN AMI PRODUCTION INC. 

© 1986 MCA 
Records, Inc. 

^° A *eeORDS, INC., 70 



TIME 




© 1987 Capitol 
Records, Inc 


Clean Sheets 


Music-BMI 


STEREO 


4. 

500772 


Produced by 
Richie Zito 


(from the LP 
“POLICY” 
CLT-48054) 


MARTHA DAVIS 

DON’T TELL ME THE TIME 

(Martha Davis) 


INC 



® 1987 Capitol 
Records, Inc. 


STEREO 

3 - 4405 ? 

100773 


Clean Sheets 
Music/ 

David Batteau 
Music- 
BMI/ASCAP 


\ TIME 

•: 3 56 


(from the LP 
“POLICY” 
CLT-48054) 


Produced by 
Richie Zito 


MARTHA DAVIS 

LUST 

(M. Davis- D. Batteau) 



•e>w* 




Jackson Browne/ 
Kortchmar 
Music ASCAP 
Time 4:02 
0 1982 Elektra/ 
Asylum Records 
for the United 
States and WEA 
International Inc. 
for the world 
outside of the 
United States. 


7-69982-A 

(SP) 

STEREO 

PRODUCED 
BY JACKSON 
BROWNE 


°4 


-Oa 




JACKSON BROWNE 
SOMEBODY'S BABY 

(Jackson Browne/Danny Kortchmar) 
From The Soundtrack Album 
"Fast Times At Ridgemont High" 

. Music From The Motion Picture 

e ° e 9o 8/vd., Los Angles. C° 


cr 


0* 




•e>w* 



PRODUCED FOR 
MUSE, INC. 

BY JACKSON 
BROWNE, 
GRAHAM NASH, 
JOHN HALL AND 
BONNIE RAITT 
ASSOCIATE 
PRODUCER: 
STANLEY 
JOHNSTON W 


JACKSON BROWNE, GRAHAM NASH 
AND DAVID LINDLEY 
THE CROW ON THE CRADLE 

(Sydney Carter) 

Proceeds from this side are being 
paid to the Musicians United , ^ 
i Qrs For Safe Energy, Inc. q ^b q ' 

&ne 9a Blvd., Los Ange'e 5 ' 00 



HOnS3NON/ Wn7As^ 
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STEREO 

ST E-69714-A-SP 
Executive 
Production: 
Roy Thomas 
Baker 

From Eleklra 
IP 60363 -^g 

"GO \HSMmA 


7-697 1 4 

® 1984 Elektra/ 
Asylum Records 
Arranged by 
Lindsey 
Buckingham 


• 


BUCKING 


1 °°22 l 9229 SUNSET 



^oo«3N«vmj° NO/S//1/0 


0y& n3ns3N0N/wn 7/sv 


ELEKTRA 




STEREO 

ST-E-69714-B-SP 
Executive 
Production: 

Roy Thomas 
Baker 

From Elektra \ 

LP 60363 - | 

"GO ' 


> 


.. ■ 5 / •’ 


& 

<_? 

’ % 
45 R.P.M.% 

o 

7 69714 £ 

® 1984 Elektra/ § 
Asylum Records < 
Arranged by ^ 
Lindsey ° 
Buckingham 


^ TH€ R; ; 

•; • : ''.vs .■ , : B * ■ 
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mz ' ■ -'FordyCe 
-e d- re/ 


^ 9229 SUNSETfi OUV ^ 


^vision 


MONO 

3:33 

Produced by 
Rick Hall 
Associate 
Producer: 
Gary Klein 


45 RPM 

DEMONSTRATION 
NOT FOR SALE 

3-10111 

ZSP 159676 
® 1975 CBS Inc. 
Publisher: 

Big Mitz< 
Music/Mashy 
Music (ASCAP) 


MAC DAVIS 

(IF YOU ADD) ALL THE LOVE 
IN THE WORLD 

-I. Page- 

Arranged by Jack Nitzsche 
Engineer: Bruce Botnick 
for EARS, Ltd. 



STER 

3:33 


MAC DAVIS 

ADD) ALL THE 
THE WORLD 

-!. Page- 
Arranged by Jack Nitzsche 
Engineer: Bruce Botnick 
for EARS, Ltd. 


Produced by 
Rick Hall 
Associat 
Produce 
Gary Klei 



SEND FOR 
FREE 

CATALOG 


WHISPERING BELLS 

(Lowery - Quick) 

DELL VIKINGS 


CO ftp B0X 35, 


SEND FOR 
FREE 
CATALOG 


xa vtc!sa.ns v 



Warns 


n F £ H £ L 3 


■A-tOjvi 

! S' '-.9 : • 949 

o (from the \ 
^ forthcomings 
^ LP ‘"1 AM 
LOVE" / 

, ST - 12 179 ) 

V ' 

' • 9 ' ■ ' ' 

<?V 


% ; 

A 3 j A u-. c 4 
Gorp/Peabo 
Music, i nc*/ 

\ Nod Jon 

Music 

ASCAP 


i 4:30 

j . Produced . 

[ by Peab c 
/ 'Bryson and 
/ Johnny Pate*, 'T 
.v* (Courtesy of 


V £ T AP , Inc.) 


MOVE YOUR BODY 

'? Bryson Si C, Bryson) 

PEABO BRYSON 

■® 1981 C 3 o i t c I R ecords > n c . 


MARC A R SO 


°Up L fCATlON IS A^ v0V> 



' TEACHER'S PET 

From Paramount Piet. "Teacher's Pet 1 

- Lubin • 


4-41123 

JRZSP4045I 


DORIS DAY 

with FRANK DE VOL & his ORCH 

Daywin Music, Inc. 

(BMI) 2:36 



O'* A VERY "Wq 

l. v PRECIOUS 10VE - 

From Warner Bros. Prod. "Marjorie Morningsfar' 

• P. F. Webster - Fain - 


4-41123 

JRZSP405I I 


4SRPM 

NOT FOR SALE 


DORIS DAY 

with FRANK DE VOL & his ORCH 

M. Witmark & Sons 
(ASCAP) 3:02 





c *pitol marca r £g 

PEACHING 
FOR THE SKY 

(Peabo Bryson) 


NOT 
FOR SALE 


MONO 


5 P-4522 

>6 


P. B. Music 
ASCAP 




Proouced 


by 
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nd 
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BRYSON 

tol Records, inc. 
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197 


Cap 


UBSfD/, 





. cM ,lT0 '- MARCA »EO. . 


REACHING 
FOR THE SKY 

* (Peabo Bryson) 


NOT 

FOR sale 


STEREO 


P. B. Music 
ASC 


Produced byr- 
Richard i 
Evans and o 
Peabo * 

Bryson ^ 

Arranged by g 
Richard Evans^ 

^ PEABO BRYSON / 


(?) 1977 Capitol Records, Inc. 


•ill* 









TLANTIC 


45 R.P.M. 


7-89748 

Pub., STM Music 
Inc. /Indulgent 
Music, BMI 
Time: 4:21 
® 1983 Atlantic 
Recording Corp. 


VOCAL 

ST-A-4561 2-SP 

STEREO 




REMEMBER WHAT YOU LIKE 

(John Robie) 

JENNY BURTON 

Produced, Arranged & Mixed by John Robie 
for PLATEAU RECORDS, INC. 

From Atlantic LP 80122 - 


"IN BLACK AND WHITE 


R OCbr 


Seller 


y.n.y 


PLAZA. N 


TIANT/C 





® 


VOCAL 

ST-A-4561 3-SP 

STEREO 




45 R.P.M. 


7-89748 

Pub., STM Music 
Inc. /Indulgent 
Music, BMI 
Time: 3:57 
® 1 983 Atlantic 
Recording Corp. 


PLAYERS 

(John Robie & G.L.O.B.E.) 

JENNY BURTON 

Produced, Arranged & Mixed by John Robie 
for PLATEAU RECORDS, INC. 

From Atlantic LP 80122 - 

IN BLACK AND WHITE" 




ep eUER plaza. NV.NV 



WONDERLAND BY NIGHT 

(Chase - Klaus - Newman) 


537 


Roosevelt Music 
Co. Inc. 

BMI - 3:14 
CRC-779 


CARLTON 


ANITA BRYANT 

with 

Lew Douglas Orchestra & Chorus 




PICTURES 

(Tepper- Bennett) 


537 


Planetary Music 
ASCAP- 2:16 
CRC-780 


CARLTON 


ANITA BRYANT 

with 

Lew Douglas Orchestra & Chorus 




ZS9 4808 

AA-AF 
ZS9 4808*3 

® 1980 CBS Inc 

Time: 4:05 


Arranged and 
Produced by 
Paul Davis 
and Ed Seay 


P. Davis- Taken From The Bang Lp 
"PAUL DAVIS" JZ 36094 

PAUL DAVIS 





Arranged and 
Produced by 
Paul Davis 
and Ed Seay 


HE SANG OUR LOVE SONGS 

-P. Davis- Taken From The Bang Lp: 
“PAUL DAVIS" JZ 36094 

. PAUL DAVIS ,,«*• 




STEREO 
PC-14115 

PB-14115-A s 
Irving Music, 

Inc. /Buchanan 
Kerr Music, 

Inc., BMI 
April Music 
Ltd. /Rio Cartel 
Music, PRS 
(Admin, by 
Blackwood Music 
Inc.) BMI 

4:15 

\ DON’T CLOSE YOUR EYES, TONIGHT 

(from the “DreSmiand Express” album, AFL1--5458) / 

\ (Richard Kerr-Frank Musker) 

JOH^fpENVER 

TMK(S)® • ; CA( si REGISTRADA(s) 

MCA CORP - IJ-S A ^ '1905 RCA PtOOROS ' / 


PRODUCED BY 
ROGER NICHOLS 
EXECUTIVE 
PRODUCER 
MILTON OKU N 





PB-14115 

PKr#is-B. 

Cherry; Mountain''' 
Music r ASCAP 

5:03 * 


PRODUCED BY. 
ROGER NICHOLS 
EXECUTIVE 
PRODUCER- ■ 
MILTON OKUN . 




(from ii tmland.Exp: 

C -'(Dohn^nver-jQGi 


ia tbu'nfi, AF LI -54 5.3) 

Tenry)y . 


JOHN DENVER 


TMK(S)® -Registered •-MARCA(s) REGISTRADA(s) 
RCA CORP — MADE IN II. S A. ® 1985 RCA. RECORDS 




STEREO 

PB-13740 

PB-1 3740-A 
Cherry Mountain 
Music.; ASCAP 

4.58 




Produced by 
John Denver'and 
Barney Wyckoff 
Executive 
Producer: 

Milt Okuh 


WORLD O m E 

(from the “It's About Time” album, AFL‘1-4683) 

(John Denver)’ 

JOHN DENYIR 

negistor«d » MARCA(s) REGIS TRAOA(s) 

RCA CORP —MADE IN U S A ® l’983 RCA RECORDS 



• • 



Produced by 
John Denver and 
Barney Wyckoff 
Executive 
Producer: 

Milt Okun 


n ^ f n ^ m 


STEREO 

PB-13740 

P8-1 3740-B 
Cherry Mountain 
Music, ASCAP 

3:42 


IT’S ABOUT TIME 

(from the “It’s About Time” album, AFL1-4683) 
(John Denver-Glen D. Hardin).- 

JOHN DENVER 

''N TMK(s)® «egistered • MARCA(s) P£GISTRAOA(s) 

RCACPRP.— MADE IN U S A. ©1983 RCA RECORDS 
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Produced by 
Milton Okun 
Assistant 
Producer: 
Kris 

^O’Connor 




tit 


J>,v» 


MONO 

JH-11535 

(PB-11535) 

PA-11 535-C 

NOT 

FOR SALE 

Cherry Lane 
Music Co., 
ASCAP 

3:45 

Intro: 1 8 
End: Fade 


(> 


WHAT'S ON YOUR MIND 

(from the “John Denver” album, AQL1-30/5) 

(John Denver) 

JOHN DENVER 

TMK(s) ® REGISTERED • MARCA(s) REGISTRADA(s) 

RCA CORP— MADE IN USA ® 1979 RCA RECORDS 



STEREO 

JH-11535 

(PB-11535) 

PB-11535-A 

NOT 


FOR SALE 

Cherry Lane 
Music Co., 
ASCAP 

3:45 

Intro: 1 8 
End: Fade 


WHAT'S ON YOUR MIND 

(from the “John Denver” album, AQL1-3075) 

(John Denver) 

JOHN DENVER 

TMK(s) ® REGISTERED • MARCA(s) REGISTRADA(s) 

RCA CORP — MADE IN USA ® 1979 RCA RECORDS 




Produced by 
Milton Okun 
Assistant 
Producer: 
Kris 

O'Connor 


w i t msu- t 



STEREO 

PB-12017 

PB-12017-A 
Cherry Lane 
Music Co., 
ASCAP 

3:21 


Produced by 
Milton Okun 


DANCING WITH THE MOUNTAINS 

(from the "Autograph" album, AQL1-3449) 

(John Denver) 

JOHN DENVER 

, TMK(s)® Registered* MARCA(s) REGlSTRADA(s) 

RCA CORP — MADE IN' U S A $1980 RCA RECORDS 




STEREO 

PB-12017 

PB-12017-B 
Cherry Lane 
Music Co., 
ASCAP 

3:17 


Produced by 
Milton Okun 


AMERICAN CHILD 

(from the "Autograph" album, AQL1-3449) 
(John Denver-Joe Henry) 

JOHN DENVER 

TMK(s)© Registered«MARCA(s) REGISTRADA(s) 

RCA CORP —MADE IN U S A ©1980 RCA RECORDS 




LADY (PUT THE LIGHT ON ME) 

(Phil Wainman-John Goodison) 



W 



PRIVATE STOCK 

RECORDS 


PS 45,149 

(PVT 1347-M SP) 

Utopia Music/ 
[Dejamus Inc. (ASCAP) 
Time: 3:24 
From The LP 
"Brownsville Station'' 
PS 2026 

PROMOTION COPY 
NOT FOR SALE 

MONO 


/O, 


BROWNSVILLE STATION 

PRODUCED & ENGINEERED BY EDDIE KRAMER 
FOR REMARKABLE PRODUCTIONS. 


1977 PRIVATE STOCK RECORDS, LTD. ^ 


A 






° C/ ^ RECORDS, 






LADY (PUT THE LIGHT ON ME) 

(Phil Wainman-John Goodison) 


W 


PRIVATE STOCK 

RECORDS 


PS 45, 1 49 

(PVT 1 347 SP) 


Utopia Music/ 
Dejamus Inc. (ASCAP) 
Time: 3:24 
From The IP 
"Brownsville Station'' 
PS 2026 

PROMOTION COPY 
NOT FOR SALE 

STEREO 


x> 


BROWNSVILLE STATION 

PRODUCED & ENGINEERED BY EDDIE KRAMER 
FOR REMARKABLE PRODUCTIONS. -4. 
>9/^ ® 1977 PRIVATE STOCK RECORDS, LTD . 


Sr, 


° C/f RECORDS, fTO " ^ 







•sQ'dooau H ° ns3fJOW ^ ''miAfy 


s 

A> 


STEREO 

VOCAL 

»T-E-69632-A-SP 
From Elektro 
LP 60427 - 

"TAKg NO 
PRISONERS" 


CLCKTRA 


% 

% \ 
% 

45 R.P.M. * 

\ 7-69632 5 

\ <8 1 905 Elektro/ J 

Asylum Records o 
| PRODUCED BY g 
I ARIF MARDIN c/5 
(FOR DENIZ ^ 
^PRODUCTIONS, 
S.BR INC.) ^ 


cr 

'P 

\ 

% 


\ 


o ■ i'C: i v;' 






j •*. 

. J T 


4% 




i I- liC 


5 

A": f. c: 
i c »8MI 


y °RK 10019 , 9229 SON^ 






jooaa HOHS3N ON'lAim As 


E LE KTR A 





STEREO 

VOCAL 

ST-E-69632-B-SP 
From Elektro 
IP 60362 • 

"STRAIGHT 
FROM THE 

HEART'* 


7-69632 Z 

® 1984 Elektro/ ° 
Asylum Records o 
PRODUCED BY § 
PEABO BRYSON q 


rO^iVEQ ii:7 




Producer: 
Paul Davia 
for Bullet 

Productions 


B - 726 

(WS-10284) 

WE© IV 
MUSIC, INC 
(8MI) 

Time: 3:00 


From the 
Paul Davis 
Album 
•SOUTHERN 
TRACKS AND 
FANTASIA 


SUPERSTAR 

(Paul Davis) 

Paul Davis 

}l©76 Bang Records 

r 

2? 07 Faulk° ef 



8 • 726 

(WS-10285) 

WEB IV 
i^lUSIC, INC. 
(SMI) 

Time: 2:19 


Producer: 
Paul Davis 
for Bullet 
Productions 


From the 
Paul Davis 
Album 
• SOUTHERN 
TRACKS AND 
FANTASIES' 


MAGNOLIA BLUES 

(Paul Davis) 

Paul Davis 

mi 976 Bang Records 

>c -' 2? 07 Faulkr>e f v . 



JUGBZ/L 


Produced by 
Milt Okun 
Strings Arranged 
by Lee Holdndge 


STEREO 

PB-13931 

PB-13931-A 
Cherry Mountain 
usic, ASCAP 

2:52 C 


LOVE AGAIN 

(from the “John Denver's Greatest Hits Vol. 3," 
album, AJL1-5313) (John Denver) 

JOHN DENVER and 
SYLVIE VARTAN 


TMK(s)® Registered • MARCA(s) REGtSTRAOA(s) 
RCA CORP — MADE IN U S A ® 1984 RCA RECOROS 


i 



Produced by 
John Denver and 
Barney Wyckoff 
Executive 
Producer; 

Milt Okun 


\ 




IT’S ABOUT TIME 

(from the “It’s About Time” album, AFL1-4683) 
(John Denver-Gien D Hardin) 

JOHN DENVER 

TMK($)<** Registered • MARCA(s) REGiSfRAOAts) 

RCA CORP -MAOE iN U S A 1983 RCA RECORDS 


STEREO 

PB-13931 

PB-13931-B 
Cherry Mountain 
Music, ASCAP 

3:42 



/ 



JOHN DENVER 

Strings Arranged by Lee Holdridge 

Produced by: Mi Iton Okun/ 
Assistant Producer: Kris O’Connor 


STEREO 
APB0-0067 

AP BO -0067 -A 



Cherry Lane 
Music Co., 
ASCAP 

3:29 


■ 


FAREWELL ANDROMEDA 
(Welcome To My Morning) 

(from the “Farewell Andromeda" album) 
(John Denver) 

TMK(s) ® REGISTERED • MARCA(s) REGISTRADA(s) 

RCA CORP -MADE IN U S A. • ©1973 RCA RECORDS 



JOHN DENVER 


Produced by: Milton Okun/ 
Assistant Producer: Kris O’Connor 




STEREO 
APB0-0067 

APB0-0067* B 


Cherry Lane 
Music Co., 
ASCAP 

2:46 


WHISKEY BASIN BLUES 

(from the “ Farewell Andromeda*’ album) 
(John Denver) 

TMK(s) ® REGISTERED • MARCA(s) REGISTRADA(s) 

RCA CORP.-MADE IN U.S.A. • © 1973 RCA RECORDS 


WEB iV 
MUSIC 
BMI 

AS 0661-SA 


AS 0661 

STEREO 

Time: 3:31 

PRODUCED BY 
ED SEAY AND 
PAUL DAVIS 

® 1981 Arista 
Records, Inc. 




n 


O/. 




’65 LOVE AFFAIR 

(Paul Davis) 

(From the LP "COOL NIGHT" AL 9578) 

PAUL DAVIS 

UNAUTHORIZED DUPLICATION IS A 


Or, 


e °b 


VIOLATION OF APPLICABLE LAWS . 


s. 


\3 


© 


& 


VAn 


' Sta Records, Inc., 6 W. ^ 


S^- 




WEB IV 
MUSIC 
BMI 

AS 0661 -SB 


PRODUCED BY 
ED SEAY AND 
PAUL DAVIS 

© 1981 Arista 
Records, Inc. 


WE’RE STILL TOGETHER 

(Paul Davis) 

(From the LP "COOL NIGHT" AL 9578) 

PAUL DAVIS 

UNAUTHORIZED DUPLICATION IS A 
VIOLATION OF APPLICABLE LAWS 






Coords, Inc., 6 W ^ 




PROMOTIONAL ONLY — NOT FOR SALE 

BILLY BURNETTE 

PRODUCED BY DAVID MALLOY FOR 
DAVID MALLOY PRODUCTIONS 


STEREO 

MCA-52852 

(MC20722R) 

From the MCA/ 
CURB LP, 
MCA-5768, 
"Soldier of 
Love" 


MCA RECORDS 


RECORDS 


c 




y Oc 


'\r 


i . 


SOLDIER OF LOVE 

(R. "Spady" Brannan/A. Crawford/ 

D. Malloy) DebDave Music, Inc./ 
Mallven Music, Inc./Cottonpatch 
Music (ASCAP/BMI) (3:02) (Intro: :23) 

© 1986 # 




<y 






^0\a nv • -vs ’n 


^ 4. 0 M» SQH003H Vo lii3 




Q 


" ROCKY BURNETTE 

Produced by Bill House and Jim S 
Enaineered bv Biff Dawes 


</ 




Se 


ter 


©1979 EMI 
Pvecords 
Limited 


STEREO 


8050 

SX500286 


AMERICA 


TIME 

3:11 


(from 
the LP 
“THE SON 
OF ROCK 
AND ROLL” 
SW-17033) 


BABY TONIGHT 

(R. Burnette-B. Berman) 
TRO-Cheshire Music, Inc.-BMI 
Recorded in U.S.A. 


& England rV ^ v 

AT '° N tS A VIOLATION OF ^ 




* S *A. • ALL R' gV ^ 


^ i.qNI SQH0038 V0ih 3 



ROCKY BURNETTE * 

Produced by Bill House and Jim Seiter 
Engineered fcy Biff Dawes 


STEREO 

8050 

SX500345 


©1979 EM! 
Records 
Limited 


A MERIC A 

TIME 

3:14 


BECAUSE OF YOU 

(R. Burnette-R. Coleman) 
TRO-Chesire Music, Inc.-BMI 
Recorded in U.S.A. 


& England 

,S 4 VIOLATION Of 





ROY E EHLINGER 
293 CNTRY CL B RD 
NEW BRITAIN CONN 


Vocal Group with 
Orch. Accomp. 

Rush Music Corp. (8M!) 


SUGAR - SUGAR 

(Chuck Willis) 

THE CADILLACS 

WITH JESSE POWELL ORCH 




Record Mo. 

45-812 

(45-JOZ-154) 

Time; 2;&0 


45 R.P.M. 

Vocal Group with 
Orch. Accomp. 

Benell Music Co. (BMI) 


ABOUT THAT CAL 

NAMED LOU 

(Esther Navarro) 

THE CADILLACS 

WITH JESSE POWELL ORCH. 



Golden Memories 
^ Serie 


VO 6011 

ADAM R. LEVY 
fi* FATHER ENT., 
INC. - BMI 
TIME: 2:27 ' 


SPEEDOO 

^Esttier Navarro) 

THE CADILLACS 


/^ C .g 

598 Madison ave ^ 




ADAM K. ItvY 
& FATHER ENT.. 
INC. - BMI 
TIME: 2:45 • 


45 RPM 
SideB 

/ J oz 1 1 8 b w 

(Josie) 


THE GIRL I LOVE 

(Esther 'Navarro) 

THE CADILLACS 

''O/Vo. ' 

^ S 'MC ■/-. 

598 MADISON AV& N 



45RPM 


DORIS DAY 

with FRANK DE VOL & his ORCH. 

Korwin Music Inc. 
(ASCAP) 2:42 


rcas Reg 





M. Drake - Spielman 


4-41195 

JR2SP40855 


45RPM 

NOT FOR SALE 


DORIS DAY 

with FRANK DE VOL & his ORCH 

Artists Music Inc. 
(ASCAP) 2:15 






0 ** 


lA^ftCA ACGISfJtAo* 


$ 




>™*e e . 


NOT 

FOR SALE 




HIGH FIDELITY 


liliT 


PIUS 




3:10 
(ASCAP) 
Leo Feist, 
Inc. 

I'LL 


45 RPM 

4-40505 

(ZSP36I0I) 


NEVER STOP LOVING 

From the MGM Picture, “Love Me 
Or Leave Me’’ -Cahn-Brodszky- 

DORIS DAY 

with PERCY FAITH and 
his ORCH. 


YOU 





ft RCA RCGISTR*^, 


O' I * 


NOT / 
FOR SALE 


HIGH FIDtUTY 


PUIS 


Vrjft H4*A 


2:24 

(BMI) 

Daywin Music 
Inc. 


45 RPM 

4-40505 

(RZSP33404) 

CSL 


From the sound track of the MGM Piet., “Love 
Me Or Leave Me” - Price- 

DORIS DAY 

Orch. conducted by 
PERCY FAITH 




THE WORLD OF LONELY PEOPLE 

B. Kaye - M . Garson 
and Cond. by Frank Hunter 
Prod, by Lor Crane 



Marcas keg. 









4-43037 

ZSP 77587 

2:03 


IT’S BETTER TO CRY TODAY 

THAN TO CRY TOMORROW 

E. Snyder-E. Levi tte-T. Catalano 
Arr. and Cond. by Frank Hunter 
Prod, by Lor Crane 

a* r^i 

MARCAS REG‘ P ' 



ro^^iv 

b- P8--3270-A 

C Lane 

/ CoS inc -ASGAP 

/ :WJ ! 


Produced by . 

John Den'. ’a 

and .. 

* 


SDNS Of TH E 

;v: 


; 


Tfv 4 * MA3\ A;:'; ^£ibS ; 

NCA CuRF 








JOHN DENVER 
With Fat City 

Producer: Milton Okun 
Production Assistant: jean Kaplow 


STEREO 

74-0445 

APKS-4514 


Cherry Lane 
Music Co., 
ASCAP 

3:10 


TAKE ME HOME, 
COUNTRY ROADS 

(Danoff-Nivert-Denver) 

TMK(s) » REGISTERED • MARCA(s) REGI 
RCA CORPORATION— MADE IN U.S A. 



JOHN DENVER 


Producer: Milton Okun 
Production Assistant: Jean Kaplo'v 


STEREO 

74-0445 

APKS-4584 


Cherry Lane 
Music Co., 
ASCAP 

4:04 



Cherry Lane 
Music Co., 
ASCAP 

3:22 

Intro :06 
End: Cold 


FRIENDS WITH YOU 

(Bill Danoff-Taffy Nivert) 


TMK(s) ft REGISTERED • MARCA(s) REG ISTRADA(s) 
RCA CORPORATION— MADE IN U S A. 



JOHN DENVER 

Produced by Milton Okun 


STEREO 

74-0567 

APKS-5939 
Not For Sale 


STARWOOD IN ASPEN 

(John Denver) 


Cherry Lane 
Music Co., 
ASCAP 

3:04 

Intro :07 
End: Fade 


TMK(s) X REGISTERED • MARCA(s) REG ISTRADA(s) 
RCA CORPORATION — MADE IN U S A. 



B-738 

(W-1 041 3-S) 

Web IV 

Music, Inc. 
(BMI) 

Tanta Music, 
Inc./Chappell 
& Co., Inc. 
(ASCAP) 

Time: 3:28 


From the 
Paul Davis 
Album 
“SINGER OF 

SONGS-TELLER 
OF TALES* 


Producer: 
Phil Benton & 
Paul Davis 


SWEET LIFE 

(Paul Davis/Susan Collins) 

PAUL DAVIS 

® 1977 Bang Racords , 

* c v 27 07 FaulVtn* f 



B-738 

(W-1 0414) 

Web IV 
Music, Inc. 
(BMI) 

Time: 3:07 


From the 

I Paul Davis 
Album 
•SINGER OF 
f SONGS-TELLER 
OF TALES* 

Producer: 

Phil Benton & 
Paul Davis 


BAD DREAM 

(Paul Davis) 

PAUL DAVIS 

® 1977 Bang Records 

f,,c - 2 J 07 FaolV.r>« r 



Producer: 
Paul Davis 
for 8ullet 
Productions 

From the 
Paul Davis 
Album 
'SOUTHERN 
TRACKS AND 
FANTASIES'. 


{W-t 0280) 

WEB IV 
MUSIC, INC 
(BMI) 

Time: 3:20 
Intro: :14 


THINKING OF YOU 

(Paul Davis) 

Paul Davis 

/ (p) 1976 Bang Record&A 

*3 2 } 07 Faulkner * 



Producer: 
Paul Davis 
for Bullet 
Productions 
From the 
Paul Davis 
Album 
' SOUTHERN 
TRACKS AND 
FANTASIES* 


(W- 10281) 

WEB IV 
MUSIC, INC 
(BMI) 

Time: 3:15 
Intro: :34 


KARMA BABY 

(Paul Davis) 

Paul Davis 

g)l976 Bang Records 
>c v 2 1 07 Faolkne r 



JOHN DENVER 

Arranged by John Denver with 
Dick Kniss and Mike Taylor 

Produced by Milton Okun 


MONO 

74-0829 

(SP-45-393) 

BP KM -5733 

NOT 

FOR SALE 

Cherry Lane 
Music Co., 
ASCAP 

4:39 

Intro :10 
End: Fade 


ROCKY MOUNTAIN HIGH 

(from the “Rocky Mountain High” album) 
(John Denver-Mike Taylor) 

TMK(s) ® REGISTERED • MARCA(s) REGISTRADA(s) 

RCA CORP.-MADE IN U S A. • ©1972 RCA RECORDS a 



JOHN DENVER 

Arranged by John Denver with 
Dick Kniss and Mike Taylor 

Produced by Milton Okun 


STEREO 

74-0829 

(SPS-45-393) 

BPKS-5733 

NOT 

FOR SALE 

Cherry Lane 
Music Co., 
ASCAP 

4:39 

Intro : 1 0 
End: Fade 


ROCKY MOUNTAIN HIGH 

(from the “Rocky Mountain High 55 album) 
(John Denver-Mike Taylor) 

TMK(s) ® REGISTERED • MARCA(s) REGISTRADA(s) 

RCA CORP.-MADE IN U.S.A. • ©1972 RCA RECORDS A 




JOHN DENVER 

Strings Arranged by 
Lee Holdridge 
Produced by Milton Okun/ 
Assistant Producer: Kris O’Connor 



MONO 

74-0955 

(SP-45-488) 

CPKM- 560fc> 

NOT 

FOR SALE 

Cherry Lane 
Music Co., 
ASCAP 

4:10 

Intro :14 
End: Cold 


RCA CORP.-MADE IN U. 


PD RATHER BE A COWBOY 

(from the “Farewell Andromeda” album) 
(John Denver) 

TMK(s) ® REGISTERED • MARCA(s) REGISTRADA(s) 

S.A. •© 


1973 RCA RECORDS 




JOHN DENVER 

Strings Arranged by 
Lee Holdridge 
Produced by Milton Okun/ 


Assistant Producer: Kris O’Connor 


STEREO 


74-0955 
(S PS-45-488) 

CPKS-5606 

Mf»T 

FOR SALE 

Cherry Lane 
Music Co., 
ASCAP 

4:10 


Intro :14 
End: Cold 


I’D RATHER BE A COWBOY 

(from the “Farewell Andromeda” album) 
(John Denver) 


TMK(s) ® REGISTERED • MARCA(s) REGISTRADA(s) 
RCA CORP.-MADE IN U.S.A. • ©1973 RCA RECORDS 





STEREO 
RS 899 

(RS 899 AS) 
lntl.#2090 296 
Produced by 
Bimbo/Surovo 

® 1978 RSO 
RECORDS, INC. 


All songs Maclen 
Music, Inc. (BMI) 
except * 

Stigwood Music, Inc 
(Unichappell 
Music, Admin.) 
(BMI) 

Time: 3:38 


DtSCOMANIA (Part I) 

Hey Jude/Day Tripper/Get Bock/Back In The USSR/I Wont 
To Hold Your Hand/Yellow Submarine/Ob-La-Di-Ob-La-Da/ 
Lucy In The Sky With Diamonds/Michelle/ 

All My Loving/With A Little Help From My Friends/ 
Penny Lone/Eleanor Rigby (Lennon-McCortney)/ 
Twistin' In The Sixties (Grenier-Hekimian) 

'V. CAFE CREME ^ 

^ ^CORDS 1NC .. 8336 


69006 





STEREO 
RS 899 

(RS 899 BS) 
lnll#2090 296 
Produced by 
BimboSurovo 


All songs (Lennon- 
McCartney) Moden 
Music, Inc. (BMI) 
Sherwin Music 
(ASCAP) 
Harrisongs 
Ltd (BMI) 
Time: 4:58 


® 1978 RSO 
RECORDS, INC. 


DISCOMANIA (Part II) 

Hey Jude Twist and Shout (Russell-Medley)/Birthday/Good Day Sunsh 
Let It Be/Sgt. Pepper's Lonely Hearts Club Bond/Eight 
Days A Week/Strowberry Fields Forever Doy Tripper/ 

Eleanor Rigby I Saw Her Standing There/Come Together From Me 
^ ou/ ^ Want You/A Hard Day's Night/Paperback Writer 
^>1 Something (Harrison)/ Hello Goodbye ^ ^ 


69006 





SP 58104 

2:54 


-P. Jay- 

Produced by Don Law 
os, & Frank Jones rtlt v 
® marcas Ree 





-C. NulS- 

Produced by Don La 
& Frank Jones 







AS 1-9229 

STEREO 

- Time: 2:58 

PRODUCED BY 
KEVIN O’NEAL. 
BRIAN O’NEAL 
AND JOHN HUG 

<E> 1 984 Arista 
Records. Inc. 


GOLDEN TORCH 
MUSIC (ASCAP) 
GARCON MUSIC 
(ASCAP)/ 
MAITRE DE 
MUSIC (ASCAP) 
AS1-9229-SA 





CLEANIN' UP THE TOWN 

(Kevin O’Neal/Brian O’Neal) 

(From The Soundtrack LP "GHOSTBUSTERS") 







AS 1-9229 

STEREO 

Time: 3:27 

PRODUCED BY 
PETE SOLLEY 
FOR PETE SOLLEY 
PRODUCTIONS, INC 

© 1 982 Arista 
Records. Inc. 


WB MUSIC/ 
MAITRE DE 
MUSIC (ASCAP) 

AS1-9229-SB 


( 



NEW SHOES 

(Brian O'Neal) 

(From The LP "AMERICAN WORKER") 




® “Columbia,” Marcas Reg. 


STEREO 

2:56 

Arranged and 
Conducted by 
Lee Holdridge 
Produced by 
Milton Okun 
Engineer: 
Armin Steiner 



45 RPM 

DEMONSTRATION 
NOT FOR SALE 

18-02679 

ZSS 169917 
® 1981 CBS Inc 
Publisher: 
Cherry 
Lane Music 
Publishing 
Co. (ASCAP) 


PLACIDO DOMINGO AND JOHN DENVER 
k Vocal Duet 

^ John Denver, Guitar 

PERHAPS LOVE 

-J. Denver- Taken From The CBS Lp: 

"PERHAPS LOVE" FM 37243 





• 

Lgrry Butler 
Stnng 

Arrangement 

by 

Bill Justis • 


STEREO 

PS-1234! 

P&-12345-B 
Combine Music 
Corp., BMI 

3:04 


HU YOU OPENED MY EYES 

(from the ‘ Sor^p. Days Are Diamonds” alburn. AFL1-4055) 
'ifA - .Rush R. Cullers-D. Linde) 

JOHN DENVER 

SKS>' Reyistcied • MARCAIs^MEGiSrRAOAfs) ^ " 

— MADE IN U S A 01981 RCA R 








THE COWBOY AND THE LADY 

(from the “Some Days Are Diamonds “album, AFL1-4055) 

(B Goldsboro); • ' . 


STEREO 

PB-12345 

; 'B-12345-D 
nouse of 
Goia Music, 

Inc. BMI 

4:36 I 


Produced by 
Larry Butler 
String 

Arrangement 

by. 

Bill Jus (is 


JOHN DENVER 


v MK( 5K*) Hegiste^'l • MARCA ^ REG X A > .« 
RCA CORP - MADE Ito U S A (?) 1981 RCA RECORDS 


) 


C 



MOV RECORDS 

DEODATO J Uft 


STEREO 

MCA-40252 

(MC 2957} 


PROMOTION 
COPY 

NOT FOR SALE 

Kenya Music, 
Inc. 

(ASCAP) 
(3:00)' 

V* - 

From MCA LP 
MCA-4tO 
"Whirlwinds" 


HAVANA STRUT 

(Eumir Deodato) 
ARRANGING. CONDUCTING & 
ALL KEYBOARDS: EUMIR DEODATO 
PRODUCED BY EUMIR DEODATO 


FOR KENYA MUSIC. INC. 
©1974 MCA RECORDS, 


l£>1974 MCA RECORDS, 
By »c Aa INC. 

^COPos INC . 100 VJN' vf w 


,^ v 


s'' 


O' 


MCA RECORDS 

DEODATO 


MC. J 

(MC 2933) 

©1974 MCA 


PROMOTION 
COPY 
NOT FOR SALE 


Robbin 

Corp. 


Music 


Ia 


r> a D \ 




'Whirlwinds' 


MOONLIGHT SERENADE 

(Glenn Mi I ler) 

Arranged by Eumir Deodato 
ARRANGING, CONDUCTING & 

. ALL KEYBOARDS: EUMIR DEODATO 
PRODUCED BY EUMIR DEODATO 
FOR KENYA MUSIC, INC. o'* 
6y »c 

A ^fCOPos. INC 100 UN»Vfc« s *'" 







MCA RECORDS 

DEODATO 


PROMOTION ^ 
COPY 

NOT FOR SALE 


Kenya 


PRODUCED BY 
EUMIR 
DEODATO 
FOR KENYA 
MUSIC. 
INC. 


SHORT 

VERSION 


SUPER STRUT 

(Eumir Deodato) 

ARRANGING. CONDUCTING & ALL 
KEYBOARDS: EUMIR DEODATO 

t. ©1974 MCA 

»•>. RECORDS. INC. -t^ 0 

INC '00 




MOV RECORDS 


DEODATO 


nc/\ 


PROMOTION 
COPY 
NOT FOR SALE 

Kenya 
Music, Inc. 


BY 


MlO 
FOR KENYA 
MUSIC, 
INC. 


LONG 


'C'Ca 

APPk 


SUPER STRUT ^ 

(Eumir Deodato) 

ARRANGING. CONDUCTING & ALL 
KEYBOARDS: EUMIR DEODATO > 




01974 MCA 
tt v RECORDS. INC. 

Pc^ «- KV. 

**£0905 INC IOC ViNtVt«S^ 






•ew* 





ASCAP 
Swallow 
Turn Music 

\ Time: 4:34 


From His Album 
"Hold Out" 


E-47036-A 

STEREO 

(AR) 

®1980 

Asylum 

Records 


JACKSON BROWNE 
THAT GIRL COULD SING 

(Jackson Browne) 
Co-Produced by Jackson Browne 
& Greg Ladanyi 


■e>w* 




ASCAP 

Inara 

Music 

Time: 6:32 


E-47036-B 

STEREO 

(AR) 

®1980 

Asylum 

Records 


^ From His Album 
"Hold Out" 


JACKSON BROWNE 
OF MISSING PERSONS 

( Jackson Browne) 

^o/.^ Co- Produced by Jackson Browne 


* 


& Greg Ladanyi 

Blv d.,Los Angers 







ASCAP 
Swallow 
Turn Music, 
WB Music Corp. 
Time: 4:47 


E-45399-A 

(SP) 

© 1976 by 
Asylum 
Records 

STEREO 


JACKSON BROWNE 
THE PRETENDER 

(Jackson Browne) 

Produced by Jon Landau 
From The Album "The Pretender" 

I 6 ^* 

/V '°^ 0e co^ 006 '’ 

° e 9a 6/vd., Los Ange\e*. CO 





E-45399-B 

(SP) 

® 1976 by 
Asylum 
Records 

STEREO 


ASCAP 
Swallow 
Turn Music, 
WB Music Corp 
Time: 3:35 


JACKSON BROWNE 
DADDY'S TUNE 

(Jackson Browne) 
Produced by Jon Landau 
From The Album "The Pretender" 



Time: 3:30 

© 1973 
Belf Records, 

A Division of 
Columbia Pictures 
Industries, Inc. 


BIG TREE 
Records 


Irving Music 
BMI 
1612 




LET YOUR YEAH BE YEAH 

(J. Cliff) 

BROWNSVILLE STATION 


Produced By D. Morris 
and E. Stevens 




cO° 


a division of 




BIG TREE 
Records 


Big Leaf Music 
ASCAP 
1613 


161 


Time: 4:00 

<D 1973 
Beil Records, 

A Division of 
Columbia Pictures 
Industries, Inc. 


MISTER ROBERT 

(Rookie Shark) 

From The LP "A NIGHT ON THE TOWN" BT 2010 

1 BROWNSVILLE STATION 

^4 * Produced By E. Stevens 9 


Rn. 


C 0 ' 1 ' 


A Ol VISION 




VOCAL 

ST- BT- 29349 SP 

STEREO 


IG 


ds 


pr <■ 






BT - 160( 

Pub., 
Big Leaf, 
ASCAP 


KINGS OF THE PARTY 

(M. Lutz, H. Week & C. Koda) 

BROWNSVILLE STATION 

Produced by Doug Morris 
& Eric Stevens 


@ 1974 Atlantic 

' L °*o 


'*G CORP . 75 R 



BT- 16001 

Pub., 

Big Leaf, 


VOCAL 

ST -BT- 28556 SP 


' LONG 
VERSIQ 


KINGS OF THE PARTY 

(M. Lutz. H. Week & C. Koda) 

BROWNSVILLE STATION 

\ Produced by Doug Morris 

Vp & Eric Stevens 

^ (p) 197 4 Atlantic f c v ^ 

CORP . 75 








45 R.P.M. 




• ASYLUM 




STEREO 

VOCAL 

ST-EA-69566-A-SP 
From Elektra 
IP 60457 • 

"LIVES IN 
THE BALANCE" 






Q. 




** y nn , 


45 R.P.M.f 

7-69566 I 

® 1986 Elektra/ g 
Asylum Records $ 
Q 


loots, 0228 aurtS-' 




ASYLUM 



STEREO 

VOCAL 

ST-E A-69566-B-SP 
From Elektra • 
LP 60457 - 

"LIVES IN 
THE BALANCE" 


7-69566 

® 1986 Elektra/ 
Asylum Records 




PORPETE MUSIC 
PUB. CO./ 
CLARENCE 
SCARBOROUGH 
MUSIC BMI 
AS 0697-SA 




AS 0697 

STEREO 

Time: 3:28 

® 1981 Arista 
Records, Inc. 


LOVE OR LET ME BE LONELY 

(Skip Scarborough, Jerry Peters, Anita Poree) 

PAUL DAVIS 

PRODUCED BY ED SEAY AND PAUL DAVIS 
UNAUTHORIZED DUPLICATION IS A 
VIOLATION OF APPLICABLE LAWS 

ls ta Rennrri c 




# 



RECORD NO. 

9-29199 

( 45 - 86370 ) 

( 2 : 45 ) 




UNBREAKABLE 


RPM 


RECORD 


Vocal 

with Orchestra 
Directed by 
SY OLIVER 


HEY THERE 

From Broadway Production l \The Pajama Game' 
(Richard Adler-Jerry Ross) 


SAMMY DAVIS, JR. 



fc. - 






>.'• i 


•TOO, 




' A 


A 


- . V*’. -■»’ 


- ' 


7 

RECORD NO. 

■ 

UNBREAKABLE! 

9-29199 

* . 

A i% RPM | 

(45-86371 )<i> \ 


(2:48) \ K 

• 

RECORD 1 




VOCAL 


With Orchestra 
Directed By 
SY OLIVER 


AND THIS IS MY BELOVED 

From Broadway Production “Kismet” 

(Robert Wright-George Forrest) 

SAMMY DAVIS. JR. 




PAPER ROSES 

(Spielman-Torre) 


DISC JOCKEY 
RECORD 


Pambill Music 
ASCAP CRC 729 
2:49 

NOT FOR SALE 


ANITA BRYANT 

With Monty Kelly's 
Orchestra & Chorus 







MIXED EMOTIONS 

(Loucheim) 


DISC JOCKEY 
RECORD 

528 

Roger Music ASCAP 
CRC 730 
2:44 

NOT FOR SALE 


k 


I 






CAMION 










ANITA BRYANT 

With Monty Kelly's 
Orchestra & Chorus 




Cr <JRED BY ELt* 1 





ASCAP 
Benchmark 
Music 
Iritro-None 
Time 3:33 
Close-Cold 


AS-11030-A 
FOR RADIO 
STATIOM 
USE ONLY 

® 1974 by 
Asylum 
Records 

STEREO 


JACKSON BROWNE 


READY OR NOT 


(Jackson Browne) 


^ D/v ISION Of 


c olumbus c\* c 




R-20,138 

(1534) 


SAMMY 
DAVIS JR. 


Arranged and 
Conducted by 
Marty Paich 



AS LONG AS SHE NEEDS ME 


(Bart) 

Hollis Music, Inc. 
BMI 



SAMMY 
DAVIS JR. 

Arranged and 
Conducted by 
Marty Paich 


NOT FOR 
SALE 

R-20,138 

(1535) 


SONG FROM “TWO FOR THE SEESAW” 

(A SECOND CHANCE) 

United Artists Music Co., Inc. 

ASCAP 
2:55 






R-20,216 

(2108) 


SAMMY 
DAVIS JR. 

Arranged and 
Conducted by 
Perry Botkin Jr. 

THE SHELTER OF YOUR ARMS 

(Samuels) 

Print Music Co., Inc. 



SAMMY 
DAVIS JR. 

Arranged and 
Conducted by 
Peter Knight 



R-20,216 

(2245) 


THIS 


WAS MY LOVE 

(Harbert) 

St. Lawrence Music, Inc. 

BMI 



DAVIS, JR. 

Produced by 
Sonny Burke 


FLASH, BANG, WALLOP! 

(David Heneker) 

Chappel I & Co., Inc. 
ASCAP -2:39 
Manufactured by ^ 

^CcwM.B.D. Records oS .' se 
s - * division of wabn^ 6 




(2262) 
Arranged & 
Conducted by 
Marty Paich 
From The 
Reprise Album 
RS 6159- IF | 
RULED THE 
WORLD 




Acuff-Rose Publ., 
Inc. - BMI 



K 14513 

(73 L 4745) 

® 1 973 MGM o 
Records, Inc. 


(I'D BE) A LEGEND IN MY TIME 

(Don Gibson) 

SAMMY DAVIS, JR. 

Prod, by Mike Curb & 

Don Costa for 
Alto Productions 


7165 SUNSE^ 







Special Disc 
Jockey Record 

NOT FOR SALE 

Spanka Music 
Corp. - BMI 
4:09 


MGM 


tm 

PRODUCTIONS 

K 14513 

(73 L 4746) 


® 1973 MGM c 
Records, Inc. 

V 


I'M NOT ANYONE 

(Paul Anka - Johnny Harris) 

SAMMY DAVIS, JR. 

Prod, by Johnny Harris & 
Don Costa for 
, Alto Productions 

’’"C, 7165 SUNSET 0° 






mm 



Robbins Music 
Corporation 
ASCAP 2:50 
Arr. by 
Nelson Riddle 




M 14736 

(73 L 5563) 

MONO 

0 1974 MGM 
Records, 


SINGIN’ IN THE RAIN 

(N. Brown-A. Freed) 

From the forthcoming MGM Album 
M3G 4965 “THAT’S ENTERTAINMENT 

SAMMY DAVIS, JR. 

Prod, by Mike Curb & Don Costa 
For Alto Productions .v 

S '*c, 7I6 ssu „set< 



• 9 004 




< 


Special Disc 
Jockey Record 
NOT FOR SALE 

Chappell & Co., 

Inc. 

ASCAP 1:45 
Arr. by 
Nelson Riddle 


MGM 


AD® 

PRODUCTIONS 


M 14736 

(74 L 6428) 

MONO 

© 1974 MGM ® 
Records, Inc. 


<$> 






% 


THAT'S ENTERTAINMENT 

(H. Dietz-A. Schwartz) 

From the forthcoming MGM Album 
M3G 4965 “THAT’S ENTERTAINMENT” 

SAMMY DAVIS, JR. 

n Prod, by Mike Curb & Don Costa 
For Alto Productions 


r u i MUU r IUUUGUUIIO »\J 

s U nsP ®° 0 








' 9 004 





MONO 

Intro. : 1 1 

2:57 


45 RPM 

DEMONSTRATION 
NOT FOR SALE 

3-10148 

ZSP 160320 
® 1975 CBS Inc. 
Publisher: 
Screen Gems- 
Columbia 
Music, Inc./ 

Songpainter 

Music 

(BMI) 


MAC DAVIS 

BURNIN’ THING 

-M. Davis- 

Arranged and Conducted by Nick DeCaro 
Engineer: Bruce Botnick 
Produced by Gary Klein 


\ 





STEREO 

Intro. : 1 1 

2:57 


45 RPM 

DEMONSTRATION 
NOT FOR SALE 

3-10148 

ZSS 160321 
® 1975 CBS Inc 
Publisher: 
Screen Gems- 
Columbia 
Music, Inc./ 
Songpainter 
Music 
(BMI) 


MAC DAVIS 

BURNIN’ THING 

-M. Davis- 

Arranged and Conducted by Nick DeCaro 
Engineer: Bruce Botnick 
Produced by Gary Klein 


si 



45 RPM 

3-10304 

ZSS 161236 
® 1976 CBS Inc 


Recorded at 
Fame Recording 
Studios, Muscle 
Shoals, Ala. 


MAC DAVIS 

FOREVER LOVERS 

S. Whipple- Taken From The Columbia Lp 
"FOREVER LOVERS” PC 34105 
Strings arranged by Lee Holdridge 
Produced by Rick Hall 
A Fame Production 


® “Columbia 


Marcas Reg 


r 

T TT 

T 

I 

r i 

[ 4 

[•]l 

1 ; 

1 

1 

L . 

L A L 

JJ 


1 i 1 




Recorded at 
Fame Recording 
Studios, Muscle 
Shoals, Ala. 


45 RPM 

3-10304 

ZSS 161237 
® 1976 CBS Inc 


MAC DAVIS 

THE LOVE LAMP 

M. Davis- Taken From The Columbia Lp: 
“FOREVER LOVERS” PC 34105 
Horns arranged by Harrison Calloway, Jr. 
Produced by Rick Hall 
A Fame Production 





MAC DAVIS 

MUSIC IN MY LIFE 

-M. Davis- Taken From The 
Columbia Lp: “FANTASY” JC 35284 
Produced by Nick De Caro for The 
Entertainment Company, Inc. 




45 RPM 

DEMONSTRATION 
NOT FOR SALE 

3-10745 

ZSS 164308 
® 1978 CBS Inc. 
Publisher: 
Songpainter 
Music 
(BMI) 


MAC DAVIS 

MUSIC IN MY LIFE 

-M. Davis- Taken From The 
Columbia Lp: “FANTASY” JC 35284 
Produced by Nick De Caro for The 
Entertainment Company, Inc. 



MAC 

DAVIS 

PRODUCED BY 
LARRY BUTLER 

SIDE A 


STEREO 
NB 2244 

(NB 2244 AS) 
Songpainters 
Music (BMI) 
Time: 4:20 


IT'S HARD TO BE HUMBLE 

(Mac Davis) 

From the Casablanca LP 
"HARD TO BE HUMBLE” NBLP 7207 
(f)1980 Casablanca Record 
^6/*, & Film Works, Inc. 


Works, Inc., 8255 Sunset 


( f V 




I 









PRODUCED BY 
LARRY BUTLER 

SIDE B 

56 


(NB 2244 BS) 
Songpainters 
Music (BMI) 
Time: 3:39 


THE GREATEST GIFT OF ALL 

(Mac Davis) 

From the Casablanca LP 
“HARD TO BE HUMBLE” NBLP 7207 
® 1980 Casablanca Record 
& FilmWorks, Inc. 


d ^VVorfts Inc., 8255 Sunset 


.sj3' C 





STER 


O 


1 


l- 


MAC DAVIS 


NB 


2305 


(NB 2305 AS) 
Songpainter 
Music (BMI) 

TIME: 4:15 


Produced by 
RICK HALL 


SIDE A 


TEXAS IN MY REAR VIEW MIRROR 

(M. Davis) 

Fromthe Casablanca LP 

“TEXAS I N MY REAR VI EW MIRROR" NBLP 7239 c* v 

01980 Casablanca Record 
&FilmWorks, Inc. 

* ndF Hr nWorks, Inc., 8255 



STEREO 

NB 2305 

(NB2305BS) 

Songpainter 
Music (BMI) 

TIME: 4:15 


Produced by 
RICK HALL 


(M. Davis) 

Fromthe Casablanca LP 
TEXAS IN MY REAR VIEW MIRROR” NBLP 7239 

®1980 Casablanca Record ^ 
X.# &FilmWorks, Inc. , 

Works Inr Su-V^ ^ 




yw , mfiMM II i mW \ j / jy J § 




ca 7 » ' ** s i 

: * (Jg 

F*<L •■ — ^ - -J 






NB 


2336 


Bobby Goldsboro 
Music, Inc. (ASCAP) 
Time. 4:00 


NB 2336AS 
6180 047 


From Album 
NBLP 7239 
TEXAS IN MY 
REAR VIEWMIRROR' 
72 


Produced by 
Rick Hall 


(S. Lorber/M. Noble/J. Silbar) 

MAC DAVIS 

% ® 1980 CASABLANCA RECORD & FILMWORKS, INC 


d F,lm Wo rks. Inc., 8255 Sunset &° 







From Album 
NBLP 7239 
•‘TEXAS IN MY 
REAR VIEW MIRROR" 
72 


Produced by 
• Rick Hall 


REMEMBER WHEN (BEVERLY’S SONG) 

(M Davis) 

MAC DAVIS 

® 1980 CASABLANCA RECORD & FILMWORKS, INC. 


nd O/m Works, Inc., 8255 Sunset $° 



SAMMY 
DAVIS JR 

Orchestra Conducted 
by Marty Paich 


GONNA BUILD A MOUNTAIN 

(Bricusse - Newley) 

From the Broadway Production 
“Stop the World - I Want To Get Off” 

Ludlow Music, Inc. 

BMI 



REPRISE RECORDS • MADE IN U.S.A. 


< 


iS-Mli 


SAMMY 
DAVIS JR. 

Orchestra Conducted 
by Marty Paich 


R-20,048 

(1237) 


WHAT KIND OF FOOL AM I 

(Bricusse - Newley) 

From the Broadway Production 
“Stop the World - 1 Want To Get Off” 

Ludlow Music, Inc. 

BMI 



MONO 

2:56 

Produced by 
Gary Klein 



45 RPM 

DEMONSTRATION 
NOT FOR SALE 

3-10187 

ZSP 160374 
® 1975 CBS Inc 
Publisher: 
Screen Gems- 
Columbia 
Music, Inc./ 
Songpainter 
Music/Sweet 
Glory Music, 
Inc. (BMI) 


MAC DAVIS 

I STILL LOVE YOU (YOU STILL LOVE ME) 

-M. Davis - M. James- Taken From The Columbia 
Lp: “BURNIN’ THING” PC 33551 
Arranged and Conducted by 
Nick DeCaro 




STEREO 

2:56 

Produced by 
Gary Klein 


45 RPM 

DEMONSTRATION 
NOT FOR SALE 

3-10187 

ZSS 160375 
® 1975 CBS Inc. 
Publisher: 
Screen Gems- 
Columbia 
Music, Inc./ 
Songpainter 
Music/Sweet 
Glory Music, 

Inc. (BMI) 


MAC DAVIS 

I STILL LOVE YOU (YOU STILL LOVE ME) 

-M. Davis - M. James- Taken From The Columbia 
Lp: “BURNIN’ THING” PC 33551 
Arranged and Conducted by 
Nick DeCaro 



MCA RECORD5 



FINS 

(Jimmy Buffett-Deborah McColl- 
Barry Chance-Tom Corcoran) 


STEREO 
MCA-4 1 1 09 

(MC8751) 


Coral Reefer 
Music 
(BMI) 
(3:27) 


JIMMY BUFFETT 

PRODUCED BY NORBERT PUTNAM 
FOR TREBRON PRODUCTIONS 
From the MCA IP, MCA-5102, "Volcano" 
© 1979 MCA RECORDS, INC. 

H 


GEE 


5E 





MCA RECORDS 



DREAMSICLE 

(Jimmy Buffett) 


JIMMY BUFFETT 

PRODUCED BY NORBERT PUTNAM 
FOR TREBRON PRODUCTIONS 
From the MCA IP, MCA-5102, 'Volcano ' 
® 1979 MCA RECORDS, INC. 


STEREO 
MCA-4 1 1 09 

(MC8747) 


Coral Reef 
Music 
(BMI) 
(2:18) 



(Wayne Walker) 
Cedarwood - BMI 


Producers 
Snuff Garrett 




(DeVorzorr - Ellis) 

Sherman Music-DeVorzon Music — BM1 


LB-1091 
Producer: 
Snuff Garrett 


Records, inc 


• vt 





(Barry DeVorzon) 

Sherman Mus. - DeVorzon Mus. — BMI 




v a../»V JCC WMX« q 




LB-1256 ^ 

Producer: Z 

Snuff Garrett 5 


With The Johnny Mann 
Singers 




(Keller-Hunter) 
Aldon Music Inc. — BMI 


LB-1257 1 

Producer: Z 

Snuff Garrett ? 



Pub. Studio Musi 
Co. - BMI 
Time: 2:00 
FD 451 


A & R by 
Gerald Nelson 


(Gerald Nelson; Charles Hodge; 


THE BY LINERS 


^casting and 




Pub. Studio Music 
Co. - BMI 
Time: 2:18 
FD 462 


A & R by 
Gerald Nelson 


ARCHIE’S MELOD'V 


(Gerald Nelson; Jan Crutchfield 


THE BY " 

Made i 

J **0A0CV 





(Joe South) 

Lowery Music Co., Inc. — BMI 


LB-2667 

Produced by 
Snuff Garrett 
A Snuff Garrett 
Prod. 


Arranged by Ernie Freeman 
Ty RECORDS, INC.. 


0 THIN LITTLE, SIMPLE LITTLE, 


PLAIN LITTLE GIRL 


(Mae Burnette) 
Viva Music Inc, — BMI 




56087 


LB-2668 
Produced by 
Snuff Garrett 
A Snuff Garrett 
Prod. 



DORSEY BURNETTE 

Arranged by Ernie Freeman 


ff^CORDS, INC., 



e 



CA RECORDS 

THEME FROM STAR TREK 

(Alexander Courage -Gene Roddenberry) 


MCA - 40578 

(MC 5164) 

Long 

Version 


% 


% 





PROMOTION 

COPY 

NOT FOR SALE 

Bruin Music 
Company 
( 4 : 41 ) 
(BMI) 


'-Vr 


r - * II V 1 | « L. H V/ ^ — 

EUMIR DEODATO 
PRODUCED BY EUMIR DEODATO 
FOR KENYA MUSIC. INC. 
01976 MCA RECORDS. 


$ 


/ 


r" 




INC. ^ 

9y *>c 

* "TCOSOS IMC ,OC l.NWtB s '' L 




/ 



.MCA RECORDS 

THEME FROM STAR TREK 

(Alexander Courage -Gene Roddenberry) 





MCA -40578 

(MC 5260 E) 

Short 
Version 



PROMOTION 

COPY 

NOT FOR SALE 

Bruin Music 
Company 
(3:17) 
(BMI) 



DEODATO 

ARRANGED AND CONDUCTED BY 
EUMIR DEODATO 
PRODUCED BY EUMIR DEODATO 

FOR KENYA MUSIC. INC. j 
©1976 MCA RECORDS, 


.r v 




/ 


O' 


INC. 

^ ** Co *OS INC . too 


* 1 * 



r o 





B-558 

W-101S3-SP 


Publisher: 
Pameo Music 

BMI 


Time: 2:35 


CINNAMON 

(G. TOBIN-J. CYMBAL) 

DEREK 

Produced by: Johnny Cymbal 
°f u, & George Tobin 

>V Music Inc. 1650 



Publisher: 
Cymbal Music 
BMI 


B-558 

W-101S4-SP 

Time: 2:12 


(P. Evans) 

DEREK 

Produced by: George Tobin 
& Johnny Cymbal ^ 

,V Music Inc. 1650 *** 





. 

. '• : ' 

1 

am 




Publisher: 
Coral Reefer 
Music/Outer 
Banks Music 






STER 
AB-12 

Time: 2 


. Music 
Ml) 

1725-S) 


PRODUCED BY 
NORBERT 
PUTNAM 


MANANA 


(Edited from the LP “Son Of 
A Son Of A Sailor”) 
(Jimmy Buffett) 



STEREO 
AB- 12428 

Time: 5:02 

PRODUCED BY 
NORBERT 
PUTNAM 

Orchestra 
arranged by 
David Paul 
Briggs , 
Sid Sharp i 
Strings M 


Publisher: 
Diagonal Music 
Inc. /Keith 
Sykes Music/ 
Coral Reefer 
Music (BMI) 
(45-00052- S) 


tim 


:OAST OF MARSEILLE! 

(From the LP “Son Of A Son Of A Sailor”) 
(Keith Sykes) 

JIMMY BUFFETT 

©1978 ABC 
RECORDS, INC. 



I 



-45727 

ZSS 157078 

Intro. :01 


® 1972 CBS, Inc. 
45 RPM 


EVERYBODY LOVES A LOVE SONG 

-M. Davis- 

Arranged by Jimmie Haskell 
Produced by Rick Hall 





® 1972 CBS. Inc. 
45 RPM 


FRIEND, LOVER, WOMAN, WIFE 

-M. Davis- 

Arranged by Jimmie Haskell 
© ... Produced by Rick Hall 


c, 



U ^!Q, a , r—, 

C</ Barcas reg 





4-45773 

ZSS 157118 
® 1972 CBS, Inc. 


MAC DAVIS 

DREAM ME HOME 

-M. Davis- 

Produced by Rick Hall 




45 RPM 

4-45773 

ZSS 157117 
® 1972 CBS, Inc 


MAC DAVIS 

SPREAD YOUR LOVE ON ME 

-M. Davis- 

Produced by Rick Hall 


® “Columbia,." Marcas Reg 







® 1972 CBS, Inc. 
45 RPM 


SPREAD YOUR LOVE 

ON ME 

-M. Davis- 

Produced by Rick Hall 

Barcas reg 





MAC DAVIS 

ROCK N’ ROLL (I GAVE YOU THE 
BEST YEARS OF MY LIFE) 

-K. Johnson- 

Arranged by Jack Nitzsche 
Engineer: Bruce Botnick 



R 


r 

W STEREO 
W 45 RPM 

■ Produced by 

I Ed Vanover 

f for Lorimar- 

' Constant 

Productions 


ovation 


© 


1980 


E. V. I. 
Records-AII 
Rights Reserved 

(r) Marca (s) 

Registrada 
Ovation 
I ncorporated 





OV 1150A 

Locity Music 
BMI 

Time: 3:40 

1980 

Ovation 
I ncorporated 
Under License 
to Ovation 
ncorporated A 


WHO SHOT J. R.? 

( Van over- B urban k- Reed) 

GARY BURBANK 
with BAND McNALLY 


F>Sc °rd s 12 49 WauKe9 ar ' 




) 


ovation 

RECORDS 


STEREO 
45 RPM 

Produced by 
Brien Fisher 

0© 1976 

Zichron, Ltd. 

@ 1980 

Ovation 
I ncorporated 






OV 1150B 

Streeterville 

Music 

BMI 

Time: 2:01 

(r) Marca (s) 

Registrada 
Ovation 
i ncorporated 



HONKIN' 

(Sonny Garrish) 

TENNESSEE VALLEY 
AUTHORITY aX * 

ft 

e °Ord s, 1249 Wauled®" 



/ 





Arendezvoii 


Cos Angeles 


al*fin Music 
ASCAP 
fime: 2:09 


BUMBLE BOOGIE 

(Jack Final 

BUMBLE & THE STTW»| 

. i • i i-' : • v >.• ->vJ 


•— r 



Los Angeles 


Renhail Music 
• ASCAP 
Time: 2:15 


(Hail T*»* Free mart) 



MA\UF/) 



e oWP^ NY,8107TH 


jmercumi 


MONO 
57039 DJ 

2-55568-AM 


C«u David/ 
Chats Music 
Inc. (ASCAP) 
Tima: 3:13 

From Album 
SAM-1-6001 
GEORGE BURNS 
IN NASHVILLE" 

Arranged l» 
Conductad by 
Bill Justis 


Producad by 
Jerry Kennedy 
Executive Producer: 
Charles Fach 

"A MUSIVERSE 
PRODUCTION" 
PROMOTIONAL COPY 
NOT FOR SAI E i 


USING THINGS AND LOVING PEOPLE 

(Hal David/Archie P. Jordan) 

GEORGE BURNS 

k. 0 1980 Phonogram. Inc. 


ONI N0\i-' 


MA NUFa c 


>o v 






CO 


^PANV 


810 7TH A 


VENUE 






t?, 

.mercury 


y O 




*b 


'%c 


V, 




Casa David/ 
Cheat Music 
Inc. (ASCAP) 
Time: 3:13 

From Album 
SRM*1*6001 
GEORGE BURNS 
IN NASHVILLE" 

Arranged & 
Conducted by 
Bill Justis 


26 


STEREO 
57039 DJ 

2-55568 -AS 

Produced by 
Jerry Kennedy 
Executive Producer: 
Charles Fach 

"A MUSIVERSE 
PRODUCTION" 
PROMOTIONAL COPY 
NOT FOR SALE 


USING THINGS AND LOVING PEOPLE 

(Hal David/Archie P. Jordan) 

GEORGE BURNS 

(£) 1980 Phonogram, Inc. 



MCA4063I 

(MC 5162) 
PRODUCED BY 
EUM1R DEODATO 
FOR 

KENYA MUSIC, 

me 


MCA RECORDS 


SUNN 

ftcirti) 


'Very Together 


// 



% 






DEODATO 

ARRANGED AND CONDUCTED BY 
EUMIR DEODATO 
( 4 : 51 ) 

’© rm MCA 
RECORDS, INC. 

^COROS. INC.. TOO ONlVe" 9 


Northridge 
Music, Inc. 
(ASCAP) 




I 


l 




\ 


I 



MCA-40631 

(MC 5423) 
PRODUCED BY 
EUMIR DEODATO 
FOR 

KENYA MUSIC, 
111#* 


RECORDS 


{ Eufrtir Peodato) 

|f, M C A -22) 9- "Very Together" 


v 


Kenya Music, 
Inc: (ASCAP', 


V 




% 




DEODATO 






ARRANGED AND CONDUCTED BY 
EUMIR DEODATO 
( 5 : 22 ) 

® 1976 MCA 


■$ 




c> 




%•, 


o 


'ey 


RECORDS, INC. 

A ^ fc CO»OS,{NC , 100 


p\" 






I# 






Produced by 
John Denver 
and 

Barney Wyckoff 


PB-13071-A 
Cherry Lane 
Music Pub. 

Co., Ir,c. ( ASCAP 

3:12 


STEREO 

PB-13071 


SHANGHAI BREEZES 

(from the "Seasons of the Heart" album, AFLf-4256) 

(J. Denver) 

JOHN DENVER 

TMK(s)® Registereo • MARCA(s) REGlSTRAOAfsj • 

RCA CORP— MADE !N U S A. ® 1%2 RCA RECORDS 




PB-13071 

P8-13071-B 
Cherry Lane 
Music Pub. 

Co., inc., ASCAP 

3:04 


Produced by 
John Denve r 
and 

Barney Wyckoff 


\- 


(from the “Seasons of the Heart" album, Af LI 4256) 
(J Denver) THIS SONG IS DEDICATED TO 
R. BUCKMINSTER FULLER AND ANN 


TMK(S)® .Registered « MARCAis.. RfGiSTRA0A/S> 
RCA. CORP.— MADE !N U S A f?; t RCA RE CORDS 






AC DAVIS 

YOUR SIDE OF THE BED 

- M. Davis - 
Strings Arranged by: 

Jimmie Haskell 


eg) “Columbia,” M areas Reg 





C DAVIS 

(HOPE YOU DIDN’T) 
CHOP NO WOOD 

- M. Davis - 
Strings Arranged by: 
Jimmie Haskell 





45 RPM 
Radio 

Station Copy 

4-45911 

JZSS 158637 
® 1973 CBS, Inc. 
Publisher: 
Screen Gems- 
Columbia 
Music, Inc. 

& Songpainter 
Music (BMI) 

NOT 

FOR SALE 


MAC DAVIS 

KISS IT AND MAKE 
IT BETTER 

- M. Davis - 
Produced by Rick Hall 





©"Columbia,” Marcas Reg. 



ONO 

Intro. : 13 

2:59 


45 RPM ^ 
Radio ^ 
Station Copy—* 

4-4591 i* 

JZSP 15863*-* 
® 1973 CBS, iQft 
Publisher: 
Screen Gems-* 
Columbia z fi 
Music, Inc.^j/ 
& Songpaint-er 
Music (BMI) 

NOT 

FOR SALE 


MAC DAVIS 

KISS IT AND MAKE 
IT BETTER 


- M. Davis - 
Produced by Rick Hall 




E-45485-A 

(SP) 

® 1977 by 
Asylum 
Records 

STEREO 


JACKSON BROWNE 
STAY 

(Maurice Williams) 

Produced by Jackson Browne 
From His Album 
‘Running On Empty" 0 o*> q ^ 


C/e ° e 9o 8/vd., Los Angles, ^ 


BMI 

Cherio Corp. 
Time: 3:28 


•e>w* 





ASCAP 
Swallow Turn 
Music 
Time: 3:37 


E-45485-B 

(SP) 

® 1 977 by 
Asylum 
Records 

STEREO 


JACKSON BROWNE 
ROSIE 

(Jackson Browne and Donald Miller) 
Produced by Jackson Browne 
From His Album 

*° c ten R « unning ° n Ern P t XoV\' q0 ° b 

ne 9a 8/ vd .,Los Angela' 


fit** 


h il ; 


ASCAP 
Swallow Turn 
Music 
Intro :07 
Time 3:57 
Close-Fade 


E-45543-A 

(SP) 

© 1977 by 
Asylum 
Records 

FOR RADIO 
STATION 
USE ONLY 

MONO 


/ 


'S 


JACKSON BROWNE 
YOU LOVE THE THUNDER 

(Jackson Browne) 

Produced by Jackson Browne 




/ 


<f 




From His Album 
^ l Q "Running On Empty" tfi 


& 




° e ^° ftva . Los Ange^ 


Co"' 




ASCAP 
Swallow Turn 
Music 
Intro :07 
Time 3:57 
Close-Fade 


E-45543-A 

(SP) 

© 1977 by 
Asylum 
Records 

FOR RADIO 
STATION 
USE ONLY 

STEREO 


1 


% 


V 


JACKSON BROWNE 
YOU LOVE THE THUNDER 

(Jackson Browne) 

Produced by Jackson Browne 


'■v 




/ 


/ 








From His Album 
Running On Empty" 

B/va . Los Ange^ C °"' 



\HC- * P° LYGRAM COMP4/VK. 


<mercimj 


Sug-S 

Music/I 

Musi 

m sc| 

® isi 


PATRICK 

ARRAN 


PATRICK ADAMS 







(Sam Brown'Greg Sutton/Bruce Brody) 
(From the A&M alburn “Stop!” SP-5195) 
Irvir.g Music. Inc. /Doolittle Mustc (BMi)/ 
Let's See Music (ASCAP) 


RECORDS 


Sam Brown 

Prodo . id by °ete Brown (for Power Plant 
London) 2 nd Sam Brown _ 

Recording Engineer: Pete Brown 
Mixing Engineer: Colin Fairley 
®*I988 A&M Records. Inc. 






SIDE B 


AM- 1 234 

(AM-0I234-B) 

Stereo 


Blue Soldier 


Produced by Pete Brown (for Power Plant 
London) and Sam Brown 
Recording Engineers: Pete Brown, 

Colin Fairley and Robin Evans 
Mixing Engineer: Pete Brown 
Cg) 1988 A&M Records, Inc. 


(Sam Brown) 

Irving Music, Inc. (BMI) 


Sanr- Irawn 


dttH 


RECORDS 




sa° s 




ec/m 

RECORDS 


© 1 986 Capitol 
Records, Inc. 


NOT FOR 
SALE 


STEREO 


P-B-5677 

82520 


(from the LP 
“OUT GOIN 
CATTIN” 
ST-12517) 




REG U S PAT OFF 


Zoo Crew 


Music Adm. u. 
by Colgems- ° 
EMI Music % 


Inc.-ASCAP 


Intro :20 


3:51 


Produced by 
Randy L. Scruggs 


SAWYER BROWN 

GYPSIES ON PARADE 

(Mark Miller) 


MARCA 


REG 


jj.ynOIA V SI 



MARCA RE° 


<g> 1986 Capitol 
Records, Inc. 


Tree Publishing 
Co., Inc./Cross 
Keys Pub, Co., 

\ Inc. /Tree Group 
BMI/ASCAP 


STEREO 


TIME 

2:57 


B-5571 

82444 


Produced by 
Bud Logan 


T. GRAHAM BROWN 

I WISH THAT I COULD 
HURT THAT WAY AGAIN 

(Putman -Van Hoy- Cook) 


'• 7 , 






INC 



MARCA RE° 


© 1986 Capitol 
Records, Inc. 


STEREO 

B-5571 

82446 


Cross Keys 
Pub. Co., Inc./ 
Tree Group/ 

April Music Inc./ 
Ides Of March 
Music - ASCAP 


TIME 

3:32 


Produced by 
Bud Logan 


T. GRAHAM BROWN 

YOU’RE TRYING TOO HARD 

(G. Nicholson-T Graham Brown) 


BUCKINGHAMS 



4-44378 

ZSP 135551 

2:48 


-Holvay - Beisbier - J. W. Guercio- 
Arranged & Conducted by James William Guercio 
a Produced by James William Guercio 


Barcas reg. 



BUCKINGHAMS 



4-44378 

ZSP (35552 




FOREI 


OLICY 


-J. W. Guercio- From the Columbia Lp 
‘TIME AND CHARGES” CL 2669 
@ Arr. & Cond. by James William Guercio 
c 0/ Prod, by James William Guercio ^ 




ON OUR OWN (With Rap) 

(From The Columbia Motion Picture, "Ghost- 
busters II") (L.A. Reid-Babyface-Daryl Simmons) 


MCA ^ 
RECORDS 


A SIDE 
MCA-53662 

(MC29118E) 


Kear Music/ 
Hip Trip 
Music/Green 
Skirt Music, 
Inc. (BMI) 
(4:30) 


Executive 
Producer: 
Louil Silas, Jr 


BOBBY BROWN 

PRODUCED BY L.A. & BABYFACE FOR 
LA'FACE, INC. - Original version appears 
on the "Ghostbusters II Soundtrack 
Album", MCA-6306 

c . ® 1989 

MCA RECORDS, INC. 

^ ^ ^CORDS. , NC . , 70 





ON OUR OWN (Without Rap) 

(From The Columbia Motion Picture, "Ghost- 
busters H") (L A. Reid-Babyface-Daryl Simmons) 


MOV ' 
RECORDS 


B SIDE 
MCA-53662 

(MC29121) 


Executive 
Producer: 

Silas, Jr. 


Kear Music/ 
Hip Trip 
Music/Green 
Skirt Music, 
Inc. (BMI) 
(4:15) 


BOBBY BROWN 


PRODUCED BY L.A. & BABYFACE FOR 
LA'FACE, INC. - Original version appears 
on the "Ghostbusters II Soundtrack 
Album", MCA-6306 

® 1989 

MCA RECORDS. I 

INC., 70 


aibisio 



SIDE A 

PROMO COPY 
NOT FORSALE 
Arr. D. Burnette 

CALS 8C04 AM 
MONO 



CALLIOPE RECORDS 




T ime : 2 :55 
Produced by 
Dorsey Burnette 

©®1977 


n 


DORSEY BURNETTE 
THINGS I TREASURE 

(Dorsey Burnette) 
Beachwood Music (BMI) 


**IBUT ion , 



OlSTB'® 


CALLIOPE RECORDS 



SIDE A 

PROMO COPY 
NOT FORSALE 
Arr. D. Burnette 

CALS 8G04 AS 
STEREO 




T ime : 2 :55 
Produced by 
Dorsey Burnette 

©01977 



n 


DORSEY BURNETTE 

THINGS I TREASURE 

(Dorsey Burnette) 
Beachwood Music (BMI) 


TlON, »N C 



THIS 


IS IT 




Co..(ASCAP) 
(FA-45-1 05-A) 


HUG ON A THRILL 

From the album “I CAN'T SAY NO" 

S DON BROWN S 

Produced by Don Brown 


First \ American 




STEREO 

FA-105 

Time: 3:28 
© & ® 1978 
Sound investment 
NOT FOR SALE 


Mfaretta Music 
Co. (ASCAP) 
(FA-45-1 05-B) 


HOLD ON 

From the album 11 1 CAN'T SAY NO 
(Brown - Bredouw) 

DON BROWN 

Produced by Don Brown 





TREASURE 

(Rod Temperton) 

(From the A&M album “Light Up The Night” SP-3716) 


Rodsong* 
Timet 4:09 

(02254-A) 


PRODUCTION 


THE BROTHERS JOHNSON 


Produced by Quincy Jones for Quincy Jones Productions 
0 1980 A&M Records, Inc. 














SMILIN’ ON YA 


(Louis Johnson-George Johnson* 
(From the A&M album "Li ' 


Hey-Greg Phillinganes) 
ght" SP 3716) 


Of 


Th 


State 


Mus 


Arts 


Mus 


Broj 




(ASCAP)/ 
Kidada Mus 


THE BROTHERS JOHNSON 


Produced by Quincy Jones for Quincy Jones Productions 
® 1980 A&M Records, Inc. 


- ry-H 




(UA-11098) 






(UA-11099) 

3:09 




• I 


\ mm 

\ 




I LOST EVERYTHING 

(E.T«I«) 


Travis Music BMf 


?C Oi 


Wc., LOS 




Cr 


J’ 





XW086 

(UA-11353) 

2:50 


CHARLES 
BROWN v 


LONESOME FEELING 

(M. Champion) 

Travis Music BMI 




SITTING IN LIMBO 

(Cliff -Bright -Plummer) 

DON BROWN 

Produced by Don Brown 
® 1977 First American 
UZgSIH Records, Inc. 


First \ American 



Alfaretta Music 
Co. (ASCAP) 


ROMANCE AND M 

(Brown) 

DON BROWN 

Produced by Don Brown 
® 1977 First American 
^ Records, Inc. m 


First \ American 




Cora! Reefer 
Music 

3:58 BMI 

(Intro :15) 



JIMMY BUFFETT 

EXECUTIVE PRODUCER: JIMMY BUFFETT 
PRODUCED BY MICHAEL UTLEY 

© 1986 MCA 




*0 


'»o s 


'MC 



Records, Inc 


'°° UN/VERSAL PLAZ A 






WHATEVER WILL BE, WILL BE (Que Sera, Sera) 

From Paramount Picture. “The Man Who 
^ Knew Too Much*' -Livingston-Evans* 

) DORIS DAY *<< 

vr/ with Frank DeVoi & oc^ N 

. his OrCh. 


HZSP 337 1 8) 




** 5 * 


I'VE GOTTA SING AWAY THESE BLUES 

- Cooper * 


jr 


A’ 




DORIS DAY 

With Van Alexander & 

his Orch. 


® aj ms urcn. 


%*■ 


r+S* 


S R *9- US Pat. 




CINDY BULLENS 
& MARK DOYLE 
for 

MainMan Ltd. 

SIDE A 

56 


NB 2217 

(NB 2217 AS) 
Gooserock 
Music/Fleur 
Music (BMI) 
Time: 3:30 


TRUST ME 

(Cindy Bullens) 

From the Casablanca LP 
"STEAL THE NIGHT” NBLP 7185 
®1979 Casablanca Record 
& FilmWorks, Inc. 


F *nWorks, he, 8 2*> Sun** 




PRODUCED BY 
CINDY BULLENS 
& MARK DOYLE 
for 

MainMan Ltd. 


SIDE B 

56 


HOLDING ME CRAZY 

(Cindy Bullens) 

From the Casablanca LP 
"STEAL THE NIGHT" NBLP 7185 
®1979 Casablanca Record 
& FilmWorks, Inc. 


d F,/rn Works, Inc.. 8255 Sunset 600 


iitf 


RD a 

(NB 2217 BS) 
Gooserock 
Music/Fleur 
Music (BMI) 
Time: 3:29 



ZSP 150431 


-M. Grebb- 

Arranged & Conducted by Richard Clements 
® , Produced by Jimmy "Wiz" Wisner 


marc as reg 


45 


RPM 




BUCKINGHA 



4-44790 

ZSP 150432 

4:05 


«TT FIND THE WORDS 

-D. Tufano - M. Grebb- 
Arranged & Conducted by Richard Clements 
Produced by Jimmy "Wiz" 



WHAM 



ALL IN MY MIND 

MAXINE BROWN 


WHAM 



SPC NEWARK, N.J. 






JIM ED BROWN 




' 


Producer: Bob Ferguson 




MORNING 

(Bill Graham) 


47-9909 

ZWKM-1731 


Show Biz 
Music, BMI 

3:05 


TMK(s) <8 REGISTERED • MARCA(s) REGlSTRADA(s) 
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JIM ED BROWN 


Producer: Felton Jarvis 


HOW TO LOSE A GOOD WOMAN 

(Harlan Howard) 


TMK(s) A REGISTERED • MARCA(s) REGISTRADA(s) 
RCA CORPORATION— MADE IN U.S.A. 


UT ROCK 

(Kim Fowl ey) 

B. BUMBLE 

and the Stingers 

0 L - 6 5 



OL- 6 5 - B 

VOCAL 


Trianon 
M us i c 
( B M I ) 


Time 3:00 


SO 


LOVE YOU 


BABY 


(Jo 


o e Weaver) 

WEAVER 

the Don Juans 


JOE 


with 


OL 


65 



6 ^ 



Intro: :12 
Time: 2:33 
Close: Cold 

From The 
Original 
Motion Picture 
Soundtrack 
“Urban Cowboy” 



E-47073-A 

MONO 

(CTH) 

® 1980 Asylum 
Records 

FOR RADIO 
STATION 
USE ONLY 


JIMMY BUFFETT 

HELLO TEXAS 

(Brian Collins & Robby Campbell) 
Produced by Jimmy Buffett 
Executive Producer: 

Irving Azoff 




8/vd Loi Ang®' es 





Full Moon 

A 



A 



BMI 

Beef Baron 
Music, Inc./ 
Lively Music 


^ E-47073-A 
STEREO 




I've Got The 
Music Co. ASCAP 
3:10 


JIMMY BUFFETT 


PRODUCED BY NORBERT PUTNAM 
<£>1980 MCA 
RECORDS, INC 


Mca Records, inc. jo u 




IT S MY JOB 

(Mac McAnellyJ 

From the MCA IP 'Coconut Telegraph 


I c 


MCA-5169 




MCA 

RECORDS 





MCA-51061 

MC 10896 


^CORDS, INC., 70 


MISS MAGIC 

(Jimmy Buffett) 

From the MCA IP "Coconut Telegraph" MCA-6169 


PECO 


Coral Reefer 
Music BMI 
4:00 


JIMMY BUFFETT 

PRODUCED BY NORBERT PUTNAM 
<01980 MCA 

RECORDS, INC. JM 

’ /y Vo . ^1^- 



